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YOUR PICTURES COME ALIVE—LIKE ‘THIS! Here the photographer chose Ansco Color Film because of its ability to render soft 


and delicate flesh tones as well as stronger colors. 


No other film gives the Real-life Look 
of Ansco Natural Color! 


Load up your camera with Ansco Color Film, 
and see for yourself how natural and life- 
like your color pictures can look! You'll get 
living greens in foliage . . . skies in natural 
pastel blues . . . softer, more life-like 
flesh tones. 

And you can standardize on Ansco Color Film 
for all your popular-size hand cameras 
with f6.3 or faster lenses. That means just 
one emulsion speed and one set of color 
characteristics to remember for a// your cameras 

taking 35mm magazines, 120, 620 or 828 
rolls, and popular-size cut film! 
Load up with Ansco Color Film—today! Get 
it at photo dealers everywhere. 
ANSCO, Binghamton, New York. A Division of General 
Aniline & Film Corporation. “From Research to Reality.” 


For Fo pe’ ; For < #m 
120, 620 and 828 ; ee Sand l6mm 
rolls, 35mm film in aga mee M2zazines, 

bulk and standard eC Cee = |}6mm rolls. 
magazines, sheet film. , 


YOU GET sparkling positive transparencies—ideal for viewing or 

projection—from Ansco Film in “still” cameras. You can process 
Ansco Color Film and make Printon color 
prints in your own darkroom. Or, if you 
prefer, prompt film processing and Print- 
on service, ranging from inexpensive 
wallet-size prints to 11x14” enlargements, 
is available through 38 authorized Ansco 
finishing plants. 
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This camera gives you A FINISHED PICTURE IN 60 SECONDS 


That’s the magic of the Polaroid® 
Land Camera —no waiting to see your 
pictures! Just snap the shutter, pull a tab, 
and one minute later there’s your picture 
in brilliant black and white. It’s printed 
inside the camera. No tanks, no liquids. 


For a new vacation thrill, take a Pola- 
roid Camera with you. You'll label each 
picture as you make it, while the fun and 
the facts are fresh in your mind. You’ll 


write newsy illustrated letters. You'll 


make new friends because people love to 
see their pictures right away. 

Of all fine cameras, the Polaroid Land 
Camera is simplest to use. Easy drop-in 
loading. Single dial controls lens opening 
and shutter speed. 

Hard to believe? Just ask anyone who 
owns a Polaroid Camera. Or better still, 
ask a camera expert—your photo dealer. 
He’l! be glad to demonstrate the world’s 


most exciting camera. 


YOU'LL WONDER WHY YOU EVER WAITED! 


POLAROID (gd CAMERA 








60-SECOND PHOTOGRAPHY 
IN BUSINESS 


Businessmen everywhere are using the 
Polaroid Camera to speed sales reports 
and appraisals, to solve purchasing and 
many other problems. To learn how 
others in your business are saving time 
and money with one-minute pictures, 
write for free literature. Address 
Polaroid Corporation, Dept.MP-28, 
Cambridge 39, Massachusetts. 














Moveny PHotocraPHy (combined with Minicam) is 
published monthly by the Photography Publishing Cor, 
esseg at the Post Office at New York. New York, under the Ac fait! t - 
essions, Canada and countries in Pan-American Postal Union. Elsewhere, $4.50. Single copies 35c; Canada 40c. August, 


251 Fourth Avenue, New York 10, N. Y. Reentered as Second Class 
*t of March 3, 1879; additional entry at Greenwich, Connecticut. Yearly subscription price is $3.50 in U.S.A. and 
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TRANSPARENCIES 


In color photography, it's the print that 
counts! Our highly skilled technicians are 
color craftsmen with years of experience in 
the art of developing and printing color 
film. Your transparencies receive prompt, 
careful attention in our modern laboratory 


devoted exclusively to color photography. 


WALLET SIZE 
COLOR PRINTS 


20*. 


4x5 each 
5x7 each 
8x 10 each 


dpccial 


11 x 14 EACH.......... 4.95 16 x 20 EACH 


234 x 33 each 
33 x34 each 
33 x4 each 


35 MM COLOR DUPLICATES.............. -25 


ANSCO and EKTACHROME 
color rolls developed, $1.00 each 


WRITE DEPT. M 


" SARATO GA 


495 WOODLAWN AVENUE 


PLEASE SAY YOU SAW IT IN MODERN 


All orders are returned 
by first class mail, 
insured. 


No C.O.D. orders, please, 
Minimum order, $1.00 


a & 


SARATOGA SPRINGS, N.Y. 


Mopern PHoTocRaPryY 
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FOR SUMMER COLOR 7 
and BLACK & WHITE USE A 


of Telephoto or Wide 
"— Angle Attachment 


Here is the ideal attach- 
ment that will fit almost any 
35mm camera and give you 
those long distance and 
wide shots closeup. Fits: 





Kine Exakta 


Ansco Speedex, Titan 
c4 Kodak 35 mm f3.5 


Argus C, C2, C3, 
Bantam Special 


Leica Elmar f3.5 
Retina | 
Reg 


22.20 Special $13.95 


Viewfinder for W.A. Attachment $1.50 add. 
Viewfinder for Tele Attachment, included 
Complete with leather carrying case 


Flash Bantam 


Ne 








( keg. $42.00 IMPORTED 
UNIVERSAL FINDER 
This special purchase 


brings you an IMAGE 
ERECTING Finder for 
focal length lenses from 
35mm to 135mm. It has 
PARRALOX CORREC- 
TION, os is finished in 
CHROM 


SPECIALLY AT $24.95 
A. 





Leather Case $1.50 


S 
—_ 








Brand New 


KODAK RETINA IA 
with M-X Synchronization 


Here is a new model 
of the Retina IA with 
Automatic Film Trans- 
port, Speeds up to 
1/500th. Full Synchro- 
nization and a coated 


"$67.50 
= 
CONTAX-S 


\ Eveready carrying case $7.50 
THE EYE-LEVEL 


AUTOMATIC 
35mm 
REFLEX CAMERA 
with 
NEW PRESET DIAPHRAGM 
@ Coated Zeiss Biotar f2 Lens 


@ Built-in flash synchronization 
@ Self timer @ | sec. to 1/1000th 





















Stssco SPECIAL $239.50 
q Absolutely like new y 








SAVE 50% 
Imported Genuine 


IHAGEE 


















\.__—- Reg. $99.50 





MICROSCOPE 


ADAPTER 
Complete with 2 tubes & Camera Adapter 


Here is the best made Microscope adapter 
for the money. It has a hinged top that 
holds the camera on top of the microscope. 


| $8frs SPECIAL $14-95 5 


Avcust, 1952 

















CAMERA GUIDES | 


Here is the photographer's com- 
panion, a most complete, easy 
to read and understand book 
of instructions for the follow- 
ing cameras 

The Modern Exakta Guide 
The Bolsey Guide 

The Stereo Realist Guide 
Modern Kodak 35mm Guide 
Modern Rolleifiex Guide 
Twin-Lens Reflex Guide 


$1.37... cite) 


SAVINGS ON ) 
H-F Crystal 


ONE OF AMERICA'S Gre, 
a ‘ 











HaF 
PROJECTION BEADED 
SCREENS SCREENS 


A very sturdy steel car- 
rying case, for the glass 
beaded cloth, that will 
j yield sparkling pictures 
is the quality feature of 
this low priced tripod 
model screen. Folds com- 

| pactly for storage. 
“an” 
40"x40" 
37"x50" 
50"x50” ... 


add euvenneity 


$1.25 for postage } 











BRAND NEW 
135mm Carl Zeiss 
TELEPHOTO LENS 
for KINE EXAKTA 


Here is a real jewel, this fine 





135mm Carl Zeiss 
Triotar factory coated f4 telephoto lens that fits any 
model Kine Exakta without adjustment. They are in 
the new lightweight chrome focusing mount. 


LIST $99.50 yourcost $59.50 


40 cm MEYER F4.5 WIDE ANGLE 
LENS FOR KINE EXAKTA 
SPECIAL $59.50 


10 DAY TRIAL WITH FULL MONEY BACK GUARANTEE 


All Merchandise is sold F.0.B. New York. Please add 
postage, all over-remittances will be oo! refunded. 








(Save $8.00 Brand New 
HF POLE TRIPOD 


with sliding Center Pole 


e Aluminum 

e Adjustable Legs 

¢ Cross Braced—Sturdy 
e For Movies, Stills 


Formerly $14.95 


ONLY $6. 95 


pt 
=) BOWER | 
POCKET | 
TRIPODS | 


These nmi will al allow 
to always take a tripod with you. 
hey are sturdy and lightweight. 





~ 
Open Closed Potent List pong 

11 Section 4412" S42" 934 0z $12.50 $ 9.38 
12 Sec w/head 4512” 71/2” 1012 oz 13.75 10.34 
10 section 4612" 71/2” 93/4 oz 11.50 8.60 
10 sec w/head 4713/2” 812” 1012 oz 12.75 9.60 
7 tio s” 9 91 oz 9.50 7.09 
sec w/head 46” 10” 1012 oz 10.75 8.09 

er Carrying Case for any of above 2.20 j 








SAVE $47.90 
Leitz Summaron 35mm f3.5 Coated 
Wide Angle Lens 
Through a lucky purchase we are 
able to save you a neat $47.90 on 
the practically brand new Leitz 
Summaron Wide Angle lens. This 
fine lens affords you a view of 68°, 
and offers first class definition. 


LIST $122.40 


tost 974.50 


cost 


7 





sauols vaawv? 








( —_— ALL LEATHER LENS CASES 


Handsome hand stitched and lined leather cases 
85mm Sonnar F2 
135mm Sonnar F4 / 50mm Elmar / 
135mm Triotar F4 \ $5 95 50mm Sonnar 

° 35mm Summaron 
85mm Steinheil \ others \ 
others 





On C.0.D. orders please include 10% sit. 
PRICES SUBJECT TO CHANGE WITHOUT NOTICE 


90mm Elmar 
Unlined case for Imarect finder $2.25 


- $4.95 


~ 


yy, 








USED SPECIALS 


Here is a partial listing of our used SPECIALS that are all sale priced for clearance. ORDER THEM BY NUMBER, and 



























be assured they carry our usual 10 day trial money back guarantee. If you don’t see what you want listed, write us. 
TRADE-INS ACCEPTED 
RO LL FILM 8571 H 3x4 Pre Ann. Graphic 6%” Optar f4.5, 
10088 H Standard Rolleiflex 4.5 Tessar \e Kalart Rangefinder - 59.50 
9833 H Auto Rolleifiex 3.5 Xenar.. 124.50 9497 H 3x5 Crown Pacemaker 135mm Graflex Optar 
10090 H_ Ciroflex B £3.5 ..........008 54.5 f4.7, Kalart Rangefinder . . 159.50 
8340 S_ Contaflex f2 Sonnar ‘a inoue 149.50 9836 H 3x4 Kalart Camera 127mm Raptar f4.7, 
8304 S Contafiex f1.5 Sonnar... : 139.50 Complete . 69.50 
8570 H_ Ikoflex I 3.5 Novar built in flash 79.9 9797 H 4x5 Speed 127mm Wollensak, Kalart Range- 
10066 H_ Rolleicord ITA 3.5 > Triotar.. 79.95 finder Grafiex Solenoid 95.00 
9068 H_ Rolleicord IIA : 69.95 10091 H 4x5 Pacemaker Speed with 135mm Raptar 
8974 H_ Rolleicord IA 25 5 ; Solenoid. 49.50 {4.7 coated Kalart Rangefinder, Heiland 
10035 H Ciroflex F 3.2 Full Sync... . 100.00 Solenoid  ...........cc00eee0e+ . 
9979 H_ Ciroflex E 3.5 , ; 69.50 9890 H 4x5 Meridian, 135mm 4.7 Raptar, Kalart 
10097 H Ciroflex B 3. 39.50 Rangefinder (coated lens)...... 149.50 
9363 H Ciroflex C 3.5 65.00 
9531 H Kodak Reflex [3.5 54.50 MOVIE SPECIALS 
10033 H Argoflex E f4 . 795 \ 
9651 H Kodak Reflex 59.50 4785 MC ase ee Turret Auto-Master T H © 00.80 
9160 H Rolleiflex 4x4 cm. ae 42.50 5597 MC aanerer with fl. 9 “New. “Super “Comat 
PRESS CAMERA Res a ea 129.50 
6856 H 2x3 Busch with Wollensak f4.5 coated Meyer 3662 MC — 16 Mag Turret ‘with 12.5. coated, 
Rangefinder solenoid 94.50 Bausch & Lomb 3” f4.5 E. K., 4” {5.5 
9118 H 2x3 Speed Graphic with Tessar £4.5 Kalart Xenar ...... 189.50 
rangefinder 69.50 Bell & Howell: 70D with 1” {3.5 T H C, 
5538 H 2x3 Speed Graphic ‘with | 101mm Kodak 1” f1L.STHC, 4” 04.5 Dallmever 89.50 
SUN TUTE sxccuinrccnvectecheconamtnucncsenetomsssokxe ... 69.50 Bell & Howell 16mm Filmo with 1” £3.5 
8008 H 2x3 Speed Graphic with 107mm Kodak 47.50 
EEKtar 13.7 .........cecerssesresosecrssoorsrecssessenseensesseseres 109.50 Cine Master “II Model G8 with f1.9 coated 
10037 H 2x3 Pacemaker Speed, 101mm a. |. Tie ae 27.50 
f4.5 Kalart Rangefinder... 19.50 mF 8mm B8 with 3.5 19.95 
3005 H 2x3 B & J Press, Voightar ‘f4.5 Kalart Keystone 8mm K8 with [2.5 32.50 
RENE DEAE EEL EES 74.50 Keystone K8 with [3.5 27.50 
6861 H 2x3 Speed with 105mm Carl Zeiss Tessar Kodak 8 Mag, with [1.9 ....... 84.50 
3.5, Kalart rangefinder.........................000. 99.50 Revere 88 with 3.5 8mm....... 29.50 
9226 H 3x4 Speed Graphic, Dogmar {4.5 Kalart Kodak 60 with f1.9 8mm................. 49.50 
I 89.50 Kodak 60 with [1.9 8mm 59.50 
10058 H 3x4 Pre Ann Speed Graphic with 127mm Bolex L8 with 2.8 lens Yvar. sient 
Kodak Ektar Meyer Rangefinder................ 54.50 (NEW LENS) ........ 79.50 
8666 H 3x4 Speed Graphic — 127mm "Kodak Kodak 8mm Model 20 with £3.5 lens 24.50 
a Ektar, Meyer R 114.50 Kodak 16mm Mag. with f1.9............... 79.50 


a 








Buy w 


ith Confidence! 


HA BER< Te 


12 WARREN ST. e 
One of America’s Great Camera Stores 





PLEASE SAY YOU SAW IT IN MODERN 


NEW YORK 7, N. 


7. 


BArclay 7- 5800 





About 
The 
Light... 


A HARRISON 


COLOR Attachment 
Tells You EXACTLY What To Do! 


There Is A HARRISON Attachment 
For Your WESTON MASTER 
As Well As 
For Your G.E.-DW Exposure Meter 


For Your For Your 
WESTON G.E. 
Master (OW Series) 
An instrument that will In brief seconds, shows 
measure the color tem- correction of color tem- 
perature of light—and perature to match film 
show the correction at used and prescribes the 
the flick of a finger. Al- proper exposure at the 
so prescribes exposure same time, same place, 
without detaching. and from same angle. 








Be Sure To Specify Which Attachment 
a 


Ask About COLOR CONTROL At Your Nearest Camera 
Store...Or Write For FREE INSTRUCTIVE LITERATURE 


HARRISON & HARRISON 


6363 SANTA MONICA BOULEVARD 
HOLLYWOOD 38, CALIFORNIA 




















modern PHOTOGRAPHY 


Combined with Minicam Photography 


AUGUST 1952 


voL. 16, No. & 


articles 
34 SHOOT ’EM AT SUNDOWN: SUNSETS ARE 

EASY, IF YOU KNOW HOW................ .......by Hiram W. Austin 
38 PICTURE SECTION: 

WHAT'S PFAK ACTION ?..................by Elizabeth and Ron Partridge 
46 STEREO PORTRAITS OUTDOORS. ........ = .........by Bart Brooks 
49 DREAM JOB: PAT HALL’S FORMULA FOR 

MODELING SUCCESG....................:ccscsseeeeees tcccseeby Arvel Ahlers 
52 FOR BETTER COLOR USE A FILTER: IMPROVE 

YOUR PICTURES, SAVE FILM, MONEY.............. .....by John Wolbarst 
=>. SURTT WEARS WITH OAML...............,-....56022:.55.:.. ......by Frank W. Beken 


62 NO SUN FOR ME: BRIGHT SHADE IS BEST 
FOR PORTRAITS...............<.-<s00ccccceseoceeses 


« 


by Ruth Orkin 


69 SHADOW CONTEST WINNERS .................0...000006.. .....by Jacquelyn Judge 


72 HOWTO MAKE A DOLLY: $10 MOVABLE 


CAMIUEE PUATIOIIM..............0506000rsesersecsceseseses ...by Carl W. Bertsch 


80 “I TRIED IT MYSELF”: PRIZE PICTURES 
FROM OUR READERS 


84 INTERCHANGEABLE LENSES FEATURED ON 


NOVEL FRENCH TWIN LENS REFLEX....................by Herbert Keppler 


movie section 


71 DR. CINEMA SAYS: EXTREME MOVIE CLOSEUPS 
ARE EASY WITH INEXPENSIVE LENS ATTACHMENTS 


76 HOWI MADE THE “FILM OF THE YEAR’ ..................by Enrico Cocozza 


departments 

10 THE LAST WORD: LETTERS FROM OUR READERS 

12 COFFEE BREAK WITH THE EDITORS 

16 BEHIND THE SCENES: NEWS OF THE PHOTO INDUSTRY 
20 UPTO THE MINUTE WITH P.S.A. 

24 NEW PRODUCTS 

66 WHAT'S AHEAD? REMARKABLE NEW DIRECT 


i i Se ccceeeby Lloyd E. Varden 


80 “I TRIED IT MYSELF”: PRIZE PICTURES 
FROM OUR READERS 


87 NEW PHOTO BOOKS 


Te I nina csncsivesicsccsscsvennegis by Mabel Scacheri 


94. SALON CALENDAR 
109 ADVERTISERS’ INDEX 


EVERETT GELLERT, Publisher AUGUSTUS WOLFMAN, Editor-in-Chief 
JESSE C. FISHEL, Gen. Sales Mgr. MARTIN E. SIEGEL, Business Manager 


ROBERT DORIN, Advtg. Mgr. PHYLLIS SCHNEIDER, Circ. Mgr. 
JACQUELYN JUDGE, Editor 

JOHN WOLBARST, Man. Ed. ARVEL W. AHLERS, Exec. Ed. 

HERBERT KEPPLER, Assoc. Ed. LOU FELDSTEIN, Asst. Ed. 

JAMES SCHAUS, Art Asst. BARBARA LEIGHTON, Editl. Asst. 
ERNEST G. SCARFONE, Art Director 

COPYRIGHT 1952, PHOTOGRAPHY PUBLISHING corP., 251 FOURTH AVE., NEW YorRK 10, 

N. Y. PHONE OR 3-9300. cHICACGO OFFICE: 333 N. MICHIGAN BLVD., CHICAGO, ILL, Member 

PHONE: ANDOVER 3-7132, 7133. CALIFORNIA OFFICE: 6605 HOLLY WOOD BLVD., HOLLY- Audit Bureau of 

WOOD—PHONE: HEMPSTEAD 3171, YEARLY sUBSCRIPTION, $3.50 IN U.S.A. AND POSSES- Circulations 


SIONS, CANADA AND COUNTRIES IN PAN-AMERICAN POSTAL UNION. ELSEWHERE, $4.50. 
SINGLE copies, 35c, CANADA, 40c 
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Austin As Young for ae eon ussite 
how much it has helpe me in my pro- 
fession- it has never failed me ond 
tridge depen n it entirely in ™ daily 
shooting oa arner rothers Studio, 1 have used the No ood Meter for 
prooks Hollywood: | would not be without it. quite @ long time on my pictures and 
find it to be an indispensable tool. 
Ahi and out = nce a. i 
nies ay equipment: Direct Bros. Studio - cronce soserl FOLSEY Asc. 
Director of Photography 
CHARLES ROSHER 
Ibarst cee. ERPS. FSMPE- APSA 
Director of Photography 
Beken ih MGM. Studios 
Orkin 
Judge RW yO " 
ertsch NCIDENT LIGHT Du peclor 
ExPOSU METER 
oo dhe Meter 
™ he BEST 
photographer® se | Saccsoe 
' JOHN ARNOLD 
cozza Read what the experts ee Dinas ate 
i Culver City, California 
say-°° Proof positive ° 
Norwood Superiority! 
“The Standard of the Studio” 
‘arden 
th bee 
\ wee they first hit od market. 
used it on all my pictures ot M.G.M-. 
and this has been first time 1 had 
it up foro check and adjustment. 
acheri director of 1 find Norwood Meter to be abso- 
vert is is the lutely correct and dependable and 
— - to use- | wouldn't be with- 
out one. 
soserh RUTTENBERG 
Director of Photograrhy 
Metre-coldwye-Merer tudio 
n-Chie{ 
wager 
a 
st. 
mber 
Bureau of 
slations 
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Remember... MINIFILM IS AMERICA’S 


1. Locate the Trade-In allowance price of your present equipment 
in column three. 















venous bay that camera NOW under MINIFILM'S 2. Select the Brand New or Used Camera, or equipment you desire 
TIME PAYMENT PLAN with just 25% down— in column one or two. 

thereafter only pennies a day. Trade-in of your 3. sang the Trade-In allowance from the Brand New or Used 
old equipment can also be accepted as down - TRections for the bolotee dect Sdiciin wil forward the equip: 





1 ment you desire! Your selection is insured, because of our 10 
payment! dey free trial period and full refund terms. One year guar- 
ee is always in effect at Minifilm! 


New Used Trade In New Used Trade In 
i ae -eaomen, Bm! en Be aon, Kodak Reflex 1 {3 B. & H. Auto 8 Mag {2.5.. 134.95 85.00 70.00 
fla GE. sncmcs eoeevee 64.00 50.00 B. & H. “Aute Mag Ture! 
f1.9 ¢ 199.95 134.00 100.00 
u's" #3" 97.00 52.00 


42.00 













































New olised, Trade in oo veel 99.50 65.00 
*$4:00 4 -00 Richoflex £3.5 ctd. flash.... 49.50 39.50 20.00 3 291.50 194.00 145.00 
84.00 65.0 " 
33-50 | 25-08 Prreasar nex £3.5 ctd. 285.00 190.00 120.00 etd. Lytar . 364.75 239.00 180.00 
339,00 100.00 Hasselblad f2.8 Ektar...... 535.00 392.00 300.00 
169.00 130.00 Graflex 214x314 £4.5 etd. 1 M AS 
350.00 199. 79.00 Ektar (Series By... 129.50 69.50 40.00 6mm CAMER 
ica on F noe 4 Kodak Royal. Mag 1.9 ctd. 176.25 122.00 90.00 
ca e a *' 
Leica IIIF f1.5 Summar it 469.20 65.00 a 246.75 144.50 100.00 956.20 595.00 asoco 
Leica LIF £3.5 ctd. Elmar 209.10 00.00 — a D 4x5 a 337-33 ase.00 3-3 
o8 . tar Auto a- . . 95.00 
Nikon 259.00 279.00 213°60 phragm FPA \“\-.,...0+ 267.25 159.50 110.00 72:35 39.00 25-00 
conta 3:38 iSies $ie8 73:90 
ontax ° . ° 
Contax - oe ROLL FILM CAMERA 127.00 74.00 60.00 
ontax te 
Contax ye Kodak Tourist IT {6.3 ctd. 46.25 39.80 20.00 176.50 112.00 85.00 
Contax 10.00 weet a rc ed yon oe . 299.50 199.50 150.00 
1 " / t ash shutter.. 97.4 9.50 . 
Contax $0.00 st T £3-5 ‘etd. d $3:s0 65.00 Bg! Zp 5300" 372.75 245.00 190.00 
pear 60.00 h 304.75 184.00 145.00 a ee 214.95 142.00 11 
Contes 3 460.00 80.00 Be is, Keanbhos ceoet ; 8 — 
162.00 99.50 75.00 tit 274.95 139.00 110.00 





- 259.95 189.00 130.00 
134.00 90.0 





. 236.00 159.00 110.00 ex 
99.50 70.00 & 
281.00 189.50 130.00 





188.00 135.00 





Univex Mercury I £3.5 12. 

a “ hy d ssaiiies i 269.00 200.00 

ex Mercury IT f2. ; ; 186.00 115.00 90.00 Pathe Sup 16 et 289.00 210.00 
Auricon Cine Voice..... eocee . 525.00 435.00 








Univex Buccaneer [3.5 





59.50 36.50 25.00 





















































































































p tdi - {5 eseeee ase a 
rgus P 5 e \< 
nS oe 33:83 3: ae ee 8mm & 16mm PROJECTORS 
gu 3 13.5 ¢ . e 
Argus 21 13.5 cia 38-20 35.00 - Be 124.50 79.00 60.00 
Argus a? 12.8 \e le ° 
t Heliar flas' 168.50 104.00 80.00 Re 85 DL - 24. 7. 7 
Bolsey B 3.2 et 61.50 37.50 Polaroid Land Camera...... 89.75 64.50 50.00 Revere 9 90. ce divs i o.5 9. 5 ¥ 4 
73.50 46.00 pe stone RS 500 wat 89.7 9. 40.00 
4.15 29.00 ceys one K109 75 watt 9. 9. 80.00 
49.05 33.50 RESS CAMERA De Jur 750. 149. 8. 65.00 
89.50 54.50 De Jur 1006 177. 109. 85.00 
34.50 Busch 214x314 $4.5, ota. B. & H. Regent 169. 109. 85.00 
4 Woll. Kalart rfdr 206.36 108.00 75.00 Ampro Futurist 185 104 80.00 
-00 Busch 4x5. £4. Bolex M-8 500 176. 9 75.00 
Auto Retina I A f2.8 ctd. Kalart rfdr. fla: 229.14 124.00 90.00 Holex 353. 245. 185.00 
nar Auto flash.. oo 74.50 Anniversary Graphic Key: + 119. 9. 60.00 
“ » 79.50 3M f4.5 etd. rfdr. ‘ 50 watt 139. 89. 70.00 
neti PES 33:38 tba 117.00 98.00 fieremeng ing 700 weet ce SORES Sees Sees 
4 a os . 2 evere oo ¥ e e 
Retina II A ctd. Xen 164.10 124.50 anahernty ora 4 & H. Diplomat 281.95 169. 130.00 
Kodak Bantam f4.5...... a 19.95 3, efh, fp a 139.00 100.00 Revere Sound Proj .. 325.00 209.00 150.00 
Kodak e sh Bantam f4.5 56.00 32.00 Anniversary, “Graphic 4 
i eS - ae ae Ls Ne» Jest liecosmee 3 149.00 110.00 
35:75 24:50 Pacemaker, Grown ¢ , SLIDE PROJECTORS 
ee eee ae: nn... 239.85 159.00 125.00 
Voigtl. Vitessa f2 sync. 159.50 114.00 Pacemaker Crow ' : ices FB 100W.. - 29.98 19.75 13.00 
Praktica f2 ctd. Biotar.... 118.00 89.00 34 Argus PB 200W 23.95 18.00 
Votrtl. Vieo 11 49.5 etd rfdr., “hash 232.80 159.00 120.00 Argus PB 200W 33:00 24:00 
oig . 7 3 > yw ong Ne ° 
Skopar Prontor ‘Sync... 54.50 34.50 Peano fa: Pca —_- Golde NuManumatic 300W 
238.60 179.00 130.00 Golde Reflex. oow Biower 86.5 + 20: 
61.25 39.50 Hie 9h Lay : 9.6 49. 30. 
50 34.7 3. 15. 
279.50 184.00 140.00 
214.00 139.50 *. 284.45 199.00 140.0 22-5 _ pad 
Ansco Karomat 12 Xenon 164.10 98.00 : 3$a68 204.00 150.00 56.5 2 24. 

; 5 8. 2s. 
<— _ etd. « 116.50 —— 108.00 69.50 55.00 sera en : a 98:8 sis: Fe 
Minox eee ° ine 200V . . 

Minox III . 123.00 84.00 285.00 189.00 125.00 kyline 300W Biower $2.45 32.00 22-¢ 
66.00 42.00 149.95 109.00 70.00 : Instructor 300W s e- 40 

89.0 Guth V; ‘5 2. 22. 

139.00 he bk talite & ¢* CC... 148.50 97.50 60.00 = 3 S. 10-¢ 

114.00 me _ sli yiewer 4X 47.5 8.0¢ 20. 

{4.7 Xenar, rfdr. 364.75 214.00 160.00 LaBelle #500 Watt... 95.06 9. 43. 


























+ 189.00 159.00 
ta V f. Tessar 199.50 

Kin acta V f2 Biotar.... 313.75 

Kine Exace. VX £2.8 etd. 









LEICA ACCESSORIES 



















































Te : sar Pre oe araa™ ++ 269.50 
Kine Exacta c 
F Biot ytar Preset . 343.00 Revers 50. 44.50 7-38 FOR LEICA 
Exa 12.9 ctd. Merita 89.75 64.00 45.00 Revere , i 
- 44.50 32.00 Leica Manual . s. 

Exa 13.5 ctd. Tessa 16.75 Gee 6 evere 59.50 45.00 Leitz Imarect’ 42:00 32.00 22.00 
B&H Foton F2.2 485.00 345.00 250.00 Revere ©: 74.80 60.0 pose A ta mens 20-68 29.00 pre 
. Jer p . - ica Flashgun I 4. 12. 
Busch Verascope sseeee 200.50 369.00 340.00 Keyston 2 36.00 30.0: Leitz Mirror Reflex Housing 150:00 119.00 75-00 
Vito III f2. Rapid M-X......159.50 Reyatone K 22 2.: > c! 73. 39.50 25.0 28mm [6.3 w.a. Hektor 108.80 79.00 55.00 

Keystone Olympic f: 78.0¢ 44.50 34.0 35 pre f - etd, Elmar. 61.50 40.00 
pergone = a Mag s i be os bo eg Ft 5 ctd. Summaron 122.40 76.00 65.00 
ye Jur ation. . . . : smn 4 5 
REFLEX CAMERAS De Jur Mag. Emba 2.5 106.95 64.00 50.00 50mm 
De Jur Mag. E 7 50mm 
> re f1.9 ctd, + 143.95 87.50 65.00 50mm 
Argoflex E_f4.5 ctd......+ 29.50 22.00 8 Samm , 
Atgoflex EF {4.5 synch... 78.00 39:00 30.00 Turret, £2.5 ctd., ...... 287-30 89.00 $5.00 Momm f4 etd. Ema aa ce ae 
Ciroflex. B {3.5 ctd 75.60 46.50 35.00 Ampro Magazine . . . . 90mm f4ctd.E mar Chrome : . : 
Ciroflex C f3 ctd 59 Ampro a ne 135mm f4.5 ctd. Hektor.... 99.50 75.00 
Ciroflex D -.. 373.5 104.00 75.0 135mm f4.5 etd. Hektor 
Cones 4 Koduke Brow Ficid... 43-30 29-50 22.0 CRETE srconsnesersevsesevves 165.00 119.00 90.00 
Cinotes F 13.2 Kodak Reliant f2.7 etd..... 82.30 49:50 38.0 
6 ao Kodak Maenine, fl 2 etd. : os. ° oo. 
Master flex mpanion ° . ° 
‘Primotar, 8¥ iB. & H. Sportster, 89.95 56.00 44.0 POPULAR TAPE RECORDERS ENJOYABLE 
B. & H. Tri lens 8 f1.9.... 159.9) 94.00 70.0) AND PROFITABLE 






















Triotar 59.50 40.00 
5 zeictar 69.50 





Rolleicord IT 
For Interviews, 


Conferences, Classrooms, 
Home Movies 


MINIFILM CAMERA [ages 


e Two Reels, | 
e Handsome binolie Case 




























Auto ‘Rotleinex’ i 
ena 7 149.00 
Auto Roileifies ‘Ti B 5 
essar flash, case.. 189.00 
Auto, Ralleitiex, 52.5 n B 160.00 
etc enar flash, case ° 
Auto Rolleiflex, II 'B {2.8 CAS 
etd, Tessar flash, case.. 229.00 . 1190 AVENUE OF AMERICAS N Y 


as 
Ame Rolicitiex Ill £3.5 
X-M al 285.00 199.00 


ani nica ty 2 c 265.00 179.00 : BET. 46th a nd 47th St - $109 50 vet™ 
* ® SE 


etd. 
Ikoflex 
176.00 119.00 














































A 
Tessar, flash .. 
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PHOTOGRAPHIC EXCHANGE 





REG. 106.69 
SAVE 26.74 
NEW ARGUS 
C3 OUTFIT 

Reg. Special 
69.50 
5.50 BRAND NEW SPECIAL 


Pp! f 
fi "310.55 
3 ene \o 
6 rolls film 4. “aia . $79 95 
ee & 
106.69 x 











LATE MODEL LEICAS! 
1 111C w/Ctd. F2 Summitar Lens, Lens- 
SPECIAL 
(Like New) $499. 50 
e253 Dosa sim aa (New, $362.30) 
Os Carrying Case...... $9.00 

Ne Low Price! New 
jen” Captor 1! Flashgun 
for Leica H1IC. 

Reg. $35.95. 
SPECIAL $19.95 
Trade ‘our Leica Iftic 


Ca moose the latest model 
Leica HIF! Built-in flash at all speeds for all 


a Ibs. We will oeneage 

tic body for a BRAND oon 94. 50 
teica el body plus............O} 

Le ae M ie 
Guangen ‘2 $24.00 Me ter +++. $24.00 











Latest Pacemaker Crown 
Graphic 4x5! 
Graflok Back, Ektalite Field Lens, 135MM ctd 
F4.7 Schneider Xenar Lens in full synchro (M-X) 
compur shutter, aaa Rfdr, Heiland Flashgun. 
All Brand N 
Completely installed Only $189.50 


ee ay 4xs Pe yo Graphic Out- $214.95 











Reg. $102.40 
SAVE $23.45 
COMPLETE 
BOLSEY 
B2 OUTFIT!! 





Sunshade & 3 Filters: ~ 
BRAND 
YOUR 
cost $78.95 NEW 
Boisey C Refiex Camera, 3.2 ctd. Outfit with ac- 


CESSOTIES AS ADOVE..............ccceceeeeeeeeeeeee reg. 121.90 
SPECIAL $108.45 








Largest Selection in U. S. A.! 

Leica Fans! Contax Fans! 
World-Famous NIKKOR Lenses! 

NEW Like New 

50mm Nikkor f1.4 ctd. $198.00 $139.00 
50mm Nikkor f2 ctd..... 107.00 79.50 
— Nikkor 3.5 ctd. 

_ ie E 62.50 
135mm Nikkor f3.5 ctd. 145.00 99.50 


Trade in your present Leica or Contax Lenses. 
| mane trade-in column in this ad for your al- 
lowance. 








KODAK AUTOMATIC 
_Retina IIA CAMERA 


e Built in Synchro (M-X) 

e Compur Rapid Shutter 

e Cold. Rfdr. 

e Automatic Shutter 
Cocking Device 

« F2 Ctd. Schneider 
Xenon lens 


ONLY $124.50 








Carrying case ......... cesesseeee 99200 


SAVE 42.16! 

Reg. Value 91.60 
Imported German 
ILLOCA II Camera, 
cpld rfdr., £3.5 ctd. 
lens, in Prontor & 
Shutter, | sec. to 
1/300 sec., self timer, 
flashgun and 6 rolls of 35mm film. 


Only $49.50 


CASE FOR ABOVE 








BOLEX H1I6 Camera! 


3 lens turret, 16mm w/f1.9 lens, auto 
threading, forward or reverse, single 
frame, 8 to 64 frames. 


USED $199.50 


GOLEX H8 Camera equipped as $1 84.50 
bere 


Don't Be Without an 
EXPOSURE METER!! 


It's expensive to guess! Enjoy perfect neg- 
atives and save on film (no waste) .. . 


BRAND NEW .. . Latest 





Weston Master I! 
ss 4d ASA se 


Chronos y aenereerent... 
Weston Cadet 


UE csctwtessen ; 24.50 19. 
Store Display Models. Guaranteed Perfect 








STEREO aca USED 

OUTFIT Op EE 

Reg. Hal Ne - - 
SAVE $64.00 


ost °139.50 


Complete 














TRADE IN 


YOUR OLD KINE EXAKTA 
FOR A 


NEW KINE EXAKTA VX. 


Enjoy the improved fea- ne 
tures: Hinged back ¢ ~ 
Interchangeable Hood 
* Synchronized for stro- 
be and flash. Pre-set 
diaphragm, and many 
others. 


LOOK at these PRICES! 


New Kine Exakta VX, £2.8 Pre-set T ctd 
Tessar lens. (Plus your Kine Exakta | 
w/#3.5 Tessar lens)......... 154.00 
New Kine Exakta VX, £2 T ctd Biotar Pre- 
set lens (plus your Kine Exakta 11 w/f2 
| eee 174.00 


Corresponding allowances on other models. 


CIROFLEX D OUTFIT! 


2Vax2Va Reflex ctd. 
#3.5 flash synchro shutter 
@ filashgun 
@ adapter ring, sun-shade 
@ 3 filters 


a $121. 00 $77 50 — 








100 ft. 35mm PX or XX Film 
PLUS 10 empty cartridges 
with purchase of our 35mm 


DAYLIGHT FILM LOADER 


Loader Alone $7.95 


100 ft. film (PX or XX) Y 50 
10 Cartridges 1.00 





reg. 12.45 
MINIFILM'S PRICE $7.95 complete 


include SOc postage 














120 Voigtlander Bessa |! w/ cpld rfdr. 
£3.5 color Skopar lens, flash sync., flash 
gun, gen. leather case............... 

Only $94.50 useo 
Latest 35mm Vito I1, w/f3.5 Skopar 
ctd lens, flashgun and case.......... 


44.50 usep 


THEY’RE BACK... 
Guaranteed Fresh 
35mm Ansco Color Reloads 


$1.24 each 4 for $4.69 
20 Exp. Daylight or Tungsten 


Processing (as slides) .75 per roll 
25 feet Bulk Ansco 35mm Color.. 
100 feet Bulk Ansco 35mm Color 














TDC “MAINLINER" SLIDE PROJ. 
L.N. 2x2, 300W, Blower cooled 
YOUR COST $37.95 


L.N. TDC Model "RP" Slide Proj. 
24 sq. blower cooled... .$49.50 


MOVIE BUY OF THE MONTH 
COMPLETE REVERE OUTFIT!! 


Reg. 200.95 


L.B.N. 8mm Revere Model 88 
Camera with fine f2.5 ctd lens 
PLUS L.B.N. 8mm Revere Model 
85 Projector, 500 W 


COMPLETE OUTFIT 
SPECIAL ONLY $99.50 uséd 

















Save Over 40% 
THE MATCHLESS CONTAX S 
CAMERA! 
Direct view focusing, flash & Strobe synch. 


Zeiss Biotar f2 T etd. 
delayed action. Reg. $460.00 


Biotar.-- Ss all $199 .00 


Diaphragm.... 
Carrying Case 








“The World’s Most Exciting Camera’’ 
Enjoy Picture-in-A-Minute Photography! 
L.N. POLAROID LAND CAMERA 


reg. 89.75 SPECIAL $59.50 use 
New Polaroid Camera Case....$14.95 
New Polaroid flash gun.. 
aa! snerele Capacitor 
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Enclosed is bal ° 
Ship. Equipt. C.0.D. for 
ame 











the last word 


Improved 8mm Kodachrome 
Sirs: 

Several moviemakers have told me 

MM RELOADS > 79 that 8mm Kodachrome has suddenly 

35 KODACHROME PPD been improved in definition so that it 

20 EXP. DAYLIGHT projects like 16mm film. Is this true? 




































50% off list! Reade ts in (3 for $5) | | Westfield, N. J. Sidney Harston 
short dated _— >" Guaran- 
standard i best you've used! e As of press-time, we haven’t the de- 
E-K PROCESSING inc gH tails on what has been done to 8mm 

MM BULK PPD Kodachrome, but this much we have 
35 KODACHROME Processing. J confirmed: The definition of 8mm Ko- . 

y% ft.. inc . 
27 dachrome has recently been definitely 35mm PHOTOGRAPHY WITH AN EXAKTA 
















improved. As soon as we have the de- ant ae : : 
. : . i Most keen photographers enjoy an occa- 
tails we will pass them along m our sional argument on that evergreen subject 


Behind the Scenes column.—Ed. “the ideal camera,” even though they know 
quite well that such an instrument is beyond 


the realms of possibility. But they talk more 






























Standard D Dialed The Right Number thoughtfully and seriously when the subject 

Olls from or t Loading PPp ‘ - is narrowed down to: “Which camera is best 
Warehouse, Fully Refrigerated Sirs: suited for most purposes?” 

E-K PROCESSING Waranteed. (3 for $159 After reading the articles about Of course, many veteran photographers 

REE, 95) filters and how Peter Gowland photo- have their pet notions about this, and all the 

3 : reasoning in the wofld won’t change their 

graphs girls (June issue), I burned up views, but the vast majority of workers (for- 

tunately for the progress of photography) 













are alive to new ideas, and it is for this great 
audience this book is designed. 


Author K. L. Allinson is an Associate of the Royal 
Photographic Society. and a regular exhibitor at the 
world-famous London Salon of Photography. He works 
exclusively with an EXAKTA and knows of its 
amazing versatility: its ability to perform extremely 
well whether used for a humble snapshot or a tricky 
scientific photograph. It was his steadfast belief in 
EXAKTA photography that encouraged him to write 
this book, because he is confident that the EXAKTA 
is the ‘‘best camera for most purposes.”’ 

Sound evidence supporting his belief is presented 
in this book. Not only does the text cover the prac- 
tical aspects of EXAKTA usage for Landscapes, Por- 
traiture, Architecture, Action and all the specialised 
fields of medical and scientific work: there is also a 
brilliant array of photographs taken with the 
EXAKTA, showing how supremely well it performs 
the varied tasks to which it may be put. Examine the 
fine pictorial photographs of the Author; the beauti- 


100 FT. ROLLS 35 MM SAFETY 


DUPONT on E-K 
SUPER XX 


3 
ae a (July 1952) 


ORIGINAL FACTORY PACK $49 Q@@ 


-to-get — but Gartel has 
er yas eome — first served! PPD 
Any assortment — 10 for $28. 






























the telephone wires to find a model. ful ballet pictures by Frank ceaeen. F.R.P.S.; the 
: circus shots taken under poor lighting conditions, and 
This, my first attempt at beach photog- the Sutstandinaly good series of medical ce sargital 






raphy, is the happy result. I used a prints. 


All this work was performed with one type of 




















Pr vA c ° 
unmatees not ineluady eran! PPp Bessa II camera and a yellow filter; camera: EXAKTA. The Author believes it to be the 
r is , nearest approach yet to th al camera. i the 
Price, the exposure was 1/50 at £/8 on Ansco material he has gathered together is this. book Pozos 

far to prove him right. 












Supreme film. 






















—-rn COLOR) | o"™™ John Kolberg || permet AMtoes, Ascotat of the, saz 
| sc o co ; at the world-famous London Salon of Photog- 
[A we ees aan age aR TA cena Mat 
MM SAFETY $ 25 I take strong issue with author N. M. able today, and this belief encouraged him to 
35 RELOADS PPD Grossman who recommends replenish- —_ Ge Seek, Vere serety Sas any photos. 
ANSCO COLOR a. a ers (April issue) to extend the life of ingly the merits of a particular camera. Here 
Daylight of «nectar packed. (3 for $3.49) developer in the interests of consistent are brief details of the contents: 
7a metal cartridges. = results and economy. To acquire ¢ Chapter One. Let’s Hold an Inquest. 
teed Best Buy in 0 OR 98 muddy, dirty, oxidized developer seems ¢ Chapter Two. Fields of Work. 
MM ANSCO COL — pep }) | a poor goal, and certainly not eco- © Chapter Three. 
3 SAFETY BULK 272 Fi. ae” nomical in comparison with the results Using My 35 mm EXAKTA 
to be had for the few cents it costs to ¢ Chapter Four. Imvortant EXAKTA 












Accessories and Their Purpose 


> prepare fresh developer. i 
DAK 35 M Elkins Park, Pa. Wm. Steagall ¢ Chapter Five. Essential Procedure in 35 
. mm Photography 











sini payee from "3 08] e The economy side, in time and mon- : ng a olour Photography with 
or ELOADS f ey, is something each individual must i aia 
wd 10 7 ° ¢ Chapter Seven. Portrait Work with 35 















In Metal Cartridges—Postpaid ; > 
Pp figure out for himself. However, we mm EXAKTA. 
























PLUS X or XX BULK 50 Ft. $1.75 disagree that a soupy look indicates.|| . Chanter Eight. Theatre, Ballet and 
All postpaid 1QQ Fe, $3.25 anything harmful, and it is not neces- Action Photography. 
, " sary for tte be become ae or | ¢ Chapter Nine. Flash with the EXAKTA. 
e oxidized if replenishment is carried on * Chapter Ten. Surgical Photography with 
E-K Hi-Speed 35m Pan with proper care and filtering.—Ed. an EXAKTA. 
¢ Chapter Eleven. Scientific Photography 


with an EXAKTA. 






100! High je 
Weston Rattfative film 100 $ 25 For Foreign Amateurs 























t negat é 
pean sharper ~—_ FT. PPD Sirs * Conclusion. 
’ lis. a : 
Cut from "52 ro — The amazing versatility of the EXAKTA is well 
sational value! I have accumulated a stack of photo oom in the fine selest:on of photographic iitustre- 
i I would be glad to — 
magazines that u g Price $3.00 







GARTE PHOTO SUCrer send to foreign camera clubs catering 


COMPANY 
11 Broadway, New York 4, N. Y. = og sod at eam ee EXAKTA PUBLICATIONS 
REMEMBER—GARTEL PAYS THE POSTAGE! Roseland, N. J. Robert Cook 46 WEST 29 ST. N. Y. C., N. Y. 
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? linge 10% DOWN | 


° LIFETIME GUARANTEE 
© POSTAGE AND INSURANCE FREE 
FIFTH AVENUE _. ON SHIPMENTS THE WORLD OVER 
SERVICEMEN AND CIVILIANS ALIKE 
BUY ON TIME FROM DOWLING’S! 
































*s Economy To Start Wi i 
KTA It’s y A oly th The Finest! Modernize Your Present Equipment. oe 
ceca 
~ BOLEX “4-16 TRADE FOR A NEW 
maa Movie equipment is, or should be, a life- . 
on Mm time investment. Why trade up the expen- F! 
bject sive way... through a succession of 
ae second-rate products, or cameras that 
best remain only almost as good as the best? The World’s Finest 35mm Camera... 
ies senna When caietadaain: thiiten Ciel with Full Built-in Flash Synchronization 
poe ver “oi very best o . he H-16 DE Leica Lt without lens $221.00 Cash or $22.10 Down 
Awd LUXE with a battery of the 3 top (Swiss) Switar 25mm (normal) F1.4 Leica WF with Elmar coated 50mm F3.5 lens $278.80 Cash or $27.88 Down 
mac Kern-Paillard ‘‘Visifocus’’ coated lenses: © Yvar 16mm (wide angle) F2.8 Leica tI! F with Summaron ctd. 35mm F3.5 lens $319.60 Cash or $31.96 Down 
phy) The de luxe model is equipped with both * Yvar 75mm (telephoto) F2.8 ae tS ae de oe $384.20 Cosh or $38.42 Dowe 
zreat Eye-Level (through-the-lens) Critical Focuser; and the Octameter, parallax ia bi scape ops mm $0.5 tons ‘ ach or $46.92 Down 
correcting variable viewfinder. Included also is a top-grain compartment Selected Leica Accessories (All Factory-New) : 
Royal carrying case. Complete price $705.50 Cash or $70.55 Down. Eveready Carrying Case, Cowhide, for Model II! F Flash Unit $24.00 
at the Other Bolex H-16 ovthts with | f $299. 50. Write for details! Leica Ill F $92.30 (for Ill F with Leica Exposure Meter $24.00 
works ler Colex OUTIHS WIth Tens trom SO TOF Cores Summarit lens $13.50) Imarect Finder $42.00 
of Se - w Bolex Accessories Summaron Coated 35mm F3.5 lens $122.40 Cash or $12.24 Down. 
eon Bolex Stereo System $397.50 Cash or $39.75 Down. Summarex Coated 85mm F1.5 lens (with sunshade) $459.00 Cash or $45.90 
ief in Pan Cinor 20mm to 60mm Variable Focal Length Lens (for all 16mm Down. Elmar Coated 90min F4.0 lens (chrome mount) $132.60 Cash or 
write cameras with standard ‘'C'* mount) $447.50 Cash or $44.75 Down. $13.26 Down. Hektor Coated 135mm F4.5 lens (chrome mount) $165.00 
. Complete Bolex Brochure and Price List on Request Cash or $16.50 Down. 
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Royal 
ibitor OECTOR 
\otog- SOUND “ $699 
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KTA \\ including Sr, 
KTA La end 
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‘raphy as Down Payment or Complete Payment. ' 
(Cross out one) a 
Months until merchandise is paid for, 
is well t 
Jlustra- i 
Name a 
NS ALL EQUIPMENT LISTED IS BRAND NEW—FACTORY PACKED. OUR Add: ' 
STOCKS OF BOTH USED AND NEW EQUIPMENT ARE HOWEVER City 3 
MOST EXTENSIVE: PLEASE WRITE FOR ANYTHING PHOTOGRAPHIC. 
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A FILTER CASE 
GOOD ENOUGH 













FILTERS 


























Naturally our first concern was to manu- 
facture perfect filters . . . and just as 
naturally after we had done that, we 
couldn't just sit back and rest on our 
laurels...we had to keep doing things 
better, to justify our position as a 
leader in the filter field . . . so we 
developed the perfect filter case for 
Tiffen PHOTAR* Filters. 




















Tiffen’s Filter Case for individual filters 
is constructed of rugged, transparent 
plastic, custom designed and fitted to 
each filter. A slight twist is all that is 
necessary to open or close . . . com- 
pletely dust-proof . . . holds filters 
snugly in place so they cannot rattle or 
become scratched . . . transparency per- 
mits easy determination of color . 

prevents costly mistakes without removal 
of filter from the protection of its 
individual case. 







There is a Tiffen PHOTAR* Filter for 
every picture taking occasion. Coated 
and Non-Coated Filters for Kodachrome, 
Ektachrome, Ansco Color and all Black 

and White films. All Black and White 

Filters supplied in Solid Optical Glass. 
* PHOTAR—The unconditionally guaranteed-for-life 
filter. Trade Mark Registered U.S. Pot. Office 























To protect your filters— 
Get the Sensational new 


TIFFEN SELECT-A FILTER SAFE 

... with Push Button Control. 

Ti FILTERS, LENS SHADES, 
ADAPTER RINGS 

NO CAMERA MADE THAT WE CANNOT FIT! 


FREE! Illustrated Catalog Giving In- 
formation on Filters and Their Uses. 
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617-621 SACKETT ST. 







MANUFACTURING CORP. 
BROOKLYN 17,N.Y. 


































COFFEE BREAK 





with the editors 





THIS MONTH'S COVER e e @ 

The young lady adorning the cover 
this month was photographed by Mau- 
rice Bauman, better known for his 
toothbrush ads in Life each week. 

Bauman forsook the toothbrushes 
to set up his 8 x 10 Ansco Commercial 
View Camera with a 16%4-inch Dagor 
lens in his studio one fine December 
day. Naturally, he was planning to 
take a summer shot. (All advertising 
photographers take summer pictures 
in winter and winter ones in summer. 
Anything else is too easy.) He used a 
diffused flood overhead, another at the 
camera as a fill-in and exposed a sheet 
of Ektachrome Type B for % sec. at 
f/16 while the model smiled sweetly. 
She did not, however, reveal which 
toothbrush she used. 


THE UNIVERSAL HOBBY e e e 
Episcopal Bishops may have such 
hobbies as stamp collecting, violin 
playing or baseball and few parishion- 
ers may know about them, but a 





Some bishops are baseball fans. 


Bishop in Roanoke, Va., is an ardent 
photographer and it’s no secret. 

Photographer Howard Hammersly, 
Jr., of The Roanoke Times found His 
Grace most cooperative when he 
photographed ground-breaking cere- 
monies at an Episcopal Church in 
Roanoke. Indeed, when the pictures 
were developed and printed, a univer- 
sal mark of the photographer was seen 
to adorn the Bishop’s vestments. He 
had his light meter slung around his 
neck. 


THINGS TO COME e e e 


The photographic grass is not grow- 
ing under the cinematic feet of Italy’s 
inventor, Giovanni Dotto. Mr. Dotto 
became intrigued with the problems 
of motion picture projection. What 
could be done when a theater has a 
full house? Run the same film in an- 
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other theater? Not if you have only 
one film. So, Mr. Dotto went to work 
and developed an optical device to fit 
in front of projectors. It splits the sin- 
gle projection beam into four separate 





WIDE wank 
Dotto, left, shows his invention. 


ones which can be projected onto four 
separate screens. According to the ac- 
companying illustration, which shows 
the device in use with an 8mm projec- 
tor, one screen will be placed in the ceil- 
ing. We have no comments about that. 





A MADEMOISELLE IN LINE @ e@ @ 


Like the editors of MODERN PHOTOG- 
RAPHY, the editors of Mademoiselle 
magazine are constantly on the watch 
for new and different methods of 
adorning their covers to startle their 
readers. 

In June, Mademoiselle featured, for 
the first time anywhere, a black-and- 
white cover photograph completely re- 
produced in line with no tone whatso- 
ever. 

After a number of abortive experi- 
ments attempting to get what he 
wanted, Photographer Ben Somoroff 
took a series of black-and-white shots 
of a dancer on Eastman Contrast Proc- 
ess Panchromatic film which he de- 













Something new and different. 


veloped in Kodalith developer (D-85). 
He then had an extremely contrasty 
negative, but some gray tones still 
remained. To eliminate these, he made 
(Continued on page 14) 
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vat 08 case with fast, puil-out feature, means of attachment 


to camera strap. Lifetime Service Guarantee! 








3j 
i 
i 
73 








i 


AS 
ran ‘.os ; . ages yd ae 1g 
— > and wideangie 
ed by us for iy/, lenses, at the same 
ue oo. im eanponctien f prices, are available 


p lenses, ‘\ 
——) a pan afl ng Peubes. for she polser 
attach te com 





Hill 
TE 


c 7) 4 35, 4 
mq Contessa, Pony an 
a most other 35mm 
ih cameras, 
she es, Cost, for 1 lens 25c¢, for set of lenses 50c 
ur agus of medium egg green*, 





* REFLEX CAMERAS 























orange B., haz photofiood*, type A, UV-I6, 
PLUS 1 SET $3.95; PLUS ical, nt UV. % and skylight for use with Spiratone lenses. 
2 and 3 SETS, $4.95 ea perm Is a Each filter $1.25 eats oer enol tere fest 
oncetets ott, atched | © over i t ‘our ce of photeclectric exposure 
Sete nat net for pion Rach farge originals, | > dlamet *TAX REDUCTION SPECIAL at se ted «nae Be 8 
; hi ~ Y i} f f the fil ‘ 
on oe ses | “Light tizacboins, wth |}FREE: ovied Swit err sirtone on tn pat Seen, Depron. Oe.  - 
, cok Tht ti pole $435, = * 
Sbibbing’ ei. bes ll lbs Clip this ad with order and receive Metal Screw-in < 
four Py : Lenscap for Argus C3 worth $1.00 without charge! uU 
ace Sontrane rs , 18 
owe ee “qe tor Kine Exakta, Abele aMeMm COVE C@ 21.0001 14" Shades, to fit. adapters: Ser, V $1.25, 
jec- Lt A PORN GUARANTEED pe 011 neg VI $1.50; Ser. VIL $3.00. Sbip. Cost i0c 
ceil- leer "tor ng tens, $ 7 
hat. shell. Es bayonet 26.70 i ing) included In cout, 
is prkip for, Rolles bay- | Makes possible widest eet range of Ship. Cost: 10, 33¢, 30¢. 


Unidas (etre for Arge- 


és SR 
181.40. I photo ‘work, sonyina. acro, 4 ,).) PLUS X $49 a pround eas 


Cost, ea. set 10¢ 


bs dip pin, dical meek eredeaen t Biet ane = T oe 
nc - Closeups with the ble Cae elon tan 13.8 (50 os es 4.38 









































andh he id 
oe ble . EXD 35mm DAYLIGHT LOADER $4.95 FREE cnatee Hotes FREE 
3 com a, when a 
7 4 d on: tracks. SE including \F PURCHASED TOGETHER 
ee , % more than our five WORTH "OF BULKFILM. format of relative Sasallan, ‘susoopre, tutors 
p cartridges It's so simple to take ad = cover: t ibes—write for your 
for in Bellowscope, plus 90mm | of the exceedingly low cost of 135 : pt FF = fon 2 yg [a on 
’ f:4 Sun telephoto $59.95 | any desired length into a stan } Sestman cartridge. 
and- t Seowscepe, plus 135mm lone “4 ae aed make load or eee = itself. 
f:3.8 Sun telephoto $69.95 « alone with 5 5 Imported 
4 us 
y re Shipping Cost : Shipping Weight 4 ibs: 16MM Telephoto-Wideangle Set 559.85 
atso- 35 Sets of 3 Metal Extension FRESH. SAFETY $ rT 
: ’ ’ - a 7 b 
’ Sbipping Cosh each set ' RR Kn Les KODACHROME 2 . Calne ah anal Civone eee ae ot whe 
peri- taree sets 30c. | eraxtinene Stats Gamers ML GU GULL p Lc aL EEA ris, focusing meunts, clickstons excettent 
: =a 1:2. wid U  idealt 
+ XoVWN-T AT rem al ead. w sees v $2.49 ontpoi Vaimm™"cauipment at a mederate cet “and 
oroff 21.5mm, 25mm $2.00—Ser. Vi $2.98—Ser. VII $3.98 amt: des. see 
shots The only sky-filter that can be used with color! Helps L ANSCOCOLOR «: “1 i Wideangle lens alone . vse $32.95 
>roc- eliminate reflections in water, show-windows, landscapes; daha “s ne Shipping Cost, per lens, 35¢ 
' Increases contrast between sky and clouds. Recommended ve ud » Lowest Prices Ever! .P ri 
> de- 3 use with Kodachrome, Ansgocolor and all black and $0 | 30x40 TRIPOD SCREEN aa 
white films. Fits standard filterholders. tporc 
Formerly, you bad to pay $6.75 for a Series VI > 
$5.75 for a Series V polarizing filter—Spiratone + desindite4—4 4 by Es Ay yt = —~ J “oO 
} dSrings your cost down to less than half! ‘ % h 60c, 4 fer i 
) ing filters are red in leather-like snap-button \ 5 shin, aoeie Fer I, pas hs viene ave a4 
additional cost. ; : 1 ht pF 
3 to $, 20c: 6 to ri 25¢ Erae q last—they can't. Same quality as 
bet 
, ' valaes hy yf — “rod. assurine 4 
Gives 3X Magnification Se he 4" sitiqnment. Metal can has beautiful 
44 jistan 
Set RE 8MM_11/2” £:3.2 TELEPHOTO $19.95 Pogue manana i 
ctive ru ir 
red, Bass, skylight tye rt or Photo oflood co re a) A superb, coated, color-corrected four element | only by amateurs, cepeenge ot ‘ean, eeene ss wotte 
Sion, ovis UVis UvI7, 8 PLUS ' va te 38”), ~ 
” to 20”), PLUS 3 (10” x tons, in chrome: petten 1A “ininity Sta ndurd “D' | Seren Size Appr. Shpg. Wt. | Unique new pack- 
Shipping Cost for one to six fume 10¢. » mount fits virtually all Revere, Keystone, DeJur, 30x40" 6. 10 Ibs. dmg 29!"G design per- 
Ser. V ea. $1.00 © DELUXE FINISH (made tor - $+ Relfant cameras.} = 40"x40" 8. mits use of con- 
f SH (made Ser u n { 37°x50" 9. 1 tainer as handy, 
Ser. Vi ea. $1.25 fiter ag in this mes. : panion, Trilens; Cinemaster; -95 50''x50"" y 4 protective storage 
Ser. Vil ea. -- 00 Ser. V ea. $1.29 ceases Shipping Cost 15¢ 52"70" 20.95 "Land carrying case. 
. % Ser. Vi ea. $1.49 Other 11/2” Free with any tripod screen ( please specify): 
on request: Famous Make Filter Telephoto Lenses 10 interesting 2x2 color slides or 8Bmm 100 foot or lémm 
_ | Compartment Case, wise perenaee "4 All Coated, Color- Theos prices cntitte 50 foot Carmel- Hollywood Film. 
ers (ine Corrected, in you to your choice *This screen is shipped by us Express ( bt 
polarizing) and tee tenses. Cases cost ‘D’ Sous ts . 7 costs collect) within U.S, sotber pend op on 
regularly $1.50 (Ser. V1), $1.25 (Ser v) F:3.2 Universal “4 be shipped 
2x2 ALL METAL SLIDEFILE, $2.19 [epee on 
F:1.9 Focusing — 
q mmodates 300 redimounts or 150 glass- | Mount... $29.95 7 
Sides Slots nt rattling. Index. diame F:t.5 Focusing. Elgeet, Wollensak, some B&H nor- point foc Is 
luck and handle. Ship, Wt, 31/, lbs. each. | Mount .. . $39.95 | mal lenses). elsewhere for up to 70% more. 
° All prices include excise tax. Postage and insurance MUST be prepaid, even when no shipping weight is stated—overpayment will be 
)-85). credited in full. Everything listed is brand-new (unless otherwise stated) and fully guaranteed against defects. 25 deposit on C.0.D 
rasty Items marked FREE must be requested at time of purchase 


; still 4 fe / R A T @) NG E 49 WEST 27th ST., NEW YORK 1,N. Y. 
made . 


7 4 - 
RAPH Avcust, 1952 PLEASE SAY YOU SAW IT IN MODERN 





COFFEE BREAK 
(Continued from page 12) 


a contact print on Kodalith film and 
made a negative from that. This nega- 
tive was then used to make an enlarge- 
ment on Varigam paper using a No. 10 
filter, and there he had the cover. 


HAPPY PICTURES e e @ 


Recently Editor Jacquelyn Judge 
spent a day judging the finals of the 
National Scholastic-Ansco Photog- 
raphy Awards. She reported back to us 
that the high school students of the 
country were doing a fine job in the 
field of photography, and that these 
very young photographers had happy 
as well as good pictures, unlike those 
which so disheartened the judges of 
the Life Young Photographers’ Con- 
test. 

A record-breaking total of 21,597 
entries came into this year’s contest. 





Baumer’s breezy, happy approach. 


Typical of the free and breezy, happy 
approach to photography from the 
best of this year’s winners is this 
photograph of two children indulging 
in a bit of modern art. It was taken by 
18-year-old Jim Baumer of Tucson 
Senior High School, Tucson, Ariz., and 
took a first place in the Awards. 


BEKEN OF COWES, AHOY e e e 

Of the two salty looking gentlemen 
in the motorboat (excuse us, launch), 
we can identify only one. Holding the 
big camera is Frank W. Beken (pro- 
nounced ‘“‘beckon’’) of Cowes, Isle of 
Wight, England, Fellow of the Royal 
Photographic Society, marine photog- 
rapher for more years than the total 





Beken, with camera—unique technique. 


age of several members of our staff, 
author of a fascinating story, 60 
Years With Sail, page 56. We got to 
know photographer Beken when Edi- 
tor Jacquelyn Judge presented Man- 
aging Editor John Wolbarst with a 
little Penguin Book on sailing and he 
saw in it one of Beken’s pictures. 
Letters went flying back and forth 
to Britain for almost a year (we're 
saving the Air Mails for Beken, a 
philatelist) as the article took shape. 
We discovered that Beken not only 
produces beautiful pictures, but that 
he writes with a modesty, grace and 
skill all too rare today. We also learned 
that he has a shutter-tripping tech- 
nique truly deserving of the word 
“unique.” Really, you'll be amazed. 


SHE HATES THE SUN e e e 


Photographer Ruth Orkin, a long- 
time favorite with readers of MODERN 
PHOTOGRAPHY, reverses all the usual 
attitudes toward life and photography. 
For one thing she reversed Mr. 
Greeley’s advice and went. East, to 
make a success as a free-lance maga- 
zine photographer. Second idiosyn- 
cracy of this attractive native South- 
ern Californian is that she hates the 
sun. (Mebbe that’s why she left Los 
Angeles? ) 

Well, last year, sun-hating Ruth 
went off to Israel on a picture-taking 
jaunt. Every morning she would 
search the blue, blue skies of the 
bustling young republic—but all she 
would see was sun. How she managed 
to get out of it and what kind of pic- 
tures she gets in the shade, you'll see 
on page 62. 


COMING NEXT MONTH e e e 


e How to test your lens. If you have 
always wanted to know how to make 
sure your lens is good, these simple 
procedures are for you. 


e Flash outdoors. Want to give the 
sun a boost on dull days? Professional 
Peter Gowland shows you how. 


e Action in stereo for summer days. 
Although stereo cameras have slower 
speeds than other cameras, action can 
be stopped if you follow Bart Brooks’ 
advice and study his charts. 
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Realist Accessories 


Make Stereo 
EASIER 





Realist Handi-Viewer 


2 The finest viewer in 


NGpo! banged? 
\Kvateel its price range on the 


market today—that’s the REALIST 
Handi-Viewer. Ideally suited as 
an extra personal viewer or for 
firms using REALIsT slides as a 
visual selling tool. The Handi- 
Viewer has the same fine, matched 
achromatic lenses, same brilliant 
illuminating system, and life-size 
picture as the ST61 REALIST 
Viewer. Attractively styled in a 
combination of 3 colors and 
sturdily constructed of heavy-duty 
plastic. Lights up with slight fin- 
ger pressure on the stereo slide. 
Focusing knob is centrally located. 
Entire viewing operation can be 
done with one hand. So compact 
it fits conveniently into a man’s 
suit-coat pocket. 


srenrol} ( alis 


THE CAMERA THAT SEES THE SAME AS YOU 


PERMAMOUNTS 
Specially designed for 
projection; 3 window 
sizes and spacing pre-ad- 
justs slide and elimi- 
nates need for projector 
adjustments. Plastic- 
ewe) combination is 
ighly resistant to break- 
age. Stereo’s most eco- 
nomical permanent 
mounting method—and 
the simplest. 
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Get better results easier with 
“the camera that puts 3d dimension on film” 


Bes beautiful, true-to-life pictures with Stereo- 
REALIST is amazingly easy. It’s the one fine, 
American-made camera which exactly reproduces 
what you see with your eyes. Thus, if the original 
scene is pleasing, it will be equally as pleasing when 
viewed in a REALIST Viewer. 


People who never before handled a camera find it 
simple to take good pictures with a REALIST on their 
very first roll of film. The REALIsT does the work ... 
they get the enjoyment of thrilling, lifelike depth 
and full, natural color. 


But seeing is believing. If you haven’t discovered 





Camera and Viewer 
$178.75 (Tax Inc.) 
Priced according to 
Fair Trade Practices, 


creo Ca 1iS | 


THE CAMERA THAT SEES THE SAME AS YOU 


the excitement of REALIsT pictures, ask your camera 
dealer to show you some. Then see for yourself how 
you, too, can “‘take it easy” with the REALIsT. DAVID 
WHITE CoMPANy 379 W. Court St., Milwaukee 12, « ; 

: H NSn0) Cameras, Viewers, Projectors, and Accessories are products 
Wisconsin. Raa tice! of the David White Company, Milwaukee 12, Wisconsin. 


BUY THESE CUSTOM-BUILT Realist ACCESSORIES FROM YOUR CAMERA DEALER 


PERMAMOUNT 
MOUNTING KIT 


Consists of three major 
items needed for Perma- 
mounts: clear plastic 
sorting tray, accurate 

= film cutter, and tweezers. 
Compactly packaged in 
sturdy box for conven- 
ient storage. 


FILTER KIT 


Matched pairs of Type 
A conversion, haze, and 
flash filters. Absolutely 
parallel and without 
— for perfect stereo. 
op-grain leather case. 
Individual items may be 
purchased separately. 
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CAMERA AND 
ACCESSORY BAG 
Constructed of top-grade 


saddle leather with ex- 
cellent styling, large, 
trouble-free zipper. Com- 
partmented for REALIST 
camera accessories. In 
natural and red stallion 
colors, 








A HANDY FILM 
STORAGE CHEST 


anes cononnneee™ 
° 


CHEST-PAK 


PAT. PENDING 


When you buy your reels 
and cans this new conven- 
ient way, you're getting a 
genuine plus value. The 
Compco Reel Chest-Pak is a 
sturdy, fiber board storage 
chest containing six sets of 
Compco, Spring-clip reels 
with cans. There’s an index 
printed on the chest, and in- 
dividual can labels are in- 
cluded to give you a complete 
film storage and filing unit. 


You get all this for the 
price of the reel and can 
sefs alone. The storage 
chest costs you nothing. 


Now at Your Dealers 


c 


2251 W. ST. PAUL AVE., CHICAGO 47, itL 


CORPORATION 











hehind the scenes 


news of the photo industry 





Photokina, Cologne 1952 


The Photokina in Cologne, Germany, 
this spring, was undoubtedly the larg- 
est photographic fair held anywhere— 
since the last Photokina. Many new 
and important pieces of European and 
American photographic equipment 
were shown to the public and to dis- 
tributors and importers for the first 
time. Here are a few of the more in- 
teresting items. 

Ihagee Kamerawerk AG, Dresden, 
showed a 24% x 24 single lens Exakta 
reflex with interchangeable eye-level 
prism and normal reflex viewfinders. 
Lenses are also interchangeable. How- 
ever, don’t start pestering your dealer 
or the Exakta Camera Co. as to when 
you can expect a shipment. The Fair 
camera was a handmade, brass pilot 
model. Production cameras will be 
available in 1953. 

Zeiss Ikon AG, Stuttgart had a 
brand new movie camera and a new 
model of an old reflex friend on view. 
The Movikon 8 is an 8mm roll film 
movie camera with one single speed, 
16 frames per second and a non- 
interchangeable f/1.9 lens. From there 
on, it looks like no other movie cam- 
era. Instead of the lens being at the 
edge of the camera box, it is located 
in the middle of the box’s side. It is 
aimed, worked, held, and looks like a 
large 35mm still camera. 

A new version of the Ikoflex IIa was 
also seen. It featured a Synchro-Com- 
pur shutter to 1/500 sec., f/3.5 Zeiss 
Tessar lens, coupled film wind and 
shutter cocking, and shutter speeds 
and lens openings visible in a window 
from above the camera. These settings 
are controlled by two ribbed wheels on 
the front of the camera. When the 
ground glass hood is closed, the shut- 
ter cannot be released. 

Three more cameras round up the 
list of major innovations. The 24 x 
3144 Bertram, made by Ernst U. Wil- 
helm Bertram, Munich-Pasing, takes 
roll film, sheet film and film pack. The 
combination range and viewfinder au- 
tomatically adjusts to a number of dif- 
ferent interchangeable lenses avail- 
able. The shutter is a behind-the-lens 
synchronized Compur-Rapid. 

The Uca, made by Uca Werkstatten 
Fur Feinmechanik Und Optik, is a 
35mm single lens camera which com- 
bines features of both the direct optical 
and eye-level reflex principles of view- 
ing and focusing. When you look 
through the viewfinder, you see a typi- 
cally brilliant, optically produced 
image, much like that on any camera 
with a direct optical viewfinder. The 
nearby “rangefinder” window, how- 
ever, features a small, round ground 
glass area for focusing. This image is 
produced by the eye-level single-lens 

(Continued on page 30) 
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When you was 
PROFESSIONAL tesubla 
Choose 


(Uleyer-Opticraft ) 
range finders 
and lenses” 


“aia, 
Hugo Meyer i 
M-COUPLED 
RANGE FINDER 


for press cameras ™ 


“Tailor-made 

to your lens to 
ive precise | 

erachronization 


every point. 
at y $28.50 


* 


RANGEFINDER 


For any still or 
movie camera 
that has a 
distance scale. 


$9.90 no tax 


To bring dist 
‘a 
subjects up on ~ 


Cameras, "$49.50 
no tar 
3” 2.8 Telephoto - 
Cine Lens for 16mm. cameras 


wat your dealer 


Meyer-O, 


39 West 60th Street, New York 23, N. Y< 
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KINE EXAKTA CORNER 


You'll always find a complete selection of fine Kine Exakta 
cameras and accessories at big savings at Abe Cohen's Exchange. 


a 7 


Save $60.00! NEW 35mm_ 
KINE EXAKTA V OUTFIT = 


with T coated Zeiss Tessar F3.5 

lens in Pre-set Diaphragm Mount 

Reg. $289.50 SALE $229.50 
Includes: 

© New 105mm Wirgin F4.5 coated telephoto lens 
© Leather Eveready case 


Save up fo 50% on USED KINE EXAKTA CAMERAS 
Cameras listed are in excellent condition * Subject to prior sale 
Reg. SALE 
KINE EXAKTA I, coated Trioplan F2.9 lens, case L.N. $180.00 $109.50 
KINE EXAKTA II, coated Zeiss Biotar F2 lens, case euel.N. 315.00 149.50 
KINE EXAKTA V, coated Zeiss Biotar F2 lens, case . .L.N. 325.00 195.00 
KINE EXAKTA V, Meyer coated Primoplan FI.9, Case ..ccecessessesessneseenseneee L.N. 222.00 169.50 


FINE LENSES FOR THE KINE EXAKTA 


All are new except where marked otherwise. 


Ul Cheb Erchenge 
SUMMER SALE 


HUNDREDS OF CAMERAS AND ACCESSORIES 
-DRASTICALLY REDUCED IN PRICE 


EXCLUSIVE! WHILE THEY LAST 
1951 Model Zeiss Cameras Drastically Reduced 


NEW KINE EXAKTA VX 
FOR IMMEDIATE DELIVERY 


Get top trade-in allowance for your old equipment 
toward this greatest of the Kine Exakta’s. Write, 
giving complete details on your present equipment 
and we will make you an offer by return mail. 











SAVE $36.50 
15@ x 2% ZEISS 
IKONTA A 


SAVE $40.50 ee 
2% x 3% ZEISS 


IKONTA C 





SAVE $20 on 
NEW 35mm 


ARGUS C3 % 
OUTFIT 


with 
© Coated F3.5 lens 
© Flash gun 


INCLUDES 

© New Telephoto lens 
© Adapter Ring ° 
Reg. $95.00 
compete $74.50 


CAMERA and FLASH GUN less accessories $62.50 
PRICES REDUCED ON BRAND NEW GRAPHIC AND GRAFLEX ACCESSORIES 
FOR USE WITH SPEED GRAPHIC, BUSCH, B & J AND SIMILAR 
PRESS CAMERAS AND WITH GRAFLEX CAMERAS 
2%" x 3%" 


Bxz 
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SAVE $27.00 
ON NEW 35mm 


BOLSEY B2 
OUTFIT 


* Coated F3.2 lens © Coupled rangefinder 


© Built-in-flash 
INCLUDES: 
Eveready Leather case * New telephoto lens 
* Adapter ring,2 Filters, Sunshade * Flash Gun 
Reg. $116.9 
complete $89.50 


CAMERA less accessories . 


40mm Hugo Meyer F4.5 coated Wide Angle 
40mm Zeiss Tessar F4.5 coated Wide Angle 
50mm Zeiss Tessar F3.5 coated, Pre-set diaphrag 
58mm Zeiss Biotar F2 coated lens 
58mm Zeiss Biotar F2 coated lens, Pre-set diaphrag’ 
75mm Primoplan F1.9 uncoated lens 
85mm Steinheil F2.8 coated lens 
90mm Sun F4 coated lens 
100mm Meyer Trioplan F2.8 coated lens, case 
105mm Wirgin F4.5 coated lens 
105mm Schneider Xenar F3.5 coated lens 
135mm Zeiss Triotar F4 coated lens 
135mm Schneider Xenar F4.5 coated lens 
150mm Meyer Tele Megor F5.5 coated lens 
180mm Schneider Tele Xenar F5.5 coated lens ............ ; 
300mm Schneider Tele Xenon F5.5 coated lens 
We carry a complete stock of Kine Exakta cameras, ‘enses and accessories. If the item you're after isn't listed drop us a card. 
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¢ Leather case \ 
© coupled rangefinder 














@ 2 Filters (your choice) 
Sunshade 
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SALE 


Reg. 
$3 $ Hf 





Graphic film holders (double). 

Grafiex film holders (double). 

Grafmatic film holders (for 6 films) (for Graflok or Graflex back, specify). 

Film Pack adapter (Graphic or Graflex). 

*Roll Holders (Graflok or Graflex back, specify) 

Graflok back less viewing hood 

Graflok back with viewing hood for old model Miniature 
3%" x 4Y%4" 














Graphic film holders (double). 

Graflex film holders (double). 

Graflex sheet film magazine (for 12 films). 

Film pack adapter (Graphic or Graflex). 

*Roll Holders (Graflok or Graflex back, specify). 

Graflok back, with Ektalite Field lens, less viewing hood 
Graflok back, with viewing hood for Anniversary model ....... 


4" x5" 














Riteway film holders (double) 

Graflex film holders (double). sdeesnettintien 

Grafmatic film holders (for 6 films) Graflok DaCk...................sssseeesessseesensnrenenee 

Grafmatic film holders (for 6 films) Graflex back 23 

*Roll Holders (Graflok or Graflex back, specify). 

Film Pack Adapter 

Graflok Dividing back (two on 4 x 5) 

Graflok back, with Ektalite Field lens, less viewing hood ... 

Graflok back, with viewing hood for Anniversary model . 

Polaroid Land Back, fits 4x5 Graflok back. 

Graflarger back (converts your Graphic or Graflex into an 
2Yax3 Ya, 3V¥4x4¥e or 4x5 size, specify - 35.00 

Stand for use with Grafl, 17.50 

AM roll holders wse 120 film fy are available in 2'/, x 3/, or 2'/, x 2/, picture size — specify size you ie 
Similor reductions on many other accessories. Write, giving us your requirements. 


New Latest Model VOIGTLANDER BESSA 


2% x 3% Roll Fim Camera 











mgt BINOCULAR SALE , | Sexe 


These are NEW IMPORTED bin- Handsome hand stitched and lined leather 
oculars that are excellent for cases for use with Contax, Leica, Kine Exakta 
sports, travel, theatre and all or similar lenses. 
your summer activities. Price in- 85mm Sonar F2 
cludes case and shoulder strap. 135mm Sonnar F4 
(C.F. Central Focusing) (1.F. Individual Focusing) sare ga F4 
3.515 ZEISS THEATIS, coated optics, CF like New.. 35am Steinheil 
els JuerTan mamatune, | pl 
6x30 EMDEN. coated op! CF. 
7x35 ST. MORE (‘B gL t te) coated optics, C. 
7x50 ASTRA, coated optics, IF... 
8x30 STEREOPHOS, uncoated, C. 
‘8x30 STEREOLUX, coated optics, C.F. 
10x50 SELTAX, coated optics, LF....... 
(Plus 20% Federal Excise Tax) 


TELEPHOTO and WIDE ANGLE LENSES 











. 77.50 


Reg. $595 
$1 ry ad 














50 mm Elmar 
50mm Sonnar 
35mm Summaron 
others 
Unlined case for 


Imarect finder t $225 
Describe your lens when ordering 


39s 





IMPORTED FROM 
GERMANY 


PRAEZISA 


Reg. $59.50 only $47.50 


Avcust, 1952 


aa prac $] 695 each 
Lae \ a 
PB ass, 208 

aly $3. 95 


‘Vt 
py | 


HIGH GRADE WOLLENSAK TELESCOPES 


These world-famous telescopes are a must for hunting, motoring, fishing, camping and traveling. 
Unexcelled in workmanship, design and optical quality. Price includes attractive leather carrying case. 


RANGEFINDER 


Wollensak 
EXPLORER TELESCOPE 
(8 Power) 
ONLY $9.25 
(postpaid) 
Inexpensive companion for the youngster on 
—_ camping and hunting trips 
Magnification, 8 diameters 
Brilliant Wolcoted —_ 
Nickel-plated draw tube 
Lene ieeee, 6%”. Open, 97, ,”. Weight, 6 oz. 


VARI-POWER TELESCOPE ONLY 
(6 Telescopes in One) $30.75 
Magnification is 15 to 40 diameters (Postpaid) 
Images are clear at all powers 
Graduated stops for instant power selection 
Wolcoted brilliant lenses 


Rustproof chrome platin; 
Length closed — 8%”. toon, 26%” Weight, 20 oz. 


LEICA AND CONTAX 
CAMERAS AND LENSES 


Ave 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 





PLEASE SAY YOU 


142 FULTON STREET - 


New Low Price on NEW 
KODAK AUTO RETINA IA 
Quantity is limited on this new model of 
an old time favorite. 

ONLY $89.50 
With rapid film advance lever and built-in 
flash plus other new features. 
© Coated Xenar F2.8 lens 
© Compur rapid MX p- ee shutter 
with speeds to 1 
© Calibrated in a" 
© Leather Eveready case 
With coated Schneider Xenar F2.8 lens, 
calibrated in feet $89.50 





NEW GERMAN ACCESSORIES 


for 6.5x9 and 9x12em cameras 

SPECIAL 

6.5x9cm single metal film holders 

6.5x9cm focusing panels : 

6.5x9cm film pack adapter ............ 

6.5x9cm Roll Holders (120 film) .... 

9x12cm Roll Holders (120 film) ..... 

9x12cm single metal film holders .... 

9x12cm focusing panel 

9x12cm film pack adapter ... 

Fits comeras such as Medolist, onde Maxi- 

mor, etc. Orders $5.00 or more postpaid 


Conen’s EXCHANGE, wc 


SAW IT IN MopERN 


NEW YORK 7, N.Y. 





nh hl 


-e 


Si yf 


ORASTIC RE: ce dees 3 TOCLEAR OUR STOCKS BEFORE INVENTORY! 


LIMITED SUPPLY! DISCONTINUE 
BRAND NEW KODAK 2%4 4X 3% 


TOURIST ing Caner 


«> TOU an ax 3% fi Now 


~~ Camera with Kodet $50 17.89 
32.89 
Et tte 52.89 
SC TOURIST “800 
£9.89 





NEW! CLEARANCE SPECIA 
B OLEX WT 16mm Turtet 
Movie Camera 
_ PLUS 3 Brand New Lenses! 
e 17mm ctd. {2.7 Wollensak Wide 
Angle Raptar 
e 1” ctd. f1.9 Astar 
- ap 1K ie) Astar a 


989". 


2 eens RIVAL Sus 
<f with ctd. 3.5 Ennagon Lens 
L PLUS FLASHGUN, Bracket, Cord. 


First With A NEW LOW PRICE! 


SAVE $24.65! BRAND NEW! 


CINE KODAK 


MAGAZINE 8 Movie Camera 


Now 99°. 50 
ONLY 


List $124.15! 
e {27 EKTANON LENS 












SAVE $82.04! REPEAT SALE BRAND NEW 
LATEST 4X5 PACEMAKER 


SPEED GRAPHIC Press Outfit 


135mm serge pias om er Lens 
n x Shutter 





TOTAL LIST 
$301.04 


21 9 





ceptional values obtained through our famous Trading 


ICK NOW from these ex | 
Ee cok listed here —write us. 


Post. If you want to Trade, or if the = you want is not 


— fi ) REFLEX CAMERAS 
Gi. ROLL FILM CAMERAS F==)) er 7. V5 .7.53 @ 


pt 


1 | PRESS CAMERAS 


CLEARANCE OF 
BRAND NEW 
DISCONTINUED MODELS 








GRAFLEX CAMERAS 





























ws) SINGLE LENS REFLEX § | ExPosuRE METERS 























: German 24 x24 
Ts et 
etd. {3.5 Meritar Lenses 
* PLUS SYNCHRO ‘ill 


FLASHGUN 
¢ PLUS EVEREADY 


3 95 S 
VALUE A i 
$59.95 





4 
2x2 Deluxe SLIDE PROJECTORS 


TOC, Model D 750 
GOLDE Nu-Man matic 4 : 3750 
SVE Model AAA W f Fikten 24 48 50 





LaBelle Automatic , 58.50 





“COMING TO 
NEW YORK? 
See the Largest Display 
of Cameras in the car. 
at our Lowes} Prices 
of the year! 


Oo MOVIE CAMERAS 
Used 


LIMITED 


RONEN —HWeE-w NH 


Q MOVIE PROJECTORS | 
tnw 


B&H SPORTSTER, ¢f2.5 
B&H SPORTSTER, ¢f1.9 
B&H (lotest) 134V, ¢f2.5 
B&H AUTO-8 Turret Magazine, 
Cf1.9, 12" £3.5 foc. lenses 255.90 
CINE KODAK 8-90, f1.9 
CINE KODAK 8-20, £3.5 
DeJUR EMBASSY MAG., £2.5 
KEYSTONE K-8, f3.5 
KEYSTONE K-8, f1.9 
Keystone OLYMPIC Mag., ¢f2.5 78.00 
REVERE 88, ¢f2.5 72.50 
REVERE 99, 3-lens turret, 2.8 99.50 
REVERE 70-Magazine, ¢f2.8 109.50 
REVERE 863-Mag/Turret, ¢f1.9 167.50 
Revere RANGER, ¢f2.5 74.50 
Average Shipping Weight 5 Ibs. 


89.95 


106.95 


bam 
BELL & HOWELL 70, 


3.5 TH Cooke ~s 
BELL & HOWELL 70, 

f1.9 Kodak ee 
B&H Magazine 121, f3.5 
B&H AUTOLOAD, ¢f1.9 noe 
B&H AUTOMASTER, ¢f1.9 
BELL & HOWELL 200", ¢f1.9 219.95 
BELL & HOWELL Turret “200”, 

of1.9 cree 299.95 
CINE KODAK "K”, £1.9 . . 
CINE KODAK Magazine, f1.9 . 
ROYAL Cine Kodak, ¢f1.9 ... 176.25 
KEYSTONE A7 7-speed, f1.9.. .. ‘ 
KEYSTONE A-3, £1.9 

Wollensak seihenil 
VICTOR V, 3-lens turret, 2.7 siioka 

Average Shipping Weight 7 Ibs. 


139.50 


184.50 
79 


79.50 


— 

Gnees 

AMPRO As, 750 Watts 89.50 

B&H PICTUREMASTER, 

B&H REGENT, SOOW 
DeJUR, 750 Watts 

REVERE P85D, 
with Deluxe Case....... . 12450 79.50 
Average Shipping Weight 30 Ibs. 


400W. .... 169.50 
.. 179.95 104.50 
. 149.50 87.50 


Tomm 





Ta 
KNOW ALL ABOUT 
YOUR CAMERA! 


99.50 
47.50 
72.50 
87.50 


AMPRO, 500 Watts . 
KEYSTONE A-72, 300W .... 
KEYSTONE A-82, 750W 
KEYSTONE K-160, 750W 
KEYSTONE K-161 (Splicer), 
750W 49.50 98.50 
Average Shippi 9 a 40 Ibs. 


"119.50 
139.50 


Easy-to-read Guide Books: 
leica — Contax — Bolsey 
Rollei — Exakta — Kodok 35s — 
Stereo Realist — Reflex 
Complete Monvals: 
ROLLEIFLEX, 224 pages, Latest 
LEICA (incl. If), 428 pages 
Graphic/Graflex Photography 
35mm Technique, 354 pages 
Other Best Sellers: 

Movies for TV, Battison ..... 
Press Photography Manual 


em 1.57 


2 vols. ($7.00) SPECIAL 5.60 


TRIAL AND FULL MONEY BACK GUARANTEE . . 


QUANTITIES... TERRIFIC VALUES. . 


Your satisfaction 


BRAND NEW 
FEDERAL ENLARGERS 


Reg. Brand New 
Price Cleorance 
ey 135 (35mm) cmencnann 
49.95 37.44 
mA 269 (2%4x3"4), 
£.63 lens 
Federal 269 (2'4x3'4), 
6.3, Cold Lite 
Federal 279 (2'4x3'4), 
6.3, Condenser 
Federal 311 (2'4x3's), 
£4.5, Condenser 
Federal 315 (2'4x3"4), 
£4.5, Cold Lite 
Federal 450 (4x5), 
Diffusion Light System 
Federal 470 (4x5), 
Double Condenser 
S'2" ¢f4.5 Enlarging Lens 
(if ordered with Model 450 
or 470 Enlarger) 
Carrying Case 
for Model 135, 269, 279... 
Carrying Case 
for 269 Cold Lite, or 311 
Please Add Shippin 


39.75 29.75 


53.00 39.75 


46.95 35.22 


69.25 51.94 


80.00 59.94 


79.75 59.81 


99.75 74.81 


42.50 22.32 


7.25 5.79 


10.25 8.22 


BRAND NEW 
ACCESSORIES 


leg. Brand New 
Price Clearance 
5x7 ACE Contact Printer . 2495 12.47 
11x14 Dialmaster 
Enlarging Easel 17.06 
16x20 Albert Automatic Easel 60.00 
2%4x3'%4 PRESS Case, 
Lightweight Fibre 
4x5 PRESS Case, 
Lightweight Fibre 
4x5 DELUXE Solid Leather 
Press Case 35.00 
Thathammer Sr. Pan/Tilt 
Tripod Head 17.50 
7x11 Kodak Snapshot 
Albums 
30x40 Crystal Beaded 
Tripod Screen 
40x40 Crystal Beaded 
Tripod Screen 
37x50 Beaded Tripod Screen 
and Case 24.24 
8/16mm Coronet Film Splicer 4.50 
8/lémm Movie Tith 6.95 
SUDE FILES, Metal: 
for 150 2x2 glass slides SPECIAL 2 for 4.59 
for 100 2'4x2%s glass slides SPECIAL 2 for 5.89 
Add ge 


13.69 
32.89 
14.95 9.89 
14.95 9.89 
21.95 

5.95 
5.50 3.75 
14.50 8.95 
15.00 9.95 
17.95 

2.95 

3.95 


7x50 KROMBACH, 
Ctd., Marine Glass 
ZEISS THEATI: 


15x — Case... £KE NEW 
50 ASTRA, 


cea & 


thas Style, AY 
6x 25 ISLE DE FRANCE, 
All-Purpose Glass 








Add Postage 





SAVE MORE THAN EVER in this Annual Peerless Clearance! 
EACH SOLD WITH OUR TRADITIONAL 10-DAY 
EACH COVERED BY FULL YEAR SERVICE. 


guaranteed — or your Money Back promptly! 








sissies aaeienbeininatnesihicdsgaaaaaaam 
BINOCULAR CLEAR 


149.50 
110.00 
89.50 


51.75 . 
*Pius Federal Excise Tax 


EYEGLASS WEARERS ...NO MORE SQUINTING! 
SEE EVERYTHING IN THE FINDER! 


Sensational! BRAND NEW! 
LEITZ CLIP-ON 


CRYSTAL FINDER 


@ Brilliant, full size image. 
@ Use one or both eyes 
. for viewing. 
aa @ Ideal for action, 
candid work. 
@ For 35mm and 
244 x 3% cameras. 
(fits accessory clip 40 
of all cameras) POSTPAID 





BRAND NEW VOIGTLANDER 


‘KONTUR’ Clip-on FINDER 
(Fits accessory clip of all 850 


cameras incl. 2% x 2Vs) 

@ View scene with both eyes 

@ Finder outlines picture 
area clearly POSTPAID 

Chrome Clip for Cameras 

without Accessory Shoe... $1.50 


“TELEPHOTO LENSES 
For LEICA, KINE EXAKTA 


Critical tests prove these lenses to be of 
excellent quality, comparable to much higher 
priced models; fully coated, focusing scale with 
depth of field indicator. Made in Japan. Each 
lens FULLY GUARANTEED by Peerless. Chrome 
polished brass mounts. 

Clearance Price 


FOR LEICA (couple to 
Leica Rangefinder). 
90mm ¢f4 
Telephoto Lens............. 
135mm ¢f3.8 
Telephoto Lens .......... 


FOR KINE EXAKTA 
(Bayonet Mount) 
90mm ¢f4 


BRAND NEW 
BRAND NEW 


44.98 
51.39 


-BRAND NEW 
BRAND NEW 
_— NEW 


37.78 


13.5 are 
Wide Angle Lens ... 
Ship. Wt. 3 Ibs. 


Dept. M-8 ¢ 


on Ti) Re 
Kalart C 


BRAND NEW & USED 


*BUILT- IN FLASH 
SYNCHRONIZATION 


eg 


ALL FULLY GUARANTEED 


PEERLESS CAMERA STORES 


415 Lexington Avenue, New York 17, N.Y. 


a a II cdnc'sihescnsaveliivteisenodnteevesnssnarennencsss psiekcospuevuin 
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10-DAY TRIAL with FULL MONEY-BACK 
GUARANTEE! 1 FULL YEAR OF SERVICE 


All items offered subject to prior Sale! Add Estimated 
— Costs; We'll Refund every cent not used. If you 


0. D. please send 10% 


aa 4 
PRICES SUBJECT TO CHANGE W 


T NOTICE! 


PLEASE SAY YOU SAW IT IN MODERN 


‘(Please Print) 


if not completely satisfied, | will return your shipment within 
ten days for MY MONEY BACK IN FULL, including postage. 
a: (C0 | Want To Trade! RUSH BEST OFFER FOR MY 


0 ao emis me your FREE New PRICE GUIDE 
Listing & Illustrating Camera & Equipment Bargains 
from your stock of over 100,000 items! 





CANDID 
Vw 
MAGNIFIED it 


An Elgeet telephoto lens 
gives you all 3 


Distant action, scenery, famous people 
brought excitingly close—candid close-ups 
of the children taken without their knowing 
it—flowers and insects magnified as if 
under a microscope. An ELGEET telephoto 
lens on your movie camera gives you all 
this and more. 

The exceptional quality of Elgeet lenses 
makes your movies better than ever. Ex- 
clusive rare earth optical glass, precision 
manufacture, hard coating with “Elcote,” 
and full color correction assure crisp, sharp 
shots, both color and black-and-white. 

Your dealer will show you the ELGEET 
lenses best suited to your camera and your 
needs at budget prices. See him soon. 


Check these quality features of 
the ELGEET 75mm (3”) f:2.9 


1. Provides 3X magnification for 16MM cameras. 
2. Focusing mount. 


3. Fully color-corrected and hard coated with 
“Elcote”. 

4. Orienting back. 

5. Built-in filter retaining ring to accommodate 
Series V filters. 


List price only $63.45 (tox incl.) 


Elgeet OPTICAL COMPANY, Inc. 


834 SMITH ST., ROCHESTER, 11 N.Y. 


MAKERS OF 
OT POL LATE 





up to the minute 
with P. S. A. 


IF YOU have been following this col- 
umn, you now have a general idea of 
what will be happening during the 
Photographic Society of America’s first 
vacation-time convention scheduled at 
the Hotel New Yorker for August 12th 
through August 16th. 

The Pictorial Division, which is ac- 
tually the “Mother” division of them 
all, will present a number of accom- 
plished lecturers. The subject of “What 
Makes a Picture a Pictorial” will be 
analyzed by P. H. Oelman, Arthur Un- 
derwood, and Philip Wahlman. Rank 
and file members will be given an op- 
portunity to air their views freely in a 
“Portfolio Members Pow-Wow.” Adolph 
Fassbender will give an_ illustrated 
lecture on “Pictorialism Through the 
Years”; Boris Dobro will talk on “Tech- 
niques”; Wood Whitesell will discuss 
“Bromoils”; and the Mawhinneys will 
use live models in their lecture en- 
titled “Dogs.” Lajaren Hiller, tired of 
talking about his successes, is going to 
tell what made some of his pictures 
failures. There’s more, of course, but 
these highlights give an idea of what is 
in store in the Pictorial Division. 

How amateurs can now produce 8 or 
16 millimeter movies in stereo will be 
demonstrated by Floyd Ramsdell, gen- 
eral manager of the Worcester Film 
Corporation, for the Motion Picture 
Division. This demonstration will be ac- 
companied by the first public showing 
of several amateur stereo films. Other ac- 
tivities in this division will include a 
demonstration of the use of magnetic 
sound, an illustrated lecture by Professor 
John Storr of Adelphi College on the 
making of underwater color movies, and 
a showing of the prize-winning films 
made by the famous amateur cinematog- 
rapher, George Valentine. 

If you want to photograph spiders, 
minerals, New Jersey birds, flowers, or 
insects, the Nature Division has experts 
and exhibitions enough to keep all your 
free time occupied. 

If stereo has swept you up in the cur- 
rent wave of enthusiasm, the Stereo 
Division offers everything from clinics 
and exhibitions (including joint spon- 
sorship in the stereo movie mentioned 
above) to special lectures on mounting 
stereo prints, judging slides, special sa- 
lon showings and the like. 

Let us remind you once more—you 
needn’t be a member of PSA to attend 
this convention. The registration fee of 
$2 per day, $5 for the week, or $7.50 for 
your whole family, is the same for every- 
one who attends.—_AWA 


PLEASE SAY YOU SAW IT IN MODERN 





MAKES DUST AND LINT 
VANISH LIKE MAGIC! 


STATI: master 


The New Photographic Tool 
that destroys 
Surface Static Electricity 


meee) = 
* For cleaning slides 
before mounting 
° For cleaning negatives 
before printing 
Amateur 1” Model $4.95 
Professional 3” Model $12.50 
Static-Master removes static, dust and lint 
with one simultaneous brushing action. By 
this neutralizing action, dust is eliminated on 
negatives, film holders, enlargers, printers, 
slides and slide mounts. Print spotting and 
negative opaquing reduced to a minimum. 


Buy Static-Master at your local photographic store or 
sent postpaid if cash with order. 


NUCLEAR PRODUCTS COMPANY 


2148 Newport Bivd 


Dolo STRIP 


Does the 
Trick! 








Costa Mesa, California 


You buy Lisco cut film 
holders with the full assurance 
of their uniform quality. The 
micrometric inspection of each 
Lisco holder and particularly its 
film plane guarantees tolerances 
that are closer than the specifica- 
tions of the American Standards 
Association. 

Combine this feature with 
other exclusive Lisco advantages. 
Double action light trap, that 
provides’5 times more sealing 
area, and patented die cast film 
guide, that makes film loading 
faster and easier. 

YOU HAVE POSITIVE PROOF 
OF LISCO’S SUPERIORITY! 


LISCO 


CUT FILM HOLDERS 
2Yax3 Ve —$3.85 
3% x4 Va —$3.99 

4x5 —$4.12 


5x7 —$4.71 
Fully Guaranteed for your complete protection 


Sold ut leading camera stores everywhere. 
Write for FREE literature. 


LISCO PRODUCTS CO. 
West Elk Avenue, Glendale, California 


A ; Ja 
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have We 


USED 35mm. CAMERAS 


When 
New Now 


KODAK 35, f4.5 lens $ 57.50 $ 29.50 
RETINA Il, f2 lens 99.50 
ARGUS C3, f3.5 lens, 

case and flash 49.50 
CONTESSA, f2.8 lens 129.50 
ARGUS 21, f3.5 lens h 42.50 
FOCA, f3.5 lens ! 59.50 
DOLLINA, f2.9 lens : 59.50 
PONY 135, f4.5 lens p 25.50 
RETINA I, f3.5 lens ; 49.50 
VITO I, f3.5 lens, Compur shutter ' 29.50 
VITO I, £3.5 lens, Prontor shutter k 26.50 


USED 2% x 2% REFLEX CAMERAS 


KORELLE REFLEX 1, 3.5 lens t 57.50 
ARGOFLEX “E”, 4.5 lens t 34.50 
KODAK REFLEX I, f3.5 lens f 69.50 
ARGOFLEX “E”, f4.5 coated lens 69.50 39.50 
STANDARD ROLLEIFLEX, black, f3.5 lens 149.50 97.00 
IKOFLEX Ill, 2.8 lens . 159.50 
IKOFLEX 1, Tessar 3.5 coated lens . 75.00 
CIRO-FLEX B, f3.5 lens, case ; 53.50 
IKOFLEX |, Novar f3.5 lens . 49.50 


2% x 3V%4 SPEED GRAPHIC, f4.5 lens, 

Kalart rangefinder 22 109.50 
2% x 3% BUSCH PRESSMAN, 

Tessar f6.3 lens, Meyer rangefinder .. 198.00 79.50 
3% x 4V%4 SPEED GRAPHIC, f4.5 lens, 

Kalart rangefinder 195. 62.50 
3% x 4% KALART PRESS, 


f4.7 lens, sync. shutter 5 119.50: 


4x 5 PRESS KING, Ektar f4.7 lens, 

solenoid, Kalart rangefinder i 89.50 
4x5 MERIDIAN, f4.7 lens, 

solenoid, Kalart rangefinder . 124.50 
4x 5 BUSCH PRESSMAN, Raptar f4.7 lens, 

Rapax Shutter, Vue-focus rangefinder 211.58 132.50 


USED 16mm. MOVIE CAMERAS 


CINE KODAK B, f1.9 lens . 42.50 
CINE KODAK M, f3.5 lens ; 55.00 29.50 
BELL & HOWELL 70A, Cooke f3.5 lens .... 190.00 44.50 
ZEISS KINAMO MAGAZINE, f2.7 lens, 

plus 50mm. f2.8 lens, case ’ 112.50 
KEYSTONE A7, 2.7 lens t 41.50 


VICTOR 3, Cooke 2.7 lens . 67.50 


SIMPLEX MAGAZINE, f3.5 lens 55. 19.50 
BELL & HOWELL AUTOLOAD MAGAZINE, 

2.7 lens 169.95 67.50 
BELL & HOWELL 121 MAGAZINE, f2.7 lens 135.00 39.50 
BELL & HOWELL 75, f3.5 lens 9 44.50 





You always get bargains at Willoughbys, 
but here are super-bargains. We have made 
tremendous reductions on this merchandise to 
make room for new stocks, ENABLING YOU TO 
BUY AT RIDICULOUSLY LOW PRICES. 

We list below but a few of the hundreds of 
“wonderful” buys. Each camera is in excellent 
condition, guaranteed for 1 year and sold on a 
10 day trial — money-back-if-not-satisfied basis. 
Order hy mail NOW, as these cameras are 
offered subject to prior sale. We will ship your 
order post haste. 











USED ROLL FILM CAMERAS 
When 
2% x 3% BESSA, Voigtar, f4.5 lens, New Now 

Compur Shutter $49.50 $ 17.50 
2% x 3% ZEISS NETTAR, f3.5 lens 76.00 32.50 
2% x 3% ZEISS IKONTA C, f3.5 lens 42.50 
2% x 3V4 BOWEX-X, 4.5 lens : 31.50 
2% x 3% BESSA, Voigtar, f3.5 lens, 

Compur shutter é 24.50 
2% x 3% ZEISS IKONTA C, 

Novar f4.5 lens 0 37.50 
2% x 3% KODAK VIGILANT, f4.5 lens .... 48.50 23.50 
2% x 3¥%4 KODAK SR., f4.5 lens, 

Compur shutter 49.50 19.50 
2% x 3% ZEISS NETTAR, f4.5 lens 29.50 
2% x 3% BESSA, Skopar f3.5 lens, 

Compur Rap. Shutter 47.50 
2% x 3Y% MEDALIST I, f3.5 lens 89.50 
2% x 3% MEDALIST Il, f3.5 lens 149.50 
2% x 3% MONITOR, f4.5 lens, 

Supermatic shutter 32.50 
2% x 3% KODAK TOURIST, f6.3 lens 46.25 22:50 
2% x 2% ANSCO SPEEDEX, f4.5 lens .... 49.50 22.50 
2% x 2% AGFA ISOLETTE, 4.5 lens 49.50 24.50 
15% x 2% KODAK DUO 620, f3.5 lens 59.50 32.50 
1 x 1% BANTAM, f4.5 lens 19.50 


AND MANY OTHERS 
Mail orders filled. Add postage. 


Wl ghb 


WORLD’S LARGEST CAMERA STORE 
110 West 32nd Street © 113 West 31st Street 
New York 1, N. Y. © LOngacre 4-1600 





PLEASE SAY YOU SAW IT IN MODERN 














Versatile 2/4 x34 > 


AMINA I 










The Plaubel Makina lll is the camera for cot- "Ul 





noisseurs! Small enough to be held and operated 
in the hand, yet it takes 24 x 31/4 pictures, 
combining the performance of larger cameras 
with the ease of handling a miniature camera. 
It’s extremely compact, beautiful and ever so 
smooth to operate. 


Makina Ill is instantly adaptable to any type of film: 
pack film, sheet film, roll -film or plates, black and 
. white or color — thus giving the widest film range 
for every photographic need. The lens system is also 
unique in that each Makina lens is complete with its 
own iris and fits the lens mount without adaptation 
of any kind. A half-turn in one direction is sufficient 
to remove a lens. It has a coupled rangefinder which 
operates on superimposed image principle—a special 


Mail orders filled. Liberal trade-in allowance on your used equipment. 









Compur shutter with built-in electro magnet for speed 
lights and two eye-level Parallax adjusted finders. 


Makina accessories include wide angle lens and tele- 
photo lens, both color corrected, and-supplementary 
attachments permitting close range work. 


With 100mm (4) ANTICOMAR 2.9 lens 
in Compur shutter 
with built-in flash. synchronization 


$325” 


Telephoto and wide angle lenses, extra. 





WORLD'S LARGEST CAMERA STORE 


110 West 32nd: Street © 113 West 31st Street © New York 1, N.Y. © LOngacre 4-1600 
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RAVE ABOUT THE NEW 


35MM Yetgdldinder 





PROMINENT 


All of the Voigtlander ingenuity, engineering 
skill and craftsmanship have gone into creating 
this newest of miniature cameras designed to 
take INTERCHANGEABLE LENSES. 


It has a _ telemeter-finder (viewfinder and 


rangefinder in one unit) coupled with the lens 


. and a shutter setting which is coupled with 


film winding. One operation winds film and 
shutter mechanism. No blanks — no doubles. Its 


eye-level operation facilitates speedy shooting. 

The handsome, sturdy die-cast PROMINENT, 
with genuine leather covering and rich chrome 
trim, is equipped with the famous Ultron f2 lens, 
assuring you of a sparkling quality never before 
obtainable. Has Compur Rapid M-X FULLY SYN- 
CHRONIZED shutter and built-in self-timer. Takes 
sharply outlined pictures with electronic flash 
at 1/500th second. 


Mail orders filled. Liberal trade-in allowance. Time payments on local and suburban sales, if desired 


WORLD’S LARGEST CAMERA STORE 


110 West 32nd Street * 113 West 31st Street 


New York 1,N. Y. * LOngacre 4-1600 
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°9° GIFT 


OFFER . 
ToC 


with the Pure 
2 blo wer. 
Toe Projecto 


hase of 
Cooled 
r during 


JULY AND 


as shown 


$9.00 GIFT OFFER of 6 extra custom 
selectrays incl with p of 
a 2x2 blower-cooled projector — for 
example, Mainliner 300, shown above, 
with 300-watt illumination, blower, 
coated £/3.5 anastigmat lens and 
eal, [4 +} ei. i. 9 — $58.50 








TDC blower-cooled projectors 
“beat the heat”’ . Selectron 
changer means you never touch a 
slide by hand! “Summer special” 
includes 6 extra custom Selectrays, 
regularly $1.50 each, at no extra 
charge with the purchase of any 
TDC blower-cooled 2x2 projector 
(excludes Duo, Stereo, Filmstrip 
and Project-Or-View models). 
Popular Selectrays hold 30 slides 
of any type, include covers to pro- 
tect slides and labels to identify 
contents. 


y FREE SLIDE BOOKLET! 
Up-to-date illustrated guide 
written by Rus Arnold, APSA 


THREE DIMENSION CO., DEPT. MP8 
4555 W. Addison St. , Chicago 41, Wi. 
Please rush me a FREE copy of your 
booklet on slide photography and pro- 
jection. 


TDC—world’s most advanced line of 
color slide equipment. 
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Filmstrip 
Projectors 


Project- 
or-view 
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Stereo vivid 
projectors 


New products 


New View-Master Personal 
Stereo Camera 


The new View-Master Stereo camera 
is an ingenious camera for the taking 
of stereo pictures simply and easily. 
The Personal Stereo uses 20 or 36 
exposure rolls of standard 35mm color 
film. The 20-exposure roll gives 37 
stereo pairs, the 36 exposure roll, 69 
pairs. The camera is designed specifi- 
cally to make stereo pictures to fit the 
View-Master Personal reels, stereo- 
scopes, and projectors. 

Some of the outstanding features of 
this new camera include: 

a) Matched anastigmat f/3.5 25mm 
fixed focus lenses; because of the 
25mm focal length, there is no neces- 
sity of focusing since the short focal 
length of the lenses gives exceptionally 
great depth of field. 

b) A synchronized shutter which gives 
precise identical exposures for every 
stereo pair. 

c) An exposure and shutter speed cal- 
culator which is coupled to the lens 
diaphragm and shutter of the camera. 





This is how the camera works. The 
lenses and shutter are inside the cam- 
era mounted on vertical tracks which 
allow them to move up and down. 
When using a 20-exposure roll of color 
film 19 stereo pairs are first taken on 
one edge of the film, then a knob on the 
front of the camera is turned. This 
reverses the direction of the film. It 
also moves both the lenses and the 
shutters in their vertical track so that 
they are now placed in position to ex- 
pose 19 more stereo pairs on the other 
edge of the film as it is being rewound. 

Other features of the Personal 
Stereo Camera include filter adapter 
retaining rings built into the front of 
the camera, a built-in bubble level 
which can be seen by simply looking 
through the direct optical viewfinder, 
a single film winding knob, and a film 
length indicator. 

When the stereo transparencies are 
returned from the processor, they can 
be cut and mounted in the specially 
designed View-Master reel by anyone 
who has the Viewmaster Film Cutter, 
one of the accessories being made 


, available with the camera. Or, they | 


(Continued on page 26) 
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HURRAH 


for the red, white & black 


PRINTRAYS 


3 safety colors—Red for fixer... 
White for washing ... Black ‘for 
developer. 3 trays that go together 
for all prints up to and including 
5x7. Made of durable plastic. $1.65 


THE FR CORP., 955 BROOK AVE., N.Y. 56, N.Y. 








ARE FRIENDS BORED 
WITH YOUR HOME MOVIES? 
Win Applause! Transform 
present films into fascinating 

picture-story features 
—learn how easy it is. 


Write today for your copy of “Tips and 
Tricks on Movie Editing.” 
Address Dept. C-8 
Craig, Inc., Division of Kalart 
Plainville, Conn. 

















IF YOU OWN A CAMERA 


YOU NEED A Moody Kit 


WITH eee ee ‘ 
PRECISION TOOLS . € 


The SC-5 Moody Kit 
shown is a must item 
for the camera bug 
and retails for $1.50 
Ask for them at your 
favorite camera shop. @ 
If they can’t supply 
you give us their~ 
name and address 
together with your own and by gosh we i see 
he gets them for you. 


4] MACHINE PRODUCTS CO. INC. 


33 DUDLEY STREET, PROVIDENCE 5, R. I. 


Become a 
PROFESSIONAL 
PHOTOGRAPHER 


@ You ‘can learn photog- 

raphy best under top- 

notch teachers. Franklin § 

Technical dnstitute’s fac- 

ulty are successful pro- 

fessionals. They teach you 

from the wealth of their 

own experience. Intensive one-year course in por- 

trait, industrial, commercial photography. 

YOU PRACTICE ON THE FINEST EQUIPMENT 

Guided by these outstanding men you handle 

daily: Deardorff, Graphic and other cameras; 

latest enlargers; "2 to 24” Bausch & Lomb and 

other fine lenses; light meters, etc. You study 

cameras, lenses, films; lighting, composition; re- 

touching, finishing, mounting. Also science courses, 

business law. Limited registration. Coeducational. 

High school or equivalent required. Write for free 
TECHNICAL 


—- 
Dis ANKLIN terror 


Founded by bequest of Benjamin Franklin 
49 Berkeley Street, Boston 16, Mass. 
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Franklin 
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Sa 


GRAPITY 


CRASH! How did it happen? Who’s to blame? 
Here’s mute, dramatic evidence from the scene of 


another fatal highway accident. 


What do you 
want todo in 


PHOTOGRAPHY? 











PORTRAIT 





Sa 7e 


NY! GRADUATE 
DETECTIVE BILL LAMM 


“‘NYI's thorough professional training 
accounts for my important position as 
Chief Crime Detection Photographer and 
Identification Officer of the Suffolk County, 
N.Y., District Attorney's Office. Some of 
the boys in Sing Sing will attest to my 
success. NYI is tops. And | owe a lot to 
our present and past District Attorneys, 
Lindsay R. Henry and Fred J. Munder, for 


EXPERT sidelighting of penciled impressions on making my training possible.’ 
a blank piece of paper photographically brought 
out the evidence of a bookmaker’s guilt. 


...and here’s the EVIDENCE— 
YOU can Succeed in Photography 


as a career or for spare-time money-making 
EARN WHILE YOU LEARN AT HOME IN SPARE TIME 


Right now, count the photographs in a few magazines or newspapers. 
Would you like to have some of the thousands of dollars paid for them every 
week? You can with the proper training. Try to think of a single home, 
business, school, club, or church in your community that does not require 
photographs to tell the stories of people and events. They could be YOUR 
customers! Big money-making opportunities are all around you. Let practical 
NYI Home Study Training turn your hidden talents into CASH! 


UNIQUE LEARN-BY-DOING HOME STUDY METHOD 


When you enroll for Home Study Training with 
‘NYI, you join the school which has been the 
unchallenged leader for 42 years. Internationally 
recognized experts guide you step by step. No 
expensive equipment is necessary. You learn by 
doing—through practical picture-taking assign- 
ments. You get INDIVIDUAL attention, personal 
advice and are shown how to turn what you learn 
into money—in a career or for spare-time income. 
When your training is over, you can qualify for 
hundreds of high-paid jobs, a business of your 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


own, or a life of globe-trotting adventure, with 
your Camera paying the way. 


START MAKING MONEY AT ONCE! 

You don’t have to wait until you have finished 
the NYI Home Study Course to put your new 
earning power to work. NYI shows you how 
you can earn while you learn as hundreds of our 
students do. Some have earned many times the 
tuition fee. No wonder graduates say the NYI 
Home Study Course pays for itself! Get going in 
this booming, multi-million dollar field. Send for 
the big FREE illustrated booklet today! 


* Dept. 117, 10 W. 33 St., New York 1, N. Y. 





AMERICA’S OLDEST AND LARGEST 
PHOTOGRAPHY SCHOOL 42nd 





Leadership since 1910 YEAR 


RESIDENT TRAINING — If you want on-the-spot training, 
NY! operates the largest photographic school in the country. 
Full-time staff of experts, 14 studios, 18 laboratories. Day 
or night classes. Full course or special Short-Term Courses. 
Write! Call! Telephone! Approved for Veterans. 
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Addr 


Name 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117, 10 W. 33 St., New York 1, N. Y. 


Please send me complete information regarding 
(1 Home Study Course (C Resident Training 








PHOTO TECHNICIAN 
City. 
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PLAZA 7-6812 


35MM DIAX Il 
F2 coated Xenon 
Compur M-X Synch 
Cpld. Range Finder 


w/eveready case 


List Price $109. 50 


$145.00 


mS 


Ship wt 7 Ibs 





SMM DEJUR 
750 Projector w/case 
Forward, Still 
Reverse Projection 
) #1.6 lens ‘used’ 
List Price 
$159.50 


Ship wt 25 es $91 aad 


iF, 
2) 





mitchell 


PLAZA 7-6813 















SUPER VALUES 
r MEAN MORE 
FOR YOUR MONEY 


10 DAY MONEY BACK TRIAL 
ONE YEAR WARRANTY 


SAVE $27.00 


BRAND NEW 


GOLDE REFLEX 


24x24 Projector 
300 Watts-Blower with case 


“etss’ $59.50 


BRAND NEW 
35mm 
DIAX I 
Ctd. Xenar F2.8 lens 
Compur M-X Synch 


w/eveready $5 9.50 













ne am i 


Ship wt 12 Ibs 


we 


Ship wt 7 Ibs 
















“TERRIFIC VALUE” 
7 x 50 Binoculars 
all Optics & Prisms 
Hard Coated 


PIGSKIN “CASE $39.50 


Ship wt 5 ibs —»—PIVS 20% Tax 





case 
SAVE $8.80 
BRAND NEW 
WOLLENSAK 
1/2” F3.5 Tele lens 
factory coated—8mm 


List Price $15.95 











CONTAX ‘S’ 


Biotar F2 lens 'T' Ctd 
Pre-Set Diaphragm 
w/eveready case 


$219.00 





sad . a, 

oa | 
Ship wt 10 Ibs List Price 
$475.00 












ATTENTION ] 
SERVICE PEOPLE , 













Stl 40% DISCOUNT BRAND NEW : 
: el DA-LITE DeLuxe Challenger Tripod Screens ° 
4 pve! IN FACTORY SEALED CARTONS e 
e ‘ 30 x 40—list 22.55 . . . . . . SPECIAL $13.50—W+t. 12 Ibs § 
° SAVE: 37x50" 29.70 cose. 17.80 : 4 _ 
: sors “32900. 111. oO IS 
PTTTTITITITITIT TTI dd dededededededededed 


$24.75 
Ship wt 5 Ibs 
EK MEDALIST Il 
Ektar F3.5 
Built in Synch 
eveready case 


List Price $169.50 


$304.00 
*used' 







Ship wt 10 Ibs 








Your orders have top 
priority at MITCHELL 


















BAUSCH & LOMB RAYBAN 
Sun Glasses—W/Case 








A RARE VALUE—1 ONLY 


3% x 44 National Color Camera 
84" Dogmar Lens—Studio Model 





























mitchell 


& 

na boc — $3.95 List $1195.00 3 se¢s holders $195.00 
USED . . . GUARANTEED FOR ONE YEAR... . USED 
35MM 8MM_ 
Argus C3 F3.5 Ctd, case & Flash................ $ 39.50 DeJur Fadematic Mag 2.$.....00...0..0000........... $ 77.50 
Kodak 35, Cpld RF, F3.5 Ctd. Case............ 49.50 Kodak 8mm Mag F1.9 Coated 84.50 
Contax | Sonnar F2 Case.............................. 89.50 B & H Sportster F2.5 49.50 
Leica ‘F’ Elmar F3.5 Case......... 84.50 DeJur Citation F2.5 Coated... 47.50 
Leica Illa, Summar F2, Case 134.50 16MM 
Roll Film B & H Automaster 1” F1.9 Ctd 
Super Ikonta ‘A’ Tess. 3.5, Synch, case........ 87.50 aio — PLO} W/ CASE... earner 
Kodak Tourist F4.5 ctd, synch 44.50 —, 
Super Ikonta ‘B’ Tess F2.8, M-X 179.50 24x31, Speed Graphic, Kalart RF 
Super Ikonta ‘C’ Tess 3.5 Synch.................. 119.50 Ektar F3.7, Graflok 

















CAMERA STORES, INC. 


127 West 50th St. (At Radio City 
New York 19, N.Y. 
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(Continued from page 24) 


can be given to the local dealer for 
cutting and mounting. There will be a 
flash attachment available for the 
stereo camera soon. Price: $149. For 
further information write: 

SAWYER’S INC., BOX 490, 

PORTLAND 7, OREGON 


Kodak Retinette 35mm Camera 




























The Kodak Retinette is a 35mm 
camera. It is a less expensive version 
of the well-known Kodak Retina cam- 
era, and has many of its conveniences 
in design. The Retinette features a 
Schneider Reomar 50mm, f/4.5, 3-ele- 
ment lens, a Prontor SV shutter with 
speeds from 1 sec. to 1/300, delayed 
action setting, coupled film wind and 
shutter cocking, and built-in flash syn- 
chronization which covers class M and 
F flash lamps and electronic flash. 

The Retinette is made of die cast 
aluminum and has a hinged back. 
Price: $59.50. For further information 
write: 

EASTMAN KODAK CO. 
ROCHESTER 4, N. Y. 


Futura 35mm Camera 


This new German make 35mm cam- 
era is of all metal construction and has 
a built-in coupled rangefinder of the 
superimposed image type, utilizing a 
single window for both rangefinder 
and viewfinder. 





All lenses are interchangeable, and 
are mounted in a Compur Rapid shut- 
ter with speeds from 1 sec. to 1/400. 
Shutter blades are mounted behind the 


lens, which facilitates interchange- 
ability of lenses. The film is trans- 
ported and the shutter is cocked simul- 
taneously. Additional] features include 
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\CRAPHY 


YOU CAN DATE 
YOUR 
PHOTOGRAPHS 


dy Foto-Dater 


RIGHT IN YOUR PRESENT CAMERA 
. . REGARDLESS OF MAKE 


Puts Year and Season or Month 
Right on Negative and Prints 


Requires Nec Alterations to Camera 


Anyone can Install It 
Without Tools ... In One Minute 


Yes, now you can date your photographs auto- 
matically at the same time you take them . . . No 
more guessing when you took "that cute shot of 
Baby" or "that dear picture of Mom"... IT'S 
RIGHT ON YOUR NEGATIVE and ALL YOUR 
PRINTS. Available in "Seasonal Sets" or"Monthly 
Sets". . . whichever you prefer! Complete with 
full instructions; state film size when ordering. 





SEASONAL SET | MONTHLY SET 


Covering the next 4 | Covering the next 12 
Seasons from date | Months from date of 
of order. order. 











5Q¢ Postpaid $4.00 Postpaid 





At Your Dealer’s, or Send Direct to 


Hons Foltin 


P.O. Box 1362 York, Pa. 


Satisfaction Guaranteed 


Clip and Mail this Coupon Today! 
FALTIN [[] SEASONAL SET. For 
which | enclose 50 cents. 
MONTHLY SET. For 
GENTLEMEN: which | enclose $1.00. 
Please RUSH me your “HF Foto-dater™ right away. | have 
checked above the type | want. 
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internal flash synchronization, a self- 
timer with a 10 second delay, and an 
automatic exposure counter. 

The Futura camera is further 
equipped with an accessory shoe and 
an ASA tripod socket. It accepts 
standard 35mm film. Price: Futura 
camera with Elor f/2.8 lens, $127.95. 
Futura 45 camera with Schneider 
Xenar f/2.8 45mm lens, $139.45. Futura 
camera with Evar f/2 50mm lens, 
$144.75. Futura camera with Frilon 
f/1.5, 50mm lens, $197.25. For further 
technical information write: 

THE FUTURA CAMERA CORP. OF AMERICA 
151 WEST 19 ST., NEW YORK 11, N. yY. 


Zeiss Ikon Ikoflex la 


This twin lens 244 x 24% reflex cam- 
era is manufactured by Zeiss Ikon in 
the Western Zone of Germany. It has 
most of the features of the better 
known Ikoflex Ila, but it differs in that 
it has somewhat slower shutter speeds. 

The Ikoflex Ia is offered with a 
Tessar f/3.5 or a Novar f/3.5 lens, and 
it features a Prontor SV _ shutter, 
speeds up to 1/300 of a second, built 
in self timer, full internal flash syn- 
chronization, double exposure preven- 
tative, ground glass focusing screen, 
and eye-level finder. Price: Ikoflex Ia 
with Tessar f/3.5 lens, $152; with 
Novar f/3.5 lens, $125. A descriptive 
folder may be obtained from: 

CARL ZEISS, INC. 
485 FIFTH AVE., NEW YORK 17, N. Y. 


Micro Record Movie Film Processor 


Up to 100 feet of 70mm X-ray film, 
or up to 200 feet of double-8mm, 16mm, 
or 35mm film can be developed in the 





new Micro Record Model D 11 pro- | 


cessing tanks in less than 1 hour. 

Standard equipment consists of an 
enclosed driving mechanism, light 
trap, three nested tanks (including the 
optional choice of a black or transpar- 
ent wash tank), rubber hose with 
faucet connections, and one pair of 
film spindles of optional size. 

Once the film is loaded on- spindles 
next to the driving mechanism and 
covered with the protective hood, all 
further steps are carried out in day- 
light. The motor-driven spindles auto- 
matically reverse direction at the end 
of each film pass. When it is time to 
wash the film or proceed to a new solu- | 
tion, the driving mechanism, with the 
spindles still in motion, is simply 
transferred to a different tank. All 
tanks are made of tough plastic; the 





(Continued on page 28) 
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With just 
ONE FEATURE 


the Exa gives you sparkling snap- 
shots—even if you've never taken 
pictures before! 


Sco: 


NOW, YOU SEE WHAT YOU GET 
WITH THROUGH-THE-LENS 
VIEWING—in a popular price 


camera by makers of the Exakta 


_ For portraiture, flowers, far-away subjects, 
| the unique optical system of the Exa is the 
» key to better 35-mm. photography. The 
> same lens that forms the picture on the film 
sd conveys to your eye this very same picture 
' for your inspection—before you press the 


shutter. This feature, more than any other, 


e counts in perfect picture taking. The Exa 
2 is proud to be a “one feature’ camera. 


You certainly want pictures that you will 


a be proud to show, pictures that will be 
' proof that you are a good photographer 


and that friends and others will praise. The 


| smooth performance of the Exa will give you 
} just those flawless black-and-white prints 
and brilliant natural color transparencies. 


See it at your dealer today! 
EXA, £2.9 Ludwig Meritar Coated Lens 
$89.75 


EXA, {2.9 Meyer Trioplan Coated Lens 
$99.75 | 

EXA, 3.5 Zeiss Tessar Coated Lens 
$119.75 


All prices 
include tax 





The ines: of 


is given to you 
in his book 


= 
#4 PAINTING 
with Lig 


You'll learn the exact techniques used by one of 
Hollywood's top-ranking Directors of Photogra- 
phy for the all-important lighting: of movies. 
Called ‘ta MUST for all serious amateurs’’ by 
Director Anthony Mann, this book describes all 
equipment (much of it inexpensive) and tells 
where to place it and how to use it for the par- 
ticular effects you want—whether for close-ups; 
indoor or outdoor, daytime or night shots; for 
mood or any special effect. To achieve the beauty 
-~ Seca of the experts, use this unique 
guide. 


You can get into 


television 
with 


MOVIES 
FOR TV 


by John Battison 


There’s a big and growing market for GOOD 
16mm movies that televise well. This book ex- 
- in detail the special techniques for mak- 

x movies for TV. You'll learn how to make 
titles and special effects such as wipes, fades, and 
dissolves; what lighting is suitable and what is 
NOT for televising; color and tones that tele 
vise best; how to edit and splice film; special 
techniques for commercials, newsreels, and other 
features. Here’s an exciting new field for your 
talents. This book shows you how to get into it. 


“SEE THEM ON APPROVAL, 1 


The Macmillan Co., 60 Fifth Ave., N. Y. 11 


. 

: 

! Please send me the books checked below. I will 

I either remit in full or return the books in 10 
ays. 

: CD Painting with Light, $6.75 [[] Movies for TV, $5.00 

1 Signed .... 

t 

I 


Address 


of the U.S.A. only.) 


(This offer good within the continental limits i 
Sf eS SS A A A A A A ae A 


, 
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NEW PRODUCTS 
(Continued from page 27) 


spindles that carry the reels (also plas- 
tic) are made of stainless steel and 
mounted in lifetime grease sealed ball 
bearings. A transparent tank for use 
in the reversal process is recommend- 
ed, but optional. The price of Model 
D 11 is $159 F.O.B. Factory. For fur- 
ther information, write: 

MICRO RECORD CORP. 

225 W. 28TH ST., NEW YORK 1, N. Y. 


Micro Record Film Dryers (Movie) 


These new motor-driven drying 


racks are available in three sizes, each | 
of which can be quickly assembled | 


without tools, or knocked down to a 
height of 7 inches for easy carrying. 
Each rack has a stainless steel cage 
around which the film is wound. The 
cross arm supporting the cage rests 
on two springs, thus compensating for 
contraction as the film dries. As the 
cage rotates by motor power, a strip 
heater located just beneath the cage 
provides sufficient heat to dry a roll of 
film in approximately 10 minutes. 
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Model DR 10, capacity: 100 feet dou- 
ble-8mm, 100 feet 16mm, or 50 feet 
35mm, is $65. Carrying case, $21. 
Model DR 15, capacity: 200 feet 16mm, 
or 100 feet 35mm, $76. Carrying case 
is priced at $21. Model DR 20, capacity 
100 feet 70mm, 200 feet 35mm, or 400 
feet 16mm, $125. Carrying case, $37.50. 
(All prices are F.O.B. Factory.) For 
further information write: 

MICRO RECORD CORP. 

225 WEST 28 ST., NEW YORK 1, N. Y. 


The Copidaptor 


The Copidaptor is a copying device 
made of aluminum, and designed for 
use with the following enlargers: 
Federal, DeJur, Sunray, Solar, Test- 
rite, Kodak, and Graflex. It is made 
to accommodate virtually any camera 
having a tripod socket. 

For copying, the Copidaptor has 
facilities for centering the camera lens 
in relationship to the sides of the en- 
larger easel, upon which is placed the 
subject matter to be copied. Built-in 
lighting units are mounted on goose- 
necks and can be bent to any desired 
angle. 

For tabletop photography the cam- 
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|$ 9.95 w/shoe 





IT’S NEW—IT’S SENSATIONAL 
Upon the touch of a button it will fold 
up and fit conveniently in your pocket. 
Made of polished stainless 
steel, it will fit most any 


ae 


Golding FLASH UNIT 


| O a | 
See your Photo Dealer today, or write: 


THE BENNETT COMPANY 


837 Howard St. San Francisco 3, Cal. 


35 MM Developed $435 
36 Enlargements §— 


20 exp.75c. © 36 exp.refill 60c, 5 for $2.50 
You can count on us for beautiful 


camera: 


weighs 8 ozs. w/hatt. 
measures 5!/2” x 134” 


$10.95 w/bracket 
(incl. F. E. Tax) 


Auewsey uy opew 


finishing at attractive prices. 
Thirty years of careful service — 
the finest and latest equipment 
with exclusive improvements—and a 
@ record of satisfying thousands of cus- 
tomers for many years—give assurance of dependable 
high-quality 35 MM developing and printing. 
Exp. DELUXE OVERSIZE 35¢ 
Rolls FINISH—ONLY 
12exp.50c - 16 exp. 60c - Oversize Reprints 4c each 
pular size rolls now finished in our new, unsurpassed 
TB Oversize style at same price as contact. You will 
e delighted with the unusually fine quality of our new 
oversize, date-embossed prints. Get full value from your 
photography—send roll and money to us or write for 
FREE Mailers and complete Price List. 
MAIL-BAG FILM SERVICE 


Dept. 8 Chicago 80, III. 


PACING 


COMMERCIAL e PORTRAIT e COLOR 


Finest professional instruction and equipment. Co- 
educational. Living accommodations secured for 
men. Attractive residence for girls. Entrance Sept. 8. 


WRITE OFFICE OF REGISTRAR, ROOM 348. 


RAY-VOGUE 


SCHOOL OF PHOTOGRAPHY 
750 North Michigan Ave., Chicago 11 








FIELD Lens \ ' 


_for brighter viewing 


ask yourjdealer 
FOR FREE 
inute demonstration 


THE HARTLEY 0. 


1087 MANZANITA AVE. + PASADENA 3, CALIFORNIA 


MoperN PHOTOGRAPHY 
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era can be rotated vertically on the 
Copidaptor through a complete circle. 
The Copidaptor itself, can, in turn, be 
rotated on the enlarger. These actions 
permit infinite variety of positions and 
angles. Prices range from $7 to $10.50. 
For further information write: 

THE COPIDAPTOR 

SUITE 301, 1659 B’WAY, NEW YORK, N. Y. 


Mark-on-Tape 


Mark-on-Tape is a new smudge- 
proof, pressure-sensitive tape for 
labeling photographic equipment. 

Its writing surface, located beneath 
a protective covering of transparent 
acetate film, permanently reproduces 
any message. Simply use any blunt 
pointed object and write on the acetate 
film. The message reproduces auto- 


matically on the writing surface un- | 


derneath, and the manufacturer claims 
that the written word cannot be erased 
or smudged. 

The Mark-on-Tape can be applied to 
any clean and dry metal, plastic, glass, 
wood, or paper surface. It is resistant 
to water, acid, and oil spillage, and can 
be washed carefully without harming 
the message or adhesive. It comes in 
1, and % in. widths on 648 inch rolls. 
The 1% inch width. sells for $1.49; the 
3%, inch width sells for $1.95 per roll. 
A plastic hand dispenser is included 
with each order. For further informa- 
tion write: 

THE TAPEMARK COMPANY 
321 CEDAR ST., ST. PAUL, MINN. 





The Sinar Expert, an advance model 
of the Sinar Standard 4 x 5 view cam- 
era, is now on the market. Its versatile 
design provides for interchanging and 
adding of objectives, shutters and any 
of the accessories. They include auxil- 
iary frames, additional tubes for base 
extension and more flash batteries, and 
wide angle bellows for distances down 
to 5.5 cm. Price: $411.75. For further 
information write: Heitz é Lightburn, 
150 West 54 St., New York 19, N. Y. 

A new model of the Varigam filter 
holder, Model 5F, is on the market. 
Designed to accommodate 5 of the 
Du Pont gelatin filters instead of 10, 


‘this model permits the diameter of the 


wheel to be decreased to 714 in., and 
the diameter of the filter opening to be 
increased to a full 2 inches. Each filter 
is held in a built-in pocket where it is 
free to expand and contract. Price: 
$9.75. For further information write: 
The Belicraft Mfg. Co., 1900 Myra Ave., 
Hollywood 27, Calif. 
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Illustrated: 


4x5 SUPER TECHNIKA 
with MULTI-FOCUS 
OPTICAL VIEWFINDER 


SUPER TECHNIKA 


2ex3%*4x5°*5x7 


Universally Acknowledged to be 
The Finest Cameras in the World. 


The name LINHOF is a mark of quality the world 
over. In every tongue and dialect, it stands for 
the unexcelled finest in camera equipment. 


Always imitated, yet never equalled, LINHOF 
Super Technika Cameras stand alone, out front, 
consistently leading the larger camera field 

with top honors. 


All models feature the Multi-focus Rangefinder, 
Revolving Interchangeable Back, Front and Back 
Movements, Triple-Extension Leather Bellows, Rapid 
Lens Interchangeability, and many other 

exclusive features. 


See for yourself how advanced design and 
precision craftsmanship have been combined to give 
you unlimited versatility and picture-taking quality. 


At Better Dealers Everywhere or Write Direct for Free Literature. 
All Linhof Cameras Use Standard American Film Holders. 


Kling Photo Supply Corp., 235 Fourth Ave., New York 3, N. Y. 


Sole U.S. Agents 
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BEHIND THE SCENES 


THE CASTLE NEWS (Continued from page 16) y) 
SENSATIONAL 


‘ . reflex principle. The camera has a 
wscsipte ata ——- paid focal plane shutter. Numerous inter- SLIDE VIEWER 
changeable lenses are available. t Optical Sys er | 
United World Films, inc., Producers of Castle Films, 1445 Park Ave., N.Y. 29 The Finetta 99, made by Finetta- © Binoculec ae | ~S = / 
8mm—16mm Projector Owners | Werk, Peter Saraber, KG, of Gosler, is © No Batte ig 
a 35mm double-frame, non-rangefinder *. Bigger ai: 
TR 2 T y ou R Ky ELF camera featuring a  springwound : Pee: 7 


motor which automatically advances 50-258 


AND YOUR FRIENOS and cocks the shutter for twenty ex- 
posures. Lenses are interchangeable. 

TO THIS The focal plane shutter with speeds to 

SMIL &- ” -SECOND 1/1000 is synchronized for regular and 


electronic flash. Like the new Exakta, 


AY U M as ge F U N H it will not be available for some time. 


featuring And so to the other equipment. 


That Merry Imp— Shorty the Chimp Twenty manufacturers showed en- 
and largers but the high duty on this 
That Peace-and-Quiet Wrecker— Ene wh yeely proves ony 
Weedy Weed k quantity of them from reaching this 
weed a country. The same with numerous 
slide projectors. An exception might 
CHIMP STE PS OUT be the stereo projector shown by Her- 
He’s tucked away and asleep for the night—sothe | mann Schneider & Co., Hamburg, 
family thinks when they step out for the evening. which has a single 100-watt lamp with 
Then comes a stepping out that rocks the house! t flect t ide ill inati 
And soon, Shorty is doing the town! He panics a WO FENSCLOrS » oe Se en 
for both stereo images. The machine 


a trailer camp—climbs a fire escape and leaves a 

lady hysterical—steals acar and roars overthe road | 2@Ccommodates all standard stereo 
to a shattering crack-up! But luck rides with him! | mounts such as the David White. 
Another interesting stereo item was 
Woody Woodpecker in an illuminated desk-type viewer with a 


WELL OILED single lens, made by Officine Galileo of | qq Tir ine most colorful and outstand- 
Italy. No Polaroid glasses need be worn. | _ ing show places in Florida, 10 beau- 
Th P P P : titul color slides of tropical plants and 

e image is seen in three dimen- rare flowers, “aquamaids” and models 
who take part in daily feature shows 


sions directly but only if the viewer's and water exhibitions. 10 2x2 slides 


head is about five inches from viewing List of others sent with order. 
SLIDE Co. Box 1031, Canton, Ohio 





| | 
SPECIAL 
35MM 8 & $1.00 COLOR 
TRANSPARENCY DUPLICATION 


MOUNTED IN STANDARD 2x2 SLIDES 


COLOR PRINT SERVICE 


2x—2'%4 x 3%" Color Prints .20 
3X—3%x4d% .€0 50 5X—5x7 eo. 1.00 
Bet pe ea. .60 8X—8x10 ea. 1.75 

Je on Ansco Color Printon from Ansco or Eastman Tronsporencies 

COLOR FILM ‘PROCESSING 
35mm 20 Exp Mounted, ! 620 Proces | 
35mm 36 Exp... Mounted $1.50 

COLOR TV FILM LABS 


144 FIFTH AVE., NEW YORK II,N.Y 
8808s es WM 24 HOUR SERVICE eee eee 


Woody is caught trying to steal gas from Wally 
Walrus’ car! Pretends innocence! Wally almost ex- 
plodes the bird and the chase is on! It leads toa 
gas station where Woody gets Wally’s car into the 
auto laundry and irons it flat— including Wally! | lens. The stereo image appears curved. 
Blows him up to normal with air hose and they New stereo equipment was scarce, 
duel with grease guns to a wild climax! however. The reason may be tied up the filter for 





SOLID ivo RY with the scarcity of color film in Eu- : < 
rope. Stereo without color just doesn’t a lifetime ce 
When Wally Walrus is awakened by Woody’s early | have the proper impact. Perhaps the 
morning drilling and hammering on a tree, he toss- European manufacturers do not real- 
es a hand grenade at the bird and gets it tossed ize the tremendous stereo boom on the 
right back! The war is on! In and out of the house American market. When more color 
the hilarious battle rages until Woody attacks with ; , chide 
a blinding smoke screen! Wally tricks him into a film is available in Europe, these man- 
trap! The last laughs are on the bird! ufacturers may show more interest. 
Other interesting items were the 


See your photo dealer FREE! ask for the tatest | Leica If, which differs from the pres- ames 
or send the handy or- Castle Films Catalog describing | ent Ic in being synchronized for elec- DURAKLAD—rimme d 


der form TODAY! agreatvariety of thefinesthome | tronic and regular flash; exceedingly 
movies available. small peanut-sized flashbulbs from COATED BOTH SIDES 
ili SOLID OPTICAL GLASS 


All television use of Castle Films’ Motion Pictures Philips of Holland; a number of now 
European-made electronic flash units 


is reserved and they may not be televised. = . 
(indeed all the European newsmen Nl | 4 0 fl i My 0 p 
C A ST L E- 4 | Mw Ss seem to be equipped with 35mm cam- (Fsei23) 
eras and electronic flash) and a tre- CAMERAS - LENSES 


On rn 8 oo Oo See OOS x-type cameras, 
a ae Fs lane + lens in a Outstanding in the 35 mm field 
1445 Park Ave., N.Y. 29, N.Y. Vario shutter. SEE YOUR DEALER! 

sannee The reasons for the inexpensive box- 
aus Geotie fine ™. nal - oa = 2 type cameras with fast _~ _ 
. veer nai ine {Complete | Headline |Complete ood shutters is easily seen. e Eu- 
and length checked | $185 | $595 | $285 | $975 | $2175 ~ te who would like to buy the ex- 
pensive pieces of equipment he did 
Sa before World War II cannot afford 
"Well Oiled’’ them today. 

"Seid bey” A new trend in camera design was | 3 san, s1a money: 

evident: 24% x 2% roll film cameras | = Study Photograp 


: — E 4 Si mt %j 
shaped like 35mm miniatures. Lenses | @ mediate ‘enrollment tor 


complete cours 


are in rigid collapsible mounts. In short-term, specialized 
some cases the lenses automatically | @ Pree national, eet 
Address spring to taking position. At present, | @ = Sevfone "Sir ‘conai- 

tioned. wt “for” FREE 


. . none of these cameras has a built-in booklet W 

City. oe, von rangefinder but at least one manufac- eee ad 

grr Enclosed o wees on ne turer is planning one with rangefinder | 9&4 new "Yorn ei, We 
ee connate and interchangeable lenses.—THE END | @ai-c2 ee iat Sat gS 
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Customer Satisfaction Assured 9/8) Buy Your Photo Needs on Our 
All Merchandise Guaranteed | | | | Convenient Credit Terms 
A 


Every Item Advertised in stock e BRAND NEW e Guaranteed Deliveries 
USE OUR TIME PAYMENT PLAN AND BUY 
Am Complete SPEED and 

CROWN GRAPHIC Outfits 


Latest Models « Brand New 


Listed are all items in each Graphic outfit 


Size of camera and choice of lens determines price of complete outfit. 


4 (That is, you get the complete Graphic outfit as listed to the left, and 
HERES WHAT o the price you pay is shown following the camera and lens you choose.) 
WE SEND YOU! R ac COMPLETE OUTHIT Paces 

(All Items Are ING “E SIZE LENS GRAPHIC GRAPHIC 


Brand New!) #4.5 Ektar 4"* $319.00 $279.00 


#3.5 Schneider Xenar 329.00 289.00 
Camera you select 2Y%ax 34 G3.5zeciss Tessar 339.00 299.00 


Coated lens of your choice ai cater — : 377.00 z2.08 
a chneider Xenar 5” J J 

Synchro Shutter ’ 3a x 4Y4 {47 Optar 5%" 313.00 268.00 
Kalart Cpid. Range Finder 4X%/4 $4.7 Ektar 5” 313.00 268.00 
Complete Flash Gun 4.5 Zeiss Tessar 5/4" 329.00 284.00 

“tg * #4.7 Schneider Xenar 5” 308.00 263.00 
Graphic Film Pack Adapter #4.7 Optar 51%" 318.00 273.00 
é Cut Film Holders axs Smee eg Hee 
Sunshade x £4.5 Zeiss Tessar 5" 334.00 289.00 


Adapter Ring a 
. e ° eiss tessar : . 
4 Series vi Filters Outfits furnished with Ektalite Screens at no charge. *With 1/800 sec. 
Deluxe Carrying Case flash supermatic shutter at $13.00 additional. All Zeiss lenses “T" 
1 Package 25 shts. Cut Film can ae oe Mey becks. 
Vex 44 AFLEX with 6” or 71/2" Kodak Ektar $246.75 
Factory Guarantee 4x5 SUPER D GRAFLEX with 7/2” Kodak Ektar 


GRAPHIC ACCESSORIES 


Roll Film Holders for Graphics or Graflex Wide Angle £6.8 Schneider Angulon 10” Tele Xenar £5.5, Cmpr. Syn... $99.50 
2V4x3 V4..$18.95 34x44 or 4x5..$21.50 coated, MX compur 1/500th second: 144” Tele Xenar 5.5, Cmpr. Syn...$179.00 
Grafmatic (6 septum) holders 65mm (for 2% x 3%) a Graflite Side Lighting Unit x 
for 24 x 34..$14.85 for 4x 5..$21.95 90mm (for 3% x 4's or 4x 5)....$67.50 Graflok Backs—4 x 5 (complete 
Polaroid back for 4 x 5 Graphics..$77.50 Graflarger—complete with stand..$52.50 with viewing hood) 


EXAKTA AND EXA—Complete 35mm Outfits 


Everything brand new e Latest Models e Guaranteed 
All Lenses Coated e You get camera and all listed accessories 


EXAKTA OUTFITS EXA OUTFITS 
Exakta V with f2.9 Meyer Trioplan, 90mm f4 Tele- Exa with £2.9 Meritar, 90mm f4 Telephoto, eveready 
photo, eveready pa 2 filters, adapter ring $249.00 case, flash gun, 2 filters, adapter ring, sunshade. $149.00 
Exakta VX with 3.5 Zeiss Tessar, Steinheil £3.5 aa with £3. hy Tessar, a < 
x wi J i i R + 
Wide Angle, 105mm 4.5 Telephoto eS ees eae 


* . Exa with {2.9 Meritar, 105mm 4.5 Telephoto, Stein- 
Pictured is new Exakta VX Model natn VX. with 3 ape. 105mm £3.5 Xenar, flash 329.00 _ hell £3.5 Wide Angle, flash gun, eveready case, 
Kine Exakta VX with AUTO Dia- 3 











["——_J Pr CR 














2 filters, adapter ring, sunshade....................000000+- ‘ 
phragm, f3.5 ctd. Zeiss Tessar... .$249.50 Exakta VX with f1.9 Primoplan, 240mm Tele-Xenar, Exa with #3.5 Zeiss Tessar, 105mm 4.5 Telephoto, 
. " eveready case . 369.00 Steinheil £3.5 Wide Angle, eveready case.. ‘ 
Kine Exakta VX with AUTO Dia- 


phragm, £2.8 ctd. Zeiss Tessar.... 269.50 TRADES ACCEPTED 








Kine Exakta VX with AUTO Dia- 
phragm, 2.0 Zeiss Biotar A -~—~ le ae) ~ “WE'VE GOT THE GOODS” 
35mm EXA cameras We 4 * q “an ‘\ ~ All shipments made from 


aaa it 3s BGG LICRLULLEL MGR LIne | °"* of bisgest photo- 


EXA with 50mm {3.5 Tessar TELEPHONE 29181 


EXAKTA SPECIALISTS e Use our easy TIME PAYMENT PLAN, ¢ 
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graphic stocks in the West. 
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WIDE ANGLE LENS 
PRAKTICA 
and CONTAX S 


Brand New 


@ 40mm 4.5 Heligon Wide Angle 
Lens 
@ Chrome Focusing Mount 


For Immediate $69.50 








Delivery 
sores IKONTA B 
FLASH OUTFIT 


Just Six 
Used But Perfect 


@ Super Ikonta B Coupled Range 
Finder 

@ 2.8 Carl Zeiss Tessar lens 

@ Synchronized for Flash 

* — window Range Fdr. & View 
Fdr. 


. Eveready Case 
@ Liteweight Flash Gun 
One Year Guarantee. 


COMPLETE $434.50 








Limited Quantities 
Brand New Reflex 


RICOHFLEX IV 


@ 80mm f3.5 Coated Lens 
@ Synchronized Shutter 
for Flash 
'@ ALL METAL BODY 
h @ Genuine Leather Case 
@ New Liteweight Flash 
Gun for above....$3.95. 


$39.50 








ATTENTION! 
ARGUS C3 OWNERS 


A Tru- Telephoto lens 

New Sandmar 4” f4.5 Coated Tele- 
photo 

Click Stops 

Easily interchanges with present 


camera lens $59.50 











SPECIAL 
RETINA Il SYNCHRO 
FLASH OUTFIT 


* Retina II Cpld. R.F. 

* £2 Coated Xenon Lens 

* Compur Rapid Flash Shutter 

* Combined View Fdr. & R.F. 
Window 

¢ Eveready Case 

* Complete w/New Liteweight 
Flash Gun 


Complete $]97.50 








LEICA CONTAX LENSES 
and ACCESSORIES 


SPECIAL 

*10" 4.5 B&H Eymax Ctd, Leica....$ 97.50 
*5%4" ’ 4.5 Steinheil, Leica . 39.50 
*135mm 4.5 LtWot Hektor C 119.50 
*90mm f4 Elmar Tele Coated .*........ 79.50 
*85mm fi.5 Summarex C, feet 319.00 
*35mm f3.5 Elmar W.A. Coated 

*35mm f3.5 Summaron W.A. C 

*50mm f2 Summitar 

*50mm f2 Summitar, Coated 

*135mm f4 Sernar w Finder 

*90mm f2.5 Angenieux Coated 

“135mm f4.5 Hektor, Black 


pileday 4.5 Steinheil. 


c 
*35mm f2.8 Biogon, Chrome W.A. C 94.50 
“Starred Items are used, But Perfect 
C indicates coated 


TELEPHOTO VIEW FINDERS FOR LEICA- 
CONTAX, COMPLETE WITH LEATHER CASE 


for 35mm, 75, 85, 90mm, 135mm 


UNIVERSAL VIEW FINDERS FOR LEICA 
WITH CASE 


Image Erecting, for focal songs 35 to 
135mm Parrallax Corection ~~ $29.50 50 


‘SUPER NOOKY CLOSE UP DEVICE Fi FOR L LEICA 


For Summar, Summitar $15.25 
For Elmar ‘ papain 17.95 


CAMERA AIDS 
and ACCESSORIES 


Staticmaster Brushes |” Wide .$ 3.95 
Rada 6.5x9 and 9xi2cem. Roli Film 
Adapters . 9.25 
6.5x9em & 9xi2em. Film Holders... 1.35 
Da Brite Extinction Type Meter.......... 1.29 
Weston Master I! Meter Perfect 
Norwood Director Perfect Re 
Extension Tube Outfits for Kine 
a Praktica, Contax S 3 tubes 


per se te 

2%4x3Y4 Alkon Cut film Holders 

4x5 Alkon Cut film Holders 

Framex Self Timer 11 10 sec delay... = 

Kobal Self Timer for all shtrs aie 

24%4x3%q Grafmatic Cut film Holder.. 

4x5 Grafmatic Cut film Holder... 

120 Size Roll Film adapters for 
6.5x9em and 9xi2cm Cameras 

120 Size Roll Film Adapters for 24x 
3% and 3'%4x4%, Speed ~sieceaee 
All Types of Backs, Graflex 

120 Size Roll Film Adapters for 4x5 
Graphics, Graflex, all types of Backs 

Geiss Kontact Synchronizers for All 
Leica Cameras Specify 

Federal Range Finders in Feet 


SUMMER CLOSE OUT SPECIALS 
NEW DRASTIC REDUCTIONS 


SPECIAL 
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Electro Splicers 8 or 16m ae 

Kodak Dissolve Outfit $50. 24. 
22x32, 32x42 Metal Print Frames  .39 
Morse Model M60 Lite $99.50 .. . 59.50 
De Mornay Bud Film y ined $95. 00. 

40-50” Versato! Screen Cases.. ; 
Argus Camro 828 ey aes 

Uniflash Camera w/ Gu 

24mm Comb Shade & Filter ‘Holder... 
35mm Fodeco Viewer, Slido File 

37x50 Radiant Box Screen ih 

New Flash Gun for Synchro Cameras. 
2%4x3'%q Graflex Cut film Magazines 

Kodak Slide Changers Like New % 
Mercury I! Carrying Cases .. 

Heavy Duty Film Clips. 6 for 

Filter Pouch Cases Holds 3 

35mm Reload Cartridges per Dz... 

Kimac 2x2 Slide Viewers 


MOVIE ACCESSORIES 


Hollywood 8 or 16mm Viewer, Splicer, 
rewinds, combo. new 
$6.95 Two Lite Powelite Spec. 
Federal 8 or [6mm Enlarger 15.50 
Mico 8 or [6mm Viewer. Reg. $15. 00 11.95 
Baia 8 or 6mm Viewer, Comb. w/ 
Splicer and Rewinds. Reg. $56. 00. 44.50 
E.K. 8 or {6mm Complete Editing 
Outfit in case. Reg. $85.00 67.50 
Universal Movie Titler........ -- 4.95 





$24.50 
4.95 


PHOTOGRAPHIC PUBLICATIONS 
AT NEW THRIFT PRICES 


American Annual Photography 52.... 
Better Color Movies, Bond J 
Better Negatives, Camerette . ae 
Better Prints, Camerette 2.89 
Command to Look, Mortensen 2.09 
Commercial Lightings, Abel . §.95 
Complete Book Enlarging, Gurrie 3.19 
Copying Technique, Wright 1.69 
Exposure Record, Adams ........ 1.50 
Feininger on Photography ..... 11.95 
Flash Modern Photog. Mortensen 3.95 
Fred Archer on Portraiture 4.59 
Graphic Graflex Photography 3.59 
History Color Photog. Friedman . 8.09 
How to Reverse Movie Film 
How to Title Movies. Cushman 
How to Tone Prints. Hammond 
How to Dev, Print, Enlarge 
Infra Red Photog. Rallings... 
Kodachrome Ektachrome. Bond 
Kodak Color Handbook 
Kodak Photo Notebook 
Kodak Reference Handbook 
Leica Manual. Morgan Lester 
Lootens on Enlarging 
Making Better Coolr Slides, 

By Bond. 2 Volumes...... 
Making Better Movies. ACL 
The Model. Mortensen 
Monsters & Madonnas. Mortensen 
Mortensen On The Negative 
Natural Color Processes. Dunn 
Natural Light Photog. Adams 
The Negative. Adams. 
New Projection Control 
Outdoor Portraiture. Mortensen 
Photo Lab Index. Latest 
Photographic Enlarging. Jordan 
Photo Facts & Formulas. Wall 
Photography Indoors. Camerette 
Photography Outdoors. Camerette 
Pictorial Composition in Photography. 


$ 2.49 
3.95 
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Photo Oil Coloring for Fun 
Photog. Law Enforcement. Kodak 
This is Photography. Miller 

3 Dimension Photography. McKay 
U.S. Camera Annual 1952 

What's Wrong w/ This Picture 


wimun— 
Aasses 





16mm MOVIE LENSES 


A Se ser we OF USED LENSES ALL 
FECT. SOME NEW AS LISTED. 
MB Wide Angle Yvar f2.8 .$59.50 

“17mm Wollensak W.A. 2.7 FF : 
“17mm Wollensak Wide Ang. f2.7 Foc. 
*i3mm Elgeet W.A. f1.5 Foc..... o 
van W.A. f2.8 Berthiot Foc... 

’ 2.5 Yvar Foc. Mt.. 

si f1.9 Super Comat Foc. Mt.. 

” £1.5 Wollensak Foc Mt. New .... 
“1 f1.9 Bausch & Lomb Foc Mt... 

2” 4.5 B&H Eymax Foc Mt. New... 

2” £3.5 Elgeet Fix Foc Mt. New 
“40mm f1.6 Ektar Foc Mt.............. 
*50mm f1.5 Ektanon Foc Mt..... 

3” 3.8 Schneider Tele Xenar 
3” £4.5 Kodak Anast New ..... 

*4” 4.5 Dallmeyer, Foc Mt... 
“6” 4.5 Dallmeyer Foc Mt.... 
*6” 14.5 Kodak Anast Foc Mt.. 

*6” 14.5 Wollensak Foc Mt... 

*6” 14.5 Ektar Foc Mt. 

*4” £2 Ernostar Foc Mt 
*ITEMS USED 





TRIPODS AND PAN HEADS 
REDUCED 


Empire Pan Head. Reg. $4.95 
Thalhammer Pan Heads 18.50 
Empire Tripod 3 Section... 
Empire Tripod 4 Section 
Empire Tripod 5 Section 

Bico 5 Section Heavy Duty 
Kammer 2 Sec. Movie w/ Head 
Director Movie Tripod w/ Head 
Bilora 4 Section Tripod 

Hollis Pan Head Reg. 3.25 
Quick Set Duplex Pan Head 


GERMAN IMPORTED POCKET TRIPODS 
7 Sec. with Tilt Head 
10 Sec. with Tilt Head 
11 Sec. with Tilt Head 
Cases for above 





DISCONTINUED MODEL 
Brand New 


ZEISS SUPER 
IKONTA A 
@ £3.5''T'' Coated 
Tessar Lens 
@ Compur Rapid 
Synchro Shutter 
@ Double Expo- 
sure Prevention 
@ '/2 120 size, 16 pictures 
@ Complete with 
Eveready Case 


ae 


$119.50 | 








35mm PRECISION MINIATURE 
“that's priced right" 
aS 2A) 


FoOomsa 


EDINEX 
(Liberal Trade-in Allowance 
on pg Old Camera) 


Model A. w/ 2.8 P200th § Ctd lens 
Prontor Flash. to 1/20 A 
with Self Timer $37 50 

Model C. w/ 2.8 Steinheil Ctd lens 
Prontor Fully Synchro to sf 
! 7 w self timer 

Model f4.5 Ctd lens, Prontor 
Ss an, to 1/300th, w 
self timer .. $29.95 

Model oe! a 12.9 Std tem Prontor 
Synchro Shutter to 1, 

w/ self timer $39.95 

Model IIIA. w/ “42.8 ‘Steinheil Ctd lens 
a saees. has eer Prontor 

ynehro utter to 
1/300th w/ self timer............ $74.9 
monet te os. Same 5 weed with Prontor 
utter synchronize 
at all camera speeds $79.95 
— SS, Rho’, rs lens Synchro 
utter to » om- 
pur — Cold grt $1 04.95 

Model 11D. Sam as ‘above in 14.95 
Rapid MX Shutter, — $11 
nized at all camera speed: 

Everready Case for Edinex. Cameras 5.95 

Flash Gun for above cameras. 6.25 








IMPORTED TELEPHOTO 
ELITAR LENS 


Ge) 


_ 
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by HIRAM W. AUSTIN 


ALTHOUGH THERE IS NOTHING more magnificent 
in nature, photogenic sunsets are simply clouds with 
the sun shining through them or the sun shining at the 


cloud’s bottom after the sun has dropped below the 
horizon. They are among the easiest color scenes to 
record. You can use just about any camera that can 
be loaded with film. All you need do is go about it 
correctly. 

A sunset on a cloudless day is simply a glare at 
sunset time and has no value as a picture. On the 
other hand, if there is a good cloud formation near 
the Western horizon, at the right time, and at the right 
height, it is a simple matter to record it on color film. 
Beware, however, of beautiful cloud formations that 
extend no further towards the camera than just above 
the horizon. If you photograph these, the results will 
appear too small and far away to be interesting. 

Once you’ve found a sunset, start looking for a 
good foreground. Often the use of an attractive fore- 
ground will change a so-so sunset picture into a very 
striking one. For instance, I took a shot at a rather 
poor sunset using a small cactus, about the size of a 
bushel basket, as a foreground. For a second shot, I 
moved the camera about 20 ft. to one side and photo- 
graphed a tall yucca cactus, about 15 ft. high with 
blossoms on top for a foreground. The first shot was 
very poor, but the second shot (page 35, bottom) was 
a very striking picture. 

The city dweller need not feel badly when con- 
fronted with the city skyline instead of a yucca cactus. 
Some of the most successful sunsets have been photo- 
graphed with skyscraper foregrounds, skyscrapers in 


the 20th Century being almost more plentiful than 
cacti at any time. 

I should indicate that any one sunset can be the 
source of any number of photographs—many good 
ones and, unfortunately, an equal number of bad. The 
light, color and cloud formations change rapidly. This 
fact, coupled with a few changes of foreground, pro- 
vides an untold number of picture possibilities during 
one sunset. Houses, people, trees, a road with cars 
(page 35, top) are all fair foreground game. 

Now to the problem of exposure. Assuming that 
sun, clouds and foreground are in proper position, 
when I use Kodachrome, I generally set my camera 
at 1/25 sec. at its widest opening, £/3.5. It is also 
possible to use a box camera, loaded with Kodacolor. 
Such films as Kodacolor, which deliver a color print 
on paper from a negative, are slightly faster than 
Kodachrome, Ektachrome or Ansco Color. They are 
not fast enough, however, to accommodate the f/11 
at 1/30 sec. fixed exposure of most box cameras. If 
it’s a box camera you have, set the shutter to bulb, 
place the camera on a tripod or a steady support if 
it has no tripod socket, and click the shutter open and 
closed as quickly and gently as possible. That should 
give you an exposure of about 1/5 sec. at {/11. But 
make several, just in case. (Continued on page 37) 


Top right: The foreground in a sunset picture is as im- 
portant as the sunset itself. Here parked cars form an 
integral part of the foreground. If they had been mov- 
ing, the resulting blur would have been disturbing. Bot- 
tom right: A successful photograph although one taken 
seconds earlier with different foreground was a failure. 
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You may find, in any case, that over- or under- 
exposure produces a darker or lighter sunset than nor- 
mal—and perhaps a better one, photographically 
speaking. Overexposure will tend to bleach out the 
color slightly—which may be just the thing for ex- 
tremely deep red clouds. Underexposure, on the other 
hand, may turn a slightly pale sunset into a very bril- 
liant one. Personally, I prefer the proper exposure, 
but you can experiment a bit if you wish. 

Now to the subject of filters for color. My advice 
is to use none except perhaps a Polaroid filter which 
will darken the sky and thus bring the colored clouds 
into more prominence. 

As for viewing your sunsets, a projected trans- 
parency is by far the most satisfying method. No print 
can give you the clarity and brilliance of a projected 
transparency. I would therefore recommend that you 
photograph your sunsets on Kodachrome, Ektachrome 
or Ansco Color, the positive transparency producing 
films. If you must have a print, one can be made by 
the use of Printon, or your dealer can have Koda- 
chrome or Kodacolor prints made for you. If you want 
better quality prints and have more money to spend, 
there’s the Dye Transfer method. If yours is a box 
camera and you're unable to use anything but a 
negative-positive system such as Kodacolor, you'll 
have to be content with prints on paper. 

A good desk viewer is also a handy gadget to have 
around the house for the viewer who drops in at mid- 
day and doesn’t have the time for you to set up the 
projection system. Look for the kind which uses some 
sort of magnifying system and check it for distortion 
by viewing a slide you know well in it. 


Sunsets in movies 


Up to now, we have dealt exclusively with still color 
photographs of sunsets. Movie footage is equally 
attractive and offers motion in the sky. It is a fitting 
subject for the last scene in a vacation reel—or for 
that matter—an entire film. There are two possibilities 
for motion. The figures or objects silhouetted in the 
foreground and the sky itself. 

Since anything in the foreground will appear 
ultimately in silhouette, entire scenes can be enacted 
against a beautiful sunset—a sure stopper in any 
motion picture. Remember, however, that the sun will 
be fading even as you film, so you'll have to com- 
pensate by slowly opening the diaphragm if you in- 
tend to do much footage. Most movie cameras work 
at about 1/30 sec. so to start with an f/3.5 opening 
with any movie color film will be about right. 

If your camera has a variable speed shutter, you 
can speed up the sky. Set your camera at eight frames 
per second. If there is any movement in the cloud 
formations, this shutter speed will double them, mak- 
ing them appear twice as fast. Check the directions 
accompanying your camera to see how this slower 
speed will change your exposure calculations. A word 
of warning: If you intend to shoot sunsets at eight 


<] When both red and blue are available in a sunset 
a much more dramatic sky results in color. It obviates 
the usual necessity for a constantly dramatic foreground. 


frames per second with people in the foreground, bet- 
ter tell them to slow down their actions or they will 
appear to move too swiftly. 

Now we've covered sunsets in color in both still and 
movies, let’s turn to stereo photography and see how 
the approach differs. 


Stereo sunsets 


First of all, we know that a shot of distant clouds 
without a suitable foreground will result in a painted 
background stereo pair with no three-dimensional 
quality whatsoever. Therefore, a foreground to set 
off the sunset in the distance and create a third- 
dimensional scene is even more important than when 
taking single shots. 

The foreground, however, must be in sharp focus. 
The three-dimensional effect is lost if you photograph 
objects in soft focus. This means that you will have 
to back off from your foreground until the depth of 
field or hyperfocal tables accompanying your camera 
indicate that the foreground and the sunset (at in- 
finity) are both in focus at £/3.5. When taking stereo, 
a tripod is advisable. If one is handy, you can shoot 
at 1/10 sec. at a smaller lens stop which would give 
you a greater depth of field, allowing you to approach 
the foreground more closely. At such a speed, be cer- 
tain that you have nothing in the foreground which 
might move during the relatively slow exposure. 


Toning a sunset 


Now to the camera loaded with black-and-white 
film. Admittedly the photographer using color film will 
obtain a more striking result on his transparency than 
the black-and-white photographer, but the latter can 
obtain a black-and-white print easily, and with a little 
toning, striking prints can be had, colored to the pho- 
tographer’s taste. Since red is the predominant color 
in sunsets, a single color-toning agent, if handled 
properly, should give you results approaching those 
obtainable from color film. 

Incidentally, to get back to movies for a minute, 
black-and-white film footage can also be toned, using a 
variety of film toners which are available. The real 
trick is to tone 25 ft. or so evenly. My advice is to get 
a fairly deep tray and practice dunking with some 
old film you don’t want. 

Your exposure problem with all black-and-white 
film is simple. The faster pan films will allow you to 
use increased shutter speeds at smaller lens openings. 
Errors in exposure judgment won’t show up as readily 
as they do in color photography. 

Use of an orange or red filter is recommended for 
black-and-white film. Such filters will increase the 
contrast between the clouds and sky, giving you a 
much more dramatic photograph. Make sure you're 
using pan film with that red filter, however. A red 
filter plus an ortho film such as Verichrome or Plena- 
chrome produces negatives photographers don’t talk 
about. 

From here on, the job is up to you: choice of cam- 
era, film, time and exposure. Don’t complain about 
subject material however. Unless you're living near 
the north or south poles, there’s at least one sunset 
every 24 hours.—THE END 
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PEAK ACTION (PHYSICAL) 


Something explodes across the street, a 

beautiful dame walks across our path, the 

kids do something really special. But the 

camera is home or upstairs or not loaded. 

That’s tough. But what’s really tough is 

to have the camera around the neck, 

all loaded up, and then miss the shot. 

We’ve all done it. We may not miss it 

completely, every time. But we just don’t 

quite get it. The shot we end up with 

is almost, but not quite, what we wanted 

it to be. There’s exactly one thing to do 

about it: practice taking the picture ex- 

actly where and when it should be taken. 

This is not so simple as it sounds. Can 

you select a moment, the moment, which 

to you best tells the story, and get it on 

a negative? There are certain situations 

in which it is obvious that there is just one revealing instant in which the story is best told. 
Perhaps it is the only instant in which it can be told. There are many situations in which 
you and [| will disagree upon the right moment, but we will agree that such moments 
exist. In each situation the photographer must select his own instant. This instant may be 
when action is at its peak, or when an emotion is at its peak. In order to get the latter 
picture, you must learn to perfect the technique for the former. The equipment you need 
for taking action pictures is simple: any camera that has a shutter can take some sort of 
picture of moving objects. Any camera that can be focussed, that has a sharp lens, even 
£/6.3, and shutter speeds of 1/200 second or more, is very suited to the job. Indoors it 
is handy to have a lens that opens to £/3.5 or wider. Obviously, the first thing you have 
to do is to be where the action is going to occur. Not quite as simple as it sounds. You 
don’t have to be clairvoyant like Weegee, but you do have to use your head. An oil slick 
at an auto race indicates that cars might slip there. If children are your main concern, 
you're probably knowledgeable enough about them to be able to chart their behavior pat- 
terns with a high degree of probability. If you go slumming 

with your camera, the drunks of one town behave much like 

those of any other. But for simple practice, try the community 

tennis courts or kids playing football down the street. I 

learned how to anticipate action the hard way. I was a rodeo 

photographer. It was simple: if the picture wasn’t peak action, 

nobody bought it and I didn’t eat. The next step after speeding 

up your powers of observation is to use action as part of a 

desired composition, as I was able to do in the leap of dancer 

Ann Halprin, left. Essentially this picture is the same as that 

of my daughter running down the road. Both are studies in 

peak action (physical). And both are steps on the way to 

learn how to get that picture you almost, but not quite, got. 














LEARN TO TAKE THE PICTURE 
AT EXACTLY THE RIGHT TIME 


This means the picture must be taken ahead 
of time. It takes just about a fifth of a sec- 
ond—a few fast guys can cut it down to 
an eighth—for your camera shutter to 
operate after your mind has said PusH. 
Even here there is a short cut. If you rest 
your finger against your camera button 
until it is almost ready to go off, a sub- 
conscious impulse from your mind may 
cause your finger to squeeze a little tighter 
and set off the shutter at just the right 
time. To develop this sense of timing, you 
must practice on fast-moving objects. In the course of your practice you will discover that there are many ways 
to use the same camera and the same subject to express one thing. Recently a friend asked me to photograph his 
MG sports car so that it would look fast. Picture J is probably the most common way to photograph a speeding 
automobile. The motion is stopped as much as possible. Exposure with my Rolleiflex was f/11 at 1/300 sec. Pic- 
ture 2 is £/16 at 1/200 sec. I followed the car’s movement in the viewfinder to take Picture 3, £/22 at 1/100 sec. 
Picture 4 which, to me at least, truly expresses the speed of the MG was made by panning the camera very rapidly 
from right to left across the motion of the automobile and very clearly demonstrates that your finger has to push 
the trigger at exactly the right time. Exposure: £/16 at 1/200 sec. These pictures also should demonstrate the 
fact that you don’t need a speed of a thousandth of a second to photograph action. It depends entirely on the 
effect you wish. One hundredth of a second, if the camera is panned with the action, will show the background 
moving and the subject almost stopped: a hundredth with the camera held steady will probably show the sub- 
ject moving. I believe both methods are valid ways to show motion. But you must learn by practice to get 
just that effect of motion you wish—no more and no less. Besides learning timing you will have to perfect 
your focussing to do a really top job in shooting action. Reason: in photographing moving objects, you will 
many times need to blow the subject way up since it may be very small on the negative. So, be sure to focus 
“on the nose” both figuratively and literally so that you can enlarge to your heart’s (and eye’s) desire. 
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WHEN IS PEAK ACTION NOT PEAK (PHOTOGRAPHIC) ACTION? 


It is perfectly possible to take a picture of a physical action at its peak that is meaningless to the 
viewer's eye. But careful observation of an action may reveal to you that the expressive emo- 
tional instant which you want on film may occur at the beginning or end of a movement. Con- 
sider the case above. In the picture to the left, a young woman is lifting her baby out of a play- 
pen. She is at the peak of her movement. But the picture is so confused you can’t tell what 
she’s doing. The picture to the right doesn’t stop peak action at all—but it stops you. The peak 
of physical action in these photographs is not the peak of emotional meaning to the viewer. 





PEAK ACTION (BOTH PHYSICAL AND EMOTIONAL) 


Not all photographs are concerned primarily with physical activity. 
Since most photographs today concern people, they concern emotion. It is 
not necessary to capture the emotional moment at the peak of its physical 
action but, rather, somewhere near its emotional peak. And because emo- 
tions are such fleeting things, it will take more practice, more attention 
to detail, to the subtle little things so easily overlooked—for you to 
predict the exact moment you wish to expose. Look at the photograph 
of the three-year-old observing the meeting of her younger brother and 
great-grandmother. Here is an illustration of both the peak moment 
of physical action (the foreground figures) and the crisis in an emo- 
tional situation (the child in the background). The actual time I had 
to make this photograph in my head before it was made in the camera 
was very short. About twelve seconds before the exposure, the great- 
grandmother was cooing with the baby, ten seconds before exposure the 
back door was being rattled, five seconds before exposure I realized that 
these conditions predicted an emotional response. Grabbing my ‘Rollei, 
setting it at 1/25th—there was no time to change the f/ stop—turning 
the camera in the direction of the action and focussing—not backward 
and forward focussing for critical sharpness but just forward turning— 
consumed the remaining seconds. The actual act of exposure was started 
before the expression on the face of the child had assumed its story- 
telling character. In this interval of about one-fifth of a second after 
the pushing of the trigger and before the click 
of the shutter, the photograph was formed. 
After the instant of exposure, the little girl’s 
face resumed the polite smile with which 
she had been regarding the intruding baby 
for eight months. You might argue that the 
success of this photograph was accidental 
and that it was just luck. I will not deny the 
role of accident in photography. But this 
reminds me of an old phrase: “An accident 
looking for someone to happen to.” If you 
want accidents to happen to you in photog- 
raphy, good accidents, it is best to be ready 
for them. The best way to be ready is to be 
where the accident is going to happen, fully 
prepared for it. If you'll go out and prac- 
tice—real honest practice—getting the peak 
of the action in some purely physical situ- 
ation, then both your mind and your trigger 
finger will be prepared to capture that re- 
vealing instant wherever it happens. Then the 
next time something explodes, or a beauti- 
ful dame walks across the street or the 
kids do something really special you won’t 
almost, not quite, get it. You'll have it! 


PHOTOS: RON PARTRIDGE TEXT: ELIZABETH AND RON PARTRIDGE 
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Good unposed study of a boy? Fine in two-dimensional photography but not in stereo. Background’s not sharp enough. 
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Far left: Remove the flash from the camera for the best fill-in light. When working close, place 
white handkerchief over reflector to cut down flash so as not to overpower daylight. Left: Result- 


ing shot has no deep facial shadows. Below: White cardboard reflector can also serve to fill-in. It’s 


AKING good stereo portraits of people is easy beyond 

belief. While the planar or two-dimensional pho- 
tographer spends much time and effort learning to make 
light and shadow create an illusion of the third dimen- 
sion, the stereo photographer has actual third dimension 
at his command. A good stereo picture of a person does 
not depend entirely upon the clever manipulation of light 
and shadow for development of contours and perspective 
as does a good planar likeness. These are accurately 
translated onto the film without distortion by the twin 
lens camera, and light becomes largely a necessary ele- 
ment to record on film what the camera sees. 

Because the stereo photographer is capable of achiev- 
ing such reality without distortion, and his slides are so 
life-like, the slightest deviation in color is considerably 
more noticeable in stereo than in planar. Beyond this 
limitation, the stereographer is as free as the wind from 
conventional portraiture. Unlike the expert planar pho- 
tographer, the stereographer can, figuratively, load his 
camera and shoot good pictures on his first roll of film. 

The keynote of a good picture of a person of any age 
is one that is apparently unposed, and one that tells of 
some characteristic or personality trait. , 

In planar, one usually refrains from having camera 
angles or subject positions that will cause parts of the 
body to extend forward toward the camera, because of 
resulting distortion. For example, an outstretched hand 
produces photographically a hand seemingly all out of 
proportion to the face. In stereo, the same outstretched 
hand position appears as natural as though it were 
actually extending toward the viewer of the slide. 

The important thing is to utilize lines of motion, diree- 





economical but bulky. Right: Resulting portrait. Photographs by Ray Pierce, Bart and Jean Brooks. 


tion or action which run from the subject toward the 
camera. In arranging a group of people, avoid the static 
placement of the conventional side-by-side pose so com- 
mon in planar photography. Utilize the receding planes 
of depth in the placement of a group of people. The in- 
dividuals not quite so near the camera will not seem 
subordinate. 

In handling children, it’s always a good idea to pho- 
tograph them in some attitude of interest or action. Older 
people, too, seem more “living” when they are captured 
in normal attitudes of work, or play, or conversation. 
Background choice is integral with posing. Although 
the jumble of a workshop, the clutter of a child’s toys 
are complete confusion in planar, the stereo camera 
separates each object from the other, placing it in its 
proper plane in depth. 

Some of the most classic boners of planar photography 
produce entirely different results in stereo—good ones. 
In planar, backgrounds of dense growth, splotched with 
sunlight, are distracting. Crowds into which the subject 
merges are equally to be rejected. And then there’s the 
person in a photograph directly in line between the cam- 
era lens and the trunk of a tree or a telegraph pole, creat- 
ing the unhappy illusion that the tree or pole is growing 
out of the top of his head. Seemingly the panacea for 
these and other such mishaps is to prop the girl friend on 
a park bench or some other elevated support, scan the 
horizon for an opening that will place her directly against 
the open sky, and hope for a cooperative cloud. In truth, 
in planar she will probably look her best in this plain 
and becoming surrounding. With stereo, fortunately for 
us all, the reverse seems to be (Continued on page 95) 
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(ream job 


WHEN GRANDMA WORE PIGTAILS, a nice girl 
thought twice before she skedaddled off to the city 
to become a photographic model. In those days, 
most people suspected the word “model” of being 
a fancy substitute for other five-letter names long 
applied to women of specialized talents. 

It took several generations for modeling to 
acquire a status of social respectability. Once it 
did acquire that status, however, the pendulum 
of public opinion swung in its favor. Thousands 
of girls now think of modeling as a dream job. 
In it they visualize an easy escape from the pros- 
pects of a millirig machine, a clacking typewriter, 
or dishpan hands. 

Actually, there’s nothing phony about the 
dazzling rewards that modeling has to offer. At 
$25 an hour and up, some top-flight models earn 
as much as a first rate psychiatrist. Moreover, 
dozens of girls have stepped from a photog- 
rapher’s studio straight into stage, screen, and TV 
contracts. But there is one monstrous clinker in 
the picture—the law of averages. For each girl 
who finds a career in or through photographic 
modeling, hundreds upon hundreds of other girls 
fall flat upon their pretty faces. 

What are the qualities that spell the difference 
between success and failure in this field? Pat Hall, 
whose scrapbooks are said to contain over 25,000 
different magazine and newspaper photographs of 


<]Pat Hall is best known for cheesecake pictures 
such as this shot by Peter Gowland. Not so well 
known: Pat makes all her own costumes, appears 
in movies and TV, wants to become a photographer. 
Bernard of Hollywood photographed Pat while she 
was posing for a sketch by artist Earl Moran.[> 


PAT HALL TELLS WHAT 
IT TAKES TO BECOME 


A PROFESSIONAL MODEL. 


by ARVEL AHLERS 
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her, rates personality, a capacity for hard work, and a 
good business head far above beauty. “My first job was 
modeling maternity clothes,” Pat grins, “and if physical 
perfection were the only criterion for success, Id still 
be doing it. As for facial beauty, why kid myself? 
Whatever else the camera may see in my face, it isn’t 
ethereal beauty.” 

Most photographers agree with Pat that lots of other 
girls have faces and figures equal to hers. Pat’s greatest 
asset, they say, is a matter of personality impact—the 
kind that registers on film. This is a photogenic some- 
thing that she seems to be able to control at will. Away 
from the studio she is a rather nervous, shy girl whom 
no one takes to be a “cover” model. Facing the camera 
she doesn’t become particularly impressive until a few 
seconds before the shutter clicks. Then, as though re- 
sponding to a push button, she suddenly radiates what- 
ever it is that makes people look twice at her pictures. 

Pat sees nothing unusual about her “camera” per- 
sonality. “Call it ‘projection,’ ‘delivery,’ or whatever you 
like,” she says. “It’s simply a form of showmanship 
that anyone can cultivate with hard work.” 

Pat’s whole approach to modeling has been one of 
calculated study. She was still in high school, working 
as a negative retoucher during the summer months, when 
she decided to take up modeling. Friends were frankly 
skeptical of her chances of making good. As a result of 
having broken her ankle while winning a school trophy 
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at high jumping, one of Pat’s legs is slightly shorter than 
the other. “A model,” she was told, “needs to have a 
perfect figure.” 

Pat questioned this fetish of absolute perfection 
Grace, poise, vivacity, and above all a knowledge of how 
to pose, she reasoned, should make viewers oblivious to 
slight physical defects. To test this theory she enrolled 
in an art course and began to pose for amateur photog- 
raphers in return for prints. “By studying the amateur’s 
pictures,” Pat says, “I learned to think in terms of what 
a lens sees rather than what the mind imagines. In other 
words, I discovered which poses, expressions, and cam- 
era angles flattered me the most.” 

In addition to studying her own pictures, Pat 
methodically filled a scrapbook with pictures clipped from 
screen, photography, and fashion magazines. After 
analyzing what made each picture effective, she would 
practice imitating the pose before a mirror. Then, using 
ihe original pose as a basis, she built variations around 
it—graceful poses of her own that she could slip into one 
after the other with absolute confidence. Nowadays, on 
assignment, she makes it a point to find out whether a 
photographer has a preconceived pose in mind. If not, 
she adapts her own repertoire of poses to the props at 
hand, changing from one pose to another until she gets 
a command to “Hold it!” 

Backed by confidence gained from posing for ama- 
teurs, Pat began to pose for professional photographers 





“on speculation.” This amounted to a mutual agreement 
whereby the photographer supplied the film and equip- 
nent while Pat furnished her own costumes and did the 
posing. Whenever a picture was sold, the profits were 
split percentagewise between them. Even now Pat occa- 
sionally receives a check for her share in a picture made 
“on spec” long ago. 

Three years after she began to do part-time modeling, 
Pat decided she was ready to take the plunge into full- 
time work. Instead of joining a modeling agency, how- 
ever, she went through the classified section of the Los 
Angeles telephone directory and began a campaign of 
calling upon the most prominent photographers in per- 
son. At the same time she sent letters, enclosing pictures, 
to other photographers, editors, and art directors. 

Paradoxically enough, Pat’s initial job of modeling 
maternity clothes was followed by an assignment to pose 
for cheesecake shots. Pat liked the cheesecake photog- 
rapher but disliked the costumes he supplied. That 
evening she bought some bargain counter remnants and 
sewed together several Bikini-type costumes of her own 
design. “I made them more modest than the studio cos- 
tumes,” she recalls, “with ruffles for extra femininity.” 

To Pat’s surprise, the photographer took an instant 
liking to the suits. When other photographers shared his 
enthusiasm, Pat played a hunch. First, she made up six 
more suits, then she consulted the Pasadena telephone 
directory and set about making (Continued on page 88) 


Far left: When her cheesecake days 
are over, Pat hopes to go into fash- 
ion work. This recent fashion-type 
shot was made by Howell Conant. 


Center: Where would photographer 
Michael Greene be likely to find Pat 
in the flapper garb of the Roaring 
Twenties? Answer: Wherever a 
Charleston Contest is under way. 
Pat eats like a lumberjack, never 
diets, wins prizes at Charleston. 


Right: Although not “prettied up” 
this shot by James Du Bois is one of 
Pat’s favorites—partly for its na- 
turalness, mostly for the kitten in it. 


Below: Not every photographer 
wants a pretty face or figure. Jose 
Guzman asked for a ludicrous pose. 
“It’s all in a day’s work,” says Pat. 











FOR BETTER COLOR 
USE A FILTER 


HERE’S AN EASY WAY TO IMPROVE YOUR COLOR SLIDES, 
SAVE FILM AND MONEY. ... BY JOHN WOLBARST 


Have you ever photographed your wife in color, 
with a blue face? Maybe you have no wife, but if you 
have the same photographic average that most of us 
have, you’ve probably shown many a color slide with 
the lame remark, “The light wasn’t just right—that’s 
why it’s so blue.” 

Blue faces, or faces with blue shadows, blue snow, 
or sand, or clothing—these are the blight on a host of 
color slides exposed by daylight, and they are among 
the main reasons why many people have given up 
color photography after a brief try. Because this is 
such a common problem, most people think it’s a 
difficult one, but it is not. A simple filter with an 
anemic tint can prevent the majority of those off- 
color, unpleasant-looking transparencies. Aside from 
the pleasure of getting better color slides, few of us 
care to waste color film at today’s prices. And why 
should we, when an inexpensive filter can save the 
day, the film, and the money? 


Something about “daylight” 


To fully appreciate how color slides get those blue 
tints, and to understand how easily they may be pre- 
vented, anyone who takes color pictures ought to have 
some knowledge of the nature of daylight, the light 
source by which most color films are exposed. With 
black-and-white films, about all that’s required of day- 
light is that there be plenty of it. Color film demands 
much more of daylight, and the problem is stated 
neatly in the Kodak Color Data Book, Color Photog- 
raphy Outdoors. 

“Each color film is designed for exposure with a 
light source of a particular color quality. By color 
quality is meant the relative proportions of light of 
the various colors, such as blue, blue-green, green, 


yellow, orange, and red, present in the source. Day- 
light color quality on a clear day consists of ap- 
proximately equal quantities of these various colors 
reaching the subject from the sun and sky. Daylight 
type color films are designed or balanced in their 
manufacture to produce pleasing results in open sun- 
light on clear days. ...” 

The “daylight” described above comes from two 
sources—light directly from the sun, and the less in- 
tense but equally important light from the blue sky of 
a clear day. The “daylight” for which color film is 
balanced consists of a particular combination of sun- 
light and blue skylight. Tests in many parts of the 
world have shown that during midday, when the sun 
is bright and the sky blue, the color quality of “day- 
light” is just about the same no matter where you 
happen to be. 

The rub is that the color quality of “daylight” is 
as variable as the weather. Any change in the color 
of the sunlight or skylight changes the color quality of 
the “daylight.” Any change in the relative amounts 
of sunlight or skylight also changes the color quality 
of “daylight,” with the result usually clearly visible in 
the color pictures. 

Just after sunrise and just before sunset there is 
a minimum of blue light in the sun’s rays. The light 
is yellowish. Our eyes adjust to it rapidly and we 


If you are shooting pictures indoors, using a tungsten 
type color film and move outdoors for more pictures by 
daylight, you don’t need to have two cameras nor must 
you change the film. All that’s necessary is the proper 
conversion filter to slip over the lens. Then you can 
take color pictures in daylight on tungsten type film, 
as Tana Hoban did here. To choose the right correction 
or conversion filter check the list shown on page 55. [> 


























Yellow-greenish cast of river scene, below, is 
characteristic of many color pictures taken on 
daylight type color film through ultraviolet 
“haze correction” filters. When this photo was 
taken, sky was completely overcast and gray; 
exposure was 1/100 sec. at f/2. UV-16 filter 
“warmed up” colors of this slide. Another photo 
of same scene taken a few seconds previously, 
without filter, had cold, bluish tone overall. 


Effect of Skylight filter on daylight 
type color film is shown in these two 
photos taken a few seconds apart by 
John Ross, using same camera, film 
and exposure. North light from 
window was only source of illumina- 
tion. Left: No filter was used; no- 
tice cold, bluish tones ‘of wall, lamp- 
shade, tabletop, chinaware, and skin. 
Below: Skylight filter was used. 
Warm tones have been restored to 
areas which were bluish in other pic- 
ture. Reddish tint on girl’s face is 
light reflected from lampshade and 
is accurate reproduction of scene. 








hardly notice its coloration, but the color film does 
not adjust to the changed light. Pictures taken in early 
morning or late afternoon appear “warm” and quite 
yellow or orange in tone. Most people don’t mind if 
a color photo looks a bit too “warm” and frequently 
such pictures are beautiful, even if inaccurate in their 
reproduction of the original scene’s colors. Most 
people do object, however, to pictures which have a 
“cold” or bluish tinge over-all. 

As was pointed out previously, “daylight” is a 
fairly precise balance of clear sunlight and blue sky- 
light. If the sun goes behind a cloud, only the light 
reflected from the blue sky illuminates the scene. This 
light is actually bluish—our eyes adjust for it so 
rapidly that we don’t see our best girl with a blue 
skin. But the color film doesn’t compensate for this 
condition, so there she is in the transparency, charm- 
ing, but with blue epidermis. The same thing is bound 
to happen if, to avoid squinting in bright sunlight, we 
photograph Mamie around the corner of the house 
where it’s shady but still bright. 

The problem exists even in bright sunlight, if there 
are heavy shadows. Unless these shadows are filled 
with sunlight in some manner they are lighted only by 


blue skylight, and the shadow areas will be blue. For 
portraits a large cardboard, white wall or other re- 
flecting surface can throw sun into the shadows to 
balance the blue skylight and give pleasing skin tones. 

Scenic pictures (the summer cottage, a dam and 
waterfall, a ship at dock) usually look their best when 
they are somewhat sidelighted. But someone is sure to 
point out that the cottage has one blue wall (that 
shadow again). 

When the sky gets overcast there is almost no yel- 
low sunlight at all. This light on a gray day is really 
bluish, and color films will record it as such. Yet, pic- 
tures in the rain or on cloudy days have a certain 
delicate, pastel charm about them, if the blue light 
problem can be licked. 


The Skylight filter 


The filter that will help to beat most of the troubles 
described above is the Kodak Skylight filter, which 
also carries the label Wratten No. 1A. A number of 
other filter manufacturers make similar filters, fre- 
quently with another name and (“skylight”) follow- 
ing it. The Kodak Skylight filter is designed to cut 
down much ultraviolet, (Continued on page 86) 


FILTER DATA FOR DAYLIGHT COLOR FILMS 





Kodachrome 


Kodachrome 


LIGHTING 
CONDITIONS 


and Kodak 
Ektachrome Films 
DAYLIGHT TYPE 


Kodak 
Ektachrome Film 
TYPE B 


Film 
TYPE A 


Ansco Color 
Daylight 








Daylight. Clear or 
hazy sun casting 
Sharp or soft 
shadows. 


no filter 
required 
(See Note 1) 


No. 85B 
(See Note 2) 


Type A Filter 
for Daylight 
(No. 85) 
(See Note 2) 


none required 


Ansco Color 
Tungsten 


Conversion #11 








Daylight. Bluish— 
open shade or over- 
cast. No shadows. 


Skylight (No. 1A) 
(See Note 3) 


No. 858 
(See Note 2) 


Type A Filter for 
Daylight (No. 85) 
(See Note 2) 





Daylight. Distant 
scenes, mountain 
and aerial 
photography. 


Skylight (No. 1A) 
(See Note 3) 


No. 858 
(See Note 2) 


Type A Filter for 
Daylight (No. 85) 
(See Note 2) 





Blue Flash Lamps 





no filter required 











none required 








KODACOLOR FILM, DAYLIGHT TYPE, should be exposed only in daylight or with blue flash lamps, and under these conditions, no filter 
is required. A Kodak Pola-Screen can be used as described in Note |, below. 

KODACOLOR FILM, TYPE A, should be exposed without a filter in clear photoflood or flash-lamp illumination, or with the Kodak Wratten 
filter No. 85 in daylight. No other filter should be used. 

KODAK EKTACOLOR FILM, TYPE B, is balanced for exposure with 3200 K lamps. Filter recommendations for other commonly used light 
sources are given on the supplementary data sheet packed in each box of film. 

Note 1—A Kodak Pola-Screen is recommended for darkening blue skies, reducing light bluish haze in distant scenes lighted by clear sun 
from the side or overhead, and subduing oblique reflections from nonmetallic surfaces, thus increasing color saturation. 

Note 2—The Kodak Wratten filters No. 85 and 85B currently being manufactured have improved stability. If the filter being used is several 
years old, its replacement is suggested. Although Type A and B color films will usually give satisfactory results in daylight with the appro- 
priate filters, the use of daylight type color films is preferable. 

Note 3—The Kodak Skylight filter is intended for use with daylight type color films outdoors when the lighting conditions are such that 
pictures made without a filter would be too bluish. This filter should be used primarily for pictures taken in open shade under a clear blue 
sky. Occasionally it is useful for pictures taken on an overcast day and for distant scenes, mountain views, sunlit snow scenes, or aerial photos. 


Tabular data above relating to Kodak films is reproduced from 
the Kodak Color Data Book, Kodak Color Films. That —— to 
‘asy 


N. R. means Not Recommended 
Ansco is from the Ansco booklet, Color Photography Made 
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WITH SAIL 


BY FRANK W. BEKEN, F.R.P.S. 


Left: The famous fishing 
schooner Bluenose was rac- 
ing through heavy seas off 
the Canadian coast when I 
took this. At such times vi- 
bration and movement are 
so violent that shutter 
speeds up to 1/1000 second 
are needed, fast films, lens- 
es are a must. Below left: 
Be alert for unexpected ac- 
tion. Here a sudden gust 
put the jib in the water. 
Below right: The _ pho- 
tographer’s dream. The 
schooner Susanne running 
before the wind with every- 
thing set. We waited till the 
last moment to take this. 











Y FIRST PICTURE AFLOAT was taken when I 

was a lad of twelve. I must own that it still 

thrills me—after sixty years’ experience—to photograph 

a big sailing vessel. Today my collection of negatives 

totals just on 32,000. Few yachts which have visited 

Cowes in this long spell of time—the center of European 
and even world yachting—are not herein represented. 

Marine subjects—and yachts outstandingly—have 


their own beauty and such intrinsic appeal that at first 
sight one might believe them the easiest of all things to 
photograph. But consider the first and basic difficulty: 
you are taking a moving subject from a moving plat- 
form—and the sea is seldom smooth, particularly 
around the British Isles. 

Again, the lighting of the sails requires as much con- 


sideration as the lighting of a subject in the studio. At 
sea you have to move the camera and your platform into 
position to obtain the correct lighting, or rather the best 
that can be had. Timing, also, is a part of our art which 
needs much practice—watching the ship coming towards 
you, waiting until the sails are filled, looking for the in- 
stant when the bow wave breaks. ... Then, should all go 
well, great is your reward, for you have caught a scene un- 
surpassed for beauty in motion in beautiful surroundings. 

Here, as in all else, experience is the best teacher. It 
might therefore be of assistance to others if I outline 
briefly “the way I have come.” For it is to experience that 
I owe my methods, and such crucial matters as the choice 
of the right type of camera, and plate or film, and what 
things to go for and what to avoid for best results. 
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I took this in 1894 with a Rapid Rectilinear lens and a shutter powered by a rubber band. It’s much easier now. 





Sal 





Groups of boats make fine picture patterns. Here S.S. Washington passes racing fleet near Cowes, Isle of Wight. 


58 








Small boats don’t usually have this furious-paced look about them. Mistress and Zest were racing through a harbor. 


























As a start, contrast the limited choice of apparatus in 
the far-off days of the Nineties with the wealth of material 
available today. As an example, the picture at the top 
of page 58 was taken in 1894 with an ordinary field cam- 
era and a shutter actuated by a rubber band. Fifty per 
cent of one’s pictures were failures. With the introduc- 
tion of the Thornton Pickard roller blind shutters, how- 
ever, exposures were more successful. 

The size of the print in the trade was 9 x 11 inches; 
hence (the enlarger having not yet arrived) one had to 
lug about a 10 x 12 camera. One firm, the pioneers of 
sea photography, actually employed a camera taking 
13 x 16 plates. Imagine the difficulties of managing 
this contraption by hand, having a big direct view- 
finder on top, and a large dark cloth madly flapping in 
the wind! All the same, some results were more than 
passable. 

The main difficulty was focus. The only lens then on 
the market was the long focus Rapid Rectilinear, prob- 
ably of 14- or 16-inch focal length. Shutters, too, were as 
great a problem, the focal plane shutter for large-size I trip the camera shutter by biting a rubber bulb. 
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The end of a typi- 
cal foggy day off 
Cowes. Calms pro- 
duce good sailing 
pictures, too. I 
keep a sharp eye 
for reflections, of- 

hoot into sun. 





we age 


he: 


=e 


a, 


Sailboats give the greatest impression of speed when they are pictured running close hauled and heeling over. This is the 


royal yacht Britannia and one crew member is falling overboard. Details of this dramatic incident are given in the text. 


cameras being of no use under average conditions. 

Presently, however, came the immense boon of the 
enlarger, which vastly simplified photographic methods 
for everyone; though I feel like adding, gratefully, that 
none benefited more than the marine specialists. 5 

Not only did this invention make possible the use of 
smaller cameras, but it also eased the focusing worries 
of the old long-focus R.R. lenses. 

Thus it came about that a 614 x 814 camera, having a 
12-inch lens, was found by us to be the best instrument 
for the professional marine photographer and that is 
what I have been using for many years. 

With my class of subject shutter speeds have often to 
be very high; not so much to counteract the speed of the 


vessel photographed, but more to obviate the jarring 
movements and vibrations of the small craft—open boat, 
launch, or some such craft—from which the camera- 
man works. For example, in reasonably fine weather, with 
not a great deal of movement, exposures of 1/250 to 
1/500 of a second will suffice in good light conditions to 
give full exposure. In bad weather, on the other hand, 
with your own boat pitching and rolling so that it is diffi- 
cult to keep one’s feet, the necessary exposures are 1/1000 
or even 1/2000 second. 

Then it is that one discovers the immense advantage 
of one of the excellent anastigmat lenses available today, 
with which it is no difficulty to work at an aperture of 
£/3.5—contrasted with the £/22 (Continued on page 96) 
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NO SUN 
FOR ME 


SAYS RUTH ORKIN 


WHEN I’M OUT taking pictures, I always head for 
the shady side of the street. Over there I avoid 
many of the problems I find in the sun. If I’m 
shooting portraits, I can see what my subject 
looks like. His features aren’t obliterated by 
harsh lights and deep shadows. He’s much more 
cooperative since he doesn’t have to squint into 
the sun. If I’m working on action, I don’t have 
to worry about a bright spot of light which will 
ruin the composition and focus the viewer’s 
attention on someone’s brightly lit elbow instead 
of on the ice-cream cone falling from his hand. 
The light is soft and overall, eliminating the 
dark and bright spots which so often detract 
from a well-composed picture. When I went to 
Israel last year (where I made all but one of 
the accompanying pictures), I followed my usual 
practice in spite of the fact that Israel is a sunny 
country. I did it because I was tired of pictures 
which showed Israeli farmers who had black 
holes for eyes, spotlights for foreheads, noses, 
chins. I wanted to show people, not symbolic 
character studies. I’ve had this dislike of sun 
since I first began taking pictures—and I dis- 
covered early that no matter how simple your 
camera, you can still take a successful picture 
in the shade. If you have a box camera, just 
change your film from Verichrome to Super-XX. . 
The speedier film will make up for the difference 
in light. If you have a camera with lens adjust- 
ments, use a basic exposure of £/8 at 1/100th. 


TREE SHADE in park effectively cut down direct 
glare of sun for this informal portrait. When 
you are trying for a straightforward approach 
like this, you must always keep your subject at 
ease. | did not want this woman to feel that 
she was “posing” for me. If I had seated her in 
the sun, she would have been under the strain 
of an unnatural situation, and I would have been 
under a strain of praying that she would not 
move her nose that half-inch which would give 
an unpleasant shadow. Contax, f/3.5, 1 125th. > 











A REFLECTED LIGHT is another aid 
for the shady picture taker. In Israel, I 
had extra help, since most buildings are 
painted white. Thus the porch in back 
of the children above was an ideal re- 
flector. The children were jumping up 
and down on a bench, delighted with the 
noise they were making, so I set my Con- 
tax at a fairly fast speed, 1/250th, £/4.5. 


<] THE DUSK of a bright day provides 
ideal lighting for unposed pictures. Since 
the light is soft and overall, you don’t 
have to worry about distracting bright 
spots suddenly appearing from nowhere 
in your negative. This was taken in a side- 
walk cafe with a Contax, {/2.8 at 1/25th. 


MORE NO-SUN PICTURES ON NEXT PAGE. 











BUILDING SHADE cuts off danger 
of harsh shadows in this portrait of 
a young girl I found walking down 
the street. If you look for shade pos- 
sibilities, you will be able to avoid 
those unpleasant black eye shadows 
that so often mar otherwise good 
portraits. Though this photograph 
does not have the detail in that 
of the young man on the op- 
posite page, I do not object to 
its softness. Contax, £/3.5, 1/125th. 


INEXPENSIVE CAMERAS, such as 
the Pilot 6 with which I made this 
picture years ago are perfectly capa- 
ble of taking pictures in the shade. 
This was taken on a porch, under 
a roof. I used the lens wide open, at 
£/4.5, 1/150th. Film was Super-XX. 








<] INSTEAD OF A ROOF, I used an ideal 
prop, an airplane wing, to cut off the sun for 
this portrait of a pilot. It was a very bright 
and sunny day. Both the plane wing and 
the light ground reflected the sun and gave 
me a beautiful skin texture—but no shad- 
ows. Taken with a Contax, £/5.6, 1/125th. 


SUNSET WILL provide another variation 
on the shady theme—backlight. Here your 
problem will be to balance the bright light 
in back of your subject with the light hit- 
ting the face, unless you are aiming for a 
silhouette effect. I wanted to indicate the 
feeling of contentment in this family por- 
trait (which will be used in a forthcom- 
ing United Jewish Appeal ad), so I aimed 
for facial expression: £/3.5 at 1/125th. 7 











What's Ahead? 





by LLOYD E. VARDEN 


Something new and remarkable in direct 
positive technique 

The negative-positive method of pho- 
tography, originated by Fox Talbot, 
has been the basic technique of photo- 
graphic practice ever since the da- 
guerreotype process became obsolete. 
The adoption of the negative-positive 
procedure came about only because of 
circumstances: there was no funda- 
mental reason for it. If camera mate- 
rials and printing papers had been 
available that gave direct positives, 
with no disadvantages in speed, sim- 
plicity of processing, gradation qual- 
ity, etc., it is very likely that today we 
should consider the negative-positive 
method rather clumsy. . 

The reversal technique, widely used 
for amateur motion pictures, color 
transparencies and color prints, is not 
a direct positive method. The final re- 
sult is a positive, but it is necessary to 
first process the exposed material to a 
negative and then to a positive, after 
an overall second exposure. Various 
true direct positive methods have been 
proposed during the history of photog- 
raphy, but until rather recently none 
proved very satisfactory, except for 
special applications. 


The first practical direct positive 
materials 

In the early 1930’s Agfa in Germany 
introduced the first practical silver 
halide direct positive film, and later 
Ansco produced a similar item in this 
country. These films were recom- 
mended for making duplicate nega- 
tives. Since the emulsions were slow in 
speed and sensitive only to blue light, 
they were not suitable for camera use. 
Eastman Kodak also has had direct 
positive materials on the market for a 
number of years, but again the emul- 
sions are only blue sensitive and too 
slow for camera purposes. 

The Agfa and Ansco materials were 
based on chemical solarization of an 
emulsion. Normally, solarization ap- 
plies to the reversal of an image re- 
sulting from extreme overexposure of 
an emulsion. However, the same effect 
can be produced chemically by means 
of emulsion fogging agents. By fogging 
all of the grains of the emulsion in this 
manner, development produces a heavy 
black density without any light ex- 
posure. But when the emulsion is ex- 
posed, it gives a lesser density upon 
development, depending upon the 
amount of the exposure. Obviously, an 
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emulsion so designed will yield nega- 
tives from negatives or positives from 
positives. 

The present Kodak direct positive 
materials are said to be based on the 
Herschel effect. This effect has been 
known for many years but has seldom 
been put to practical use. Herschel 
found that 2 blue sensitive emulsion, 
when exposed overall, would give a re- 
versed image if exposed a second time 
to red or infrared radiation. Such an 
emulsion would naturally produce di- 
rect positive results. 


New type direct positive emulsion 


A few months ago Remington Rand 
introduced a slow-speed direct posi- 
tive paper for document reproduction, 
based on emulsicn-making techniques 
quite different from those which made 
the previous direct positive materials 
possible. In the course of the research 
work on these new type emulsions, Mr. 
H. A. Wark discovered that compara- 
tively high-speed materials could be 
produced that could even be dye sensi- 
tized for green and for red light. (Mr. 
Wark, incidentally, is the Research Di- 
rector of the Photographic Division of 
Remington Rand, and the patents for 
which he has applied are assigned to 
this firm.) 

It is possible with this new direct 
positive technique to produce mate- 
rials fast enough for outdoor snapshot 
exposures. At present no product is 
available which incorporates the new 
principle, except the slow document re- 
production paper mentioned above. 
However, there appears to be no rea- 
son why higher speed direct positive 
films and papers will not appear in the 
future. 


Materials processed in regular 
B & W solutions 


The processing of the new type 
direct positive emulsions is no differ- 
ent from that required for ordinary 
black and white materials. Regular 
metol hydroquinone developers are 
employed, as well as the customary 
short-stop. and fixing solutions. This is 
true also for the previously mentioned 
direct positive materials. One re- 
markable advantage of the new type 
material, however, is the fact that de- 
velopment can be carried out in white 
light. Even the color-sensitized higher- 
speed emulsions lose sufficient sensi- 
tivity after exposure to permit white- 
light processing. 









Possible applications 


A useful application of the new 
emulsions would be for a projection 
paper to be used in making prints from 
positive color transparencies. En- 
larged paper negatives could also be 
made directly without need of an inter- 
mediate positive. 

One variety of the new type emul- 
sion has the peculiar property of form- 
ing a direct positive image if exposure 
is made by blue light, but a negative 
image if exposed by green light. Such 
an emulsion would find many applica- 
tions as a masking material in color 
photography. 

Of course, the most obvious appli- 
cation for the higher-speed direct- 
positive emulsion is for camera ex- 
posures. If coated on film base the re- 
sulting positive could be evaluated 
more readily than a negative image, 
and prints could be obtained on paper 
coated with a similar, but slower 
speed, emulsion.—THE END 


These snapshots of Remington Rand 
laboratory technicians were among the 
first pictures taken on the new direct- 
positive paper described above. They 
are the first pictures taken by this 
process to be published anywhere. 












i in i: ii 

















ated 


aper 
wer 











To Come Back 


With Getloe Pictures 












Useful 
Advice 


Every vacation pic- 
ture worth taking 
raises some question 
on taking or tech- 
nique. With a Kodak Master Photoguide 
in your pocket, the answer is easy .. . and 
positive. Take the question of filters. Just 
pull out the Master Photoguide, flip to the 
contrast viewing filters, look at your subject 
through each in turn, and pick the best. 
That’s only one way the Master Photoguide 
comes in handy. It’s a photo library of flood, 
flash, and special situation data, along with 
exposure and close-up tips, plus plenty of 
other “on the spot” information. $1.75. 






Nowadays, you'll find 
Kodacolor film in many 
a professional’s per- 
sonal camera . . . it’s 
that good. The chances 
are that your camera 
will take Kodacolor 
too, so you're sure 
to want the new book- 
let “Let’s Take Koda- 
color Pictures.” It tells you, in detail, how 
to use Kodacolor under varying light condi- 
tions; gives tips on outdoor pictures includ- 
ing shadow and action shots. Flash, flood, 
and other data are included. Only 35c. 


lob take Ko daeglar 
Z Pictures 





Your interest 
in the many 
phases of still 
color work will 
lead you to the 
Kodak Color 
Handbook. It 
gives you ad- 
vanced and complete information on both 
outdoor and studio photography, with full 
data on Kodak color films and processes. Its 
250 pages include more than 100 full-color 
illustrations. Mult-O-Ring bound for easy 
addition of supplementary publications. 
Price, $4. Registered owners of the Hand- 

also receive “Kodak Color Notes,” 
issued periodically and containing valuable 
new information for color enthusiasts. 
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Every summer-camp- 
ing youngster should 
have a copy of “Pic- 
ture Taking in Camp,” 
to help him bring back 
a happy record of sum- 
mer activities. Sets up 
picture projects which 
cover picture making 
in camp . . . from taking, to developing 
and printing under camp conditions. Illus- 
trated with actual camp pictures. 25c. 










Some good in- 
formative pho- 
tographic read- 
ing for relaxing 
vacation mo- 
ments is “How 
to Make Good 
Pictures.” Tells 
the best way to 
find and place subjects, what elements make 
the best pictures, how to make pictures any- 
where, anytime . . . in color or black-and- 
white. It contains hundreds of black-and- 
white pictures as well as 32 pages in full col- 
or. All-new edition, 224 pages, only $1.00. 





Maybe you will be lucky 
enough to take a plane 
to reach your vacation 
destination, or take a 
seaplane ride at a resort. 
If so, you'll want the 
booklet “Pictures from 
the Air with Your Cam- 
era.” It tells you how to 
get good aerial photographs with ordinary 
cameras, suggests possibilities, explains spe- 
cial problems. 16 pages. Illustrated. 25c. 





Handy Accessories 


Now is a good time, too, to 
take stock of those little pho- 
tographic items that can add 
so much. The Kodak Pola- 
Screen gives you positive 
control of blue sky in your 
color pictures. Useful in con- 
trolling non-metallic reflec- 
tions, too. Series IV, $6.75; Series V, $7.80; 
Series VI, $8.80. Kodak Pola-Screen View- 
er, $6.75. At your Kodak dealer’s. 

















On vacation, you want to get in 
the pictures, too. That calls for 
a Kodak Auto-Release. It delays 
the shutter action about ten sec- 
onds; gives you time to join the 
group in front of the camera. 
Works with any camera that ac- 
cepts a cable release. $3.86. 





Speaking of cable releases, may- 
be yours needs replacing. Kodak 
No. 5 Metal Cable Release 
won't stretch or kink—the spring 
core is protected by an outer 
casing of braided stainless-steel 
wire. Comes in 7- and 12-inch 
sizes, $1.05 and $1.30. 


7" If you own a 
- Kodak Tourist I 
or II Camera 
{/4.5, or Tourist 
I f/6.3, and really 
want to add ver- 
satility, get a 
4 Kodak Tourist 
Adapter Kit. 
Makes possible pictures in four sizes, in- 
cluding 28 x 40mm. (with Kodachrome 
828 Film). Other sizes are half 620 (15% x 
2% inches), square 620 (2\%4 x 2% inches), 
and the full 620 (24% x 3% inches). Price, 
complete with carrying pouch, $13.25. 





Kodak Wratten Filters 
help you add life, sparkle, 
emphasis to your pictures 
. . with black-and-white 
and color film. The safest, 
most convenient way to 
carry them is, of course, 
in the handsome, two-compartment, felt- 
lined, leather Kodak Combination Filter 
Case. Price of case alone for Series V fil- 
ters, $4.25; for Series VI filters, $4.95. 


Prices include Federal Tax where applicable 
and are subject to change without notice. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 
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eee with an 8mm. 


Browmie 


Movie Camera 


only $4330 


with fast f/2:7 lens 


Ask your Kodak dealer to show you the 
Brownie Movie Camera with the Kodak 
Photo-Light Bar—the complete and thrifty 
movie-making outfit. 


You can capture a// the action in every scene—a/] the color— 
with a Brownie Movie Camera...30 to 40 average-length 
scenes on a $3.95 roll of 8mm. Kodachrome Film (only $2.90 
in black-and-white). No additional finishing charges. And the 
Brownie Movie Camera is a truly talented little movie maker! 


LOOK WHAT YOU GET! 


A FAST F/2.7 EKTANON LENS for crisply sharp, clear movies in 
color or black-and-white, under widely varying light conditions. 


EASY OPERATION...as simple as your Brownie snapshot cam- 
era. Just consult the built-in outdoor-indoor exposure guide... 
set the aperture... wind... aim... and shoot. 


EASY LOADING...no sprockets to thread. Simply drop in your 
spool of film, follow the clearly marked film path to form a loop, 
slip end of film into take-up spool, and close the camera. 


EASY INDOOR MOVIES with the new Kodak Photo- 
Light Bar! When fitted with two $1.25 reflectorflood 
lamps, it gives you all the light you need for sparkling 
indoor pictures. Price, $8.75. 


Prices include Federal Tax where applicable and are subject to change 
without notice. 


EASTMAN KODAK COMPANY « Rochester 4, N. Y. 














SHADOW 


WINNERS 


Participants in the MoDERN PHoTocRraPHy-Mutual 
Broadcasting System “Shadow Photo Contest” 
astonished the judges with their ingenuity in dis- 
covering new and different shadows and new and 
different ways of photographing them. The con- 
test, which ran during the month of April, was 
open to anyone within the continental limits of 
the United States—and the top four prize win- 
ners reflected the widespread geographical par- 
ticipation. A list of winners and their prizes 
follows: 

First Prize: Mrs. Lois A. Murkland, New York, 
N. Y. Polaroid Land Camera, Polaroid Carrying 
Case, Capacitor Flash Unit and Guard, Close-up 
Lens Kit, 12 rolls film, Polaroid Filter Kit. 

Second Prize: Edloe Johnson, San Francisco, 
Cal. DeJur Citation 8mm Movie Camera and 
holster case. (Continued on page 90) 
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1 Mrs. Lois Murkland of New York City took first place 
honors with this shadow study. Rolleiflex, f£/11, 1/100th. 









Shadows through a fence won second honors for Edloe 
Johnson of San Francisco. Graflex D, f/11, 1 second. 






Third prize went to Don Ollis of Santa Barbara for his im- 
aginative multiple pattern shadow of a woman on a screen. 






Cat and mouse game was photographed by Chet Janas of 
Minneapolis with a Crown Graphic and won fourth prize. 
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BOLEX 
HAS 
STEREO 


Marvelous Movies in 3 dimensions! 





16mm Movies...in color... 
and in three dimensions! 


Puts the breath of life into every shot: you 
take! Bolex Stereo Movies take people, not 
pictures...immortal experiences, not photo- 
graphic records. They cost no more to take 
than regular movies. And another pleasant 
surprise ...it’s easy. Reduced to its simplest 
form, there are only two things to do...frame 
the scene in the finder and shoot. Bolex design- 
ers have done a superb job of simplification. 


Projection is simple too! 
90% of all modern projectors may be used. 


Just slip out the present projector lens and 
slip in the Bolex Stereo projection lens. 
Thrill to this experience 

Be first to make your movies breathe and live 
again! Years from now you'll see stereo 
movies from Hollywood, but you can pack 
that waiting period with stereo thrills unique 
to yourself and your intimate friends. See 
your Bolex Franchised Dealer today for a 
demonstration. 


Bolex owners — receive regular free mailings 
of the 25¢ magazine “Bolex Reporter” by 
registering the serial numbers of your Bolex 
equipment with us. 


Paillard Products, Inc. 
265 Madison Avenue, New York 16, N. Y. 


Breath-taking 16mm Movies “ty j fy 
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Dr. Cinema Says... 


Extreme movie closeups are easy 


with inexpensive lens attachments 


Now that the warm weather has brought movie-makers and 
vegetation and hibernating fauna out into the open, there seems 
to be a wealth of subjects. Particularly does the nature-lover be- 
gin to enjoy life, what with all the flowers and birds and insects 
there are to film in color. 

For some reason, however, nature subjects seem inevitably to 
lure amateur filmers into attempting extreme closeups in a more 
or less freehand manner. The results are too familiar to us all. 
There’s the red blossom which may have been filmed so badly 
out of focus that it’s little more than a crimson blob; or the 
busy anthill which screens like a blurred aerial shot of a traffic 
intersection at 5:15. Texture is almost completely lacking in such 
pictures, and texture is so important to success. 

Furthermore, at such close range the main subject is very 
likely to be chopped off badly at the top when the regular 
viewfinder is employed normally (that’s parallax, in basic Eng- 
lish, students) . 

The remedy, of course, lies in (a) focusing and (b) framing 
such close subjects with care. The accomplished ciné shooter 
already knows about this, and probably owns and uses such time- 
tested accessories as extension tubes, reflex focusing devices, and 
the like. But the more casual shooter can do right well by using 
an inexpensive slip-on device. 

You can get these at most camera stores. The type I refer to 
is a simple lens which, when fitted over the camera lens like a 
filter, shortens the effective focal length and widens the field 
of view. 

Actually, many movie lenses today are built to focus as close 
as one foot. But as many, if not more, will not do this, and it’s as 
well to know how to lick the problem with an auxiliary. 

These slip-on lenses are used on focusing-mount and universal- 
focus lenses alike. With a focusing-mount lens you set the focus 
at infinity when using the attachment. And in any case you’re 
advised to stop down as far as possible, for maximum depth. 
You can do this and still get adequate exposure by using reflect- 
ing boards to build up the illumination on the subject. 

The auxiliary attachments are designed to work only at cer- 
tain distances. Say, for example, that the one you get works at 
18 inches. Set the camera on a tripod, then use a tape measure 
to bring the lens barrel—anot the film plane—to a point as nearly 
18 inches from the leading surface of the subject as possible. 

Framing is another matter. I suggest that you work it out for 
the particular equipment at your disposal by shooting a few feet 
of black-and-white film on a typical close setup. Then inspection 
of the processed film will show you the exact field of view 
afforded at the specified distance with your slip-on lens in place. 
On the basis of this you can construct a simple wire frame 
“finder” for use with the closeup lens. It can be bent from a wire 
coat hanger, with the ends anchored to a block of wood fastened 
to your tripod head. Of course if you do happen to have re- 
flex focusing on your rig, you’re that much better off in any 
close work. 

Most of the slip-on lenses come with instruction sheets which 
describe their effective use, giving (Continued on page 101) 
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I,” x W344 x 32" ; ¢— BALL-BEARING SWIVEL, 
FIR PLYWOOD SOFT RUBBER CASTER, 


2° WHEEL 


FIXED, SOFT RUBBER SOFT RUBBER 


$ CASTER, 2” WHEEL 





’ 


Laying on the panel of plywood are all the parts needed to make the Bumper, made from rubber tubing, is nailed to dolly with 
dolly except for the round head screws and washers, and the nails. 2-penny nails. Tripod leg stops are also made from tubing. 


how to make a DOLLY 


PUT YOUR CAMERA ON WHEELS 
FOR ONLY $10. 
. . . SAYS CARL W. BERTSCH 





























How would you like to make screen effects in your home 
movies that could compare to those produced in Hollywood? 
You can do it if you have a dolly for your camera. Equipped 
with a rubber bumper and soft rubber casters, it can be used 
indoors (without damaging floors, floor coverings or furni- 
ture), and it is equally practical for outdoor use wherever 
there is reasonably solid ground. The dolly will make it easy 
to move your camera smoothly in or out of a scene during 
the actual filming of the movie. In this way you will be able 
to integrate interesting close-ups, medium, and long shots 
into the film, where they will highlight and add punch to the 
finished movie. And you can do it for only $10. 

My home-made dolly is designed in the shape of an arrow- 
head to occupy minimum operating space and provide enough 
clearance for my feet. Either point or rubber-tipped tripods, 
adjustable to three spreads, can be used. The dolly is also 
a valuable accessory for any type of still camera up to and 
including a 4 x 5. 

To make the dolly you will need: 

]. A panel of plywood *4 inch thick and at least three feet 
square. This can be purchased from your local carpenter or 
cabinetmaker. He may not have anything that size, in which 
case you may have to buy the standard panel of plywood 
which is 4 x 8 feet in size. Also buy one 1-inch dowel (steer- 
ing post) and one half-inch dowel. If you have an old 
broomstick around the house, it can take the place of the one- 
inch dowel. 

2. Three casters, two of which are the fixed type, and the other 
a ball-bearing swivel (Illustration 3, above). The casters 
should be equipped with 2-inch- (Continued on page 82) 














The two end casters are of the fixed type, the center is Center hole for steering post must be bored at 
a ball-bearing swivel. Washers and screws also shown. 60° angle. Adjustable bevel guides bit above. 


p hes, Yo" RAD. 














mire 143/42 
hed Sa 
Schematic drawing, explained in detail in the text, shows the exact dimensions of the dolly and provides a handy guide. 
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The new Bell & Howell 16mm 
magazine loading 200. Win- 
ner of the Motion Picture Art 
Directors Award! With 1-inch 
£/2.5 Bell & Howell lens, $189.95. 


The Cameraman’s Camera! 
It’s the Bell & Howell 70-DL, 
famous wherever movies are 
made. With 1-inch f/1.9 Bell & 
Howell lens only, $365.50. 





Lest way to take-your vacation 


... with any one of these Bell & Howell movie cameras! 





You’ll get scenes just as clear, bright and colorful as you saw them... action just as thrill-packed as 
you experienced it. See these superb movie cameras today at your authorized Bell & Howell dealer. 








Magazine loading turret “8.” 
The 172-A gives split-second 
choice of lenses plus instant 
loading! With 14-inch f/2.5 Bell 
& Howell lens only, $164.95. 


3-lens versatility to give your 
8mm movies the professional 
touch—that’s the 134-TA with 
14.inch f/2.5 Bell & Howell lens 
only, $129.95. 













Guaranteed for life: During the life of 4 

the product, any defect in workmanship makes ul fun 

or material will be remedied free (except k wie ’ 
transportation). Prices subject to change 

without notice. to mare movlees. 
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No matter 

what type 
of camera 

you own... 


GRAFLITE 


answers 
every 


flash 


problem 


better! 


PLEASE SAY YOU SAW IT IN MODERN 





If you own several cameras, the advantage 
of Graflite is obvious. But, even if you’re 
a one-camera man, the time is almost sure 
to come when you'll want to try your skill 
with another type. So why get stuck with a 
flash unit that only fits your present camera? 
Get Graflite and you’re flash-equipped once 
and for all . . . saving you time, trouble and 
expense in the future. 


What’s more, Graflite’s amazing versatility 
extends to its prize-winning performance 
too! Single or multiple flash, with synchro- 
nized or solenoid-operated shutters . . . no 
matter what the need, Graflite provides the 
answer for almost every camera. And re- 
member, only Graflite combines all the fol- 
lowing features . . . multi-purpose circuit 
controller; “snap-on” vise-like grip; micro- 
type click action switch; multiple outlets 
with standard household connections; and 
reversible, heavy-duty clamps. Learn all about 
the versatile Graflite from your dealer today. 
It’s a sure step to prize-winning pictures 
every time, every place, in any weather! And 
it’s perfect for color too! 


O82 8 22 888282 © 228282 2228282°82884 


Grafiex Inc., Dept. 106 
Rochester 8, New York 


Please send me details on GRAFLITE FLASH 
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how I made the 
“film of 
the year 


BY ENRICO COCOZZA 


(Editor’s note: A frequent criticism of amateur films is 
that beautiful as they are and well done as many of the 
prize winners seem to be—they do not come to grips with 
real problems. In short, they do not make the viewer 
think. Perhaps it isn’t the province of the amateur film 
to make viewers think, but Chick’s Day, which was chosen 
as the best amateur film of the year by the British maga- 
zine Amateur Cine World from hundreds of entries, did 
just that. Chick’s Day was made with amateur equip- 
ment, was written, directed, edited by an amateur and 
acted by an amateur cast. We thought that an American 
audience might be interested in reading how Enrico 
Cocozza made his prize-winning film and in contrasting 
his working methods with their own.) 


I got the idea for the story after a series of talks with 
Mr. John Scott, Probation Officer in Glasgow. He sug- 
gested that, although many films had been made about 
remedial work on juvenile delinquency, no one to his 
knowledge had attempted a simple film that forcefully 
presented the background of the corner boy and the con- 
ditions under which he lives. So in the early Spring of 
1950 I set to work. 

First I studied those excellent films Children on Trial 
and Children of the City. Then, on the invitation of Mr. 
Graham of the Glasgow Remand Home Association, I 
attended some of the monthly lecture meetings held by 
them. They helped me to determine to what extent the 
purely fictional element might be introduced into the film. 
I decided to use some factual incidents brought to my 
attention in the course of my researches, transposing 
them from their real setting to a small Lanarkshire town. 


The first problem 


The first problem was to arrange these incidents to give 
a well-defined story that could be told in both pictures 
and sound. (The film was planned as a sound film, the 
sound to be recorded on tape, but this idea was later 
abandoned.) I experienced no difficulty here, for I had 
studied Carol Reed’s Odd Man Out carefully; indeed I 
think that the influence of this (Continued on page 98) 
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The picture begins with Chick getting out of bed. The 
camera immediately establishes that he is poor, as you 
see his underwear, grubby little bed, cheap draperies. 


The burglars are surprised by the lady of the house. 
By keeping Chick sharply in focus, audience interest 
was centered on the shocked fear of the main character. 


As Chick continues running from the camera, his 
figure gets smaller and smaller. This further accen- 
tuated his feeling of misery and helpless frustration. 





COURTESY, AMATEUR CINE WORLD, LONDON 


I spent days watching the boys on the corner from A close-up of the housebreaking. I realized later that this 


my bedroom window. Then when I chose the cast I scene would have been stronger if Chick (left) had kept a 
molded some of their typical manners into the story. frightened watch for the police instead of at his friend. 


Chick leaves the woods after fighting with his friend Chick, dazed with fright, loping along bli y toward the 
and leaving him for dead. A nearby park served safety of his home. We started photographing Chick as a tiny 
nicely for this scene, and a gambling sequence. figure after the fight, to show his fear and uncertainty. 


Chick reaches home—but the door is locked. A red Meg’s screams of drunken laughter drown the hammering of 
filter used over the lens of the camera helped create Chick’s fists on the door. To add impact for this effective ex- 
the sharp visual contrast usually found in twilight. treme close-up a portrait attachment was used on the camera. 
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rse! 


At home or abroad, vacation days and a Rollei camera go hand-in- 
hand. Versatile, quick-in-action, sharp cutting, and with extreme 
operating simplicity, either camera will enable you to take full 
advantage of every picture opportunity . . . give you unequalled 
picture results every time. And with the special Rolleikin II adaptor, 
you can use either 244” x 214” or 35mm film. Wherever you go, be 
sure to take the automatic Rolleiflex or the budget-priced Rollei- 
ROLLE! PLATE BACK SETS... cord along. See both models at your dealer’s today. 


quickly substituted for roll film 
back; use plates or cut film 


sc ace: Burleigh Brooks Company 


Western States, Alaska and Hawaii: PONDER & BEST, ING. 


814 North Cole Avenue, Hollywood 38, California 
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MARSHALL MASTER SET 


co ; OF insurance 


-~---------------) 


for 
full color 
beauty and top economy 


it’s fun to be creative... 


Everyone can share the thrill of creating 
beautiful colored pictures that will add a 
warm decorative touch throughout the 
house. The family album will come to life 
in glowing color, too — all for a few pen- 
nies. It pays in two wonderful ways to 
use Marshall’s Photo-Oil Colors. You en- 
joy the fun of a creative hobby! You 
save money! 

There are no costly disappointments 
when you use Marshall’s Photo-Oil Colors. 
When you add color, you can shoot hun- 
dreds of happiness-packed photos on reg- 
ular black-and-white film for the price of 
just a few in any other color process. 
You can capture split-second action and 
add the exact true-life colors just where 
they should be. 

You'll get color perfection the very first 
time when you follow the simple instruc- 
tions in every set! 

There’s a MARSHALL PHOTO-OIL 
COLOR for every need...for military 
uniforms, ask for Marshall's Air 
Force Blue, Khaki and Navy Blue. 


the most popular color process of all! | JoHN G. MARSHALL MFG. CO., INC. Dept. C8 
167 North 9th Street, Brooklyn 11, N. Y. 


MARSHALL’ §& | 022 gee: 
“How to Make Beautiful Color Prints.” 
PHOTO-OIL COLORS '('N 


Address 
John G. Marshall Mfg. Co., Inc. Dept. C8, 167 N. 9th St., Brooklyn 11, N. Y. 
Can. Dist.: Canada Photo Products, Ltd., 137 Wellington St. West, Toronto 1 
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ANY READER of MoperRN is welcome to submit his favorite 
pictures for consideration in this monthly contest. We have 
no restrictions as to subject matter or print size. Nor is it 
necessary to have enlargements made on any particular type 
of paper surface. All we ask is this: 

Please place your name, address, and full technical data 
on the back of each picture. If you want prints returned 
to you in case they are not accepted by the judges, return 
postage must accompany your contribution. 

Please don’t send us your black-and-white negatives; our 
reproductions are made from prints only. Since we do not 
use color on these pages, color prints and transparencies 
are not eligible for consideration. All prints submitted to 
“I Tried It Myself” are considered for use elsewhere in the 
magazine. Address them to: Columns Editor, Mopern Pxo- 
TOGRAPHY, 251 Fourth Ave., New York 10, N. Y.—AWA. 


THIRD PRIZE $10. Anne Brennan, New York, was beach-combing 
with a Rolleiflex when she spied this wandering waif. The neg- 
ative exposure was 1/300 second at f/11 on Super-XX film. 


€ 


$25 FIRST PRIZE. Candid though it looks, this is a carefully posed picture. Herbert Gottesman of New York used a No. 2 
photoflood to light the foreground, natural light in back. The cereal bone was just a prop. When “Shamus” was in the 
right position, Gottesman made a noise to attract attention, shot at 1/25 second, f/5.6, on Super-XX. Rolleicord camera. 
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MODERN'S MONTHLY 
CONTEST 


FIRST PRIZE $25 
SECOND PRIZE $15 
THIRD PRIZES $10 


SECOND PRIZE $15. With an eye to 
the framing possibilities offered by a 
statue, Gerard Oppenheimer asked a 
stranger to provide “human inter- 
est” for this shot. A No. 25 flashlamp 
supplied the fill-in light for a Rollei- 
flex exposure of 1/100 sec. at £/8. 





PS ¥ * ee. 
x ee el 


THIRD PRIZE $10. C. Vining of Dearborn, Mich., calls this THIRD PRIZE $10. This humorous shot by F. D. Silkey of 
shot of three widely divergent interests “What a little Salem, Oregon, owes much of its impact to its simplicity. 
cutey!”? No. 11 flash at the camera, 1/200 second f/8. Light was by single flash, other data is unavailable. 
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Taken by von Schnarendorf with GOERZ DAGOR LENS 


GOERZ DAGOR 


PRECISION PHOTO LENSES 








Craftsmanship, Experience and 
Integrity are the Pillars on 
which the C, P. Goerz American 
Optical Company has built its 
unparalleled reputation for 
producing the finest, high- 
quality, precision photo lenses. 









For over half a century, the ex- 
perience and background of 
this Company has played a 
vital part in all branches of 
photographic activity. Our 
highly trained technicians con- 
tinue to prove their ability and 
craftsmanship in this special- 
ized field. 


Today, photographers all over 
the world rely on GOERZ 
Lenses for dependable per- 
formance and many enthusi- 
astic users proclaim them to be 
the world’s best. 

















Remember...your lens is the 
heart of your camera. Choose it 
wisely and treasure it always. 
There is no substitute for qual- 
ity! Whether your requirements 
are run-of-the-mill or some- 
thing special, we will be happy 
to serve you. Write Dept. MP.3 
















C. P. GOERZ AMERICAN 
OPTICAL COMPANY 


Office and Factory 
317 EAST 34th STREET 
NEW YORK 16, N. Y. 








MAKE A DOLLY 
(Continued from page 73) 


diameter soft rubber wheels. (Ask for 
two Faultless 521-2 soft rubber wheel 
casters, and one Bassick ball-bearing 
swivel, soft rubber wheel caster to 
match. ) 

3. Ten feet of windshield wiper rubber 
tubing for the tripod stops, and bumper 
along the edges of the dolly (Illustra- 
tion 2, page 72). (This can be picked up 
at your local auto accessories store.) 

4. Twelve washers and as many No. 12 
round head wood screws ¥% inches long, 
and some 2-penny common nails. (Easy 
to find at any hardware store.) 

To assemble the parts for your dolly 
you will need some medium coarse and 
fine sandpaper, hammer, heavy duty 
screwdriver, and a tube of Duco house- 
hold cement to glue the handle into the 
steering column. 

Have you got everything you'll need? 
Now take a good look at the schematic 
drawing (Illustration 5) which accom- 
panies this article. From here on we'll 
be referring to the letters on it in our 
instructions. 


And now, to work 


Have your plywood cut to a working 
rectangle of 32 x 2734 inches. If possi- 
ble, have this done by the supply house 
with a power saw. If not, make very sure 
your corners are square, so that your 
measurements will be accurate. 

Divide the plywood panel, cut to size, 
by a vertical pencil line (A) 16 inches 
from each edge. 

At the top edge, measure 144 inches 
down on the center line for the center 
of a 1%%-inch radius arc (white arrow 
at B) which you scribe with a pencil 
compass. 

At the left and right corners of the 
bottom edge measure 144 inches up and 
mark. Then measure 14° inches from 
the center line each way and where the 
marks cross, scribe a 14-inch radius arc 
(white arrow at C). 

Connect by a pencil line the left and 
right arc centers with the top arc center, 
and you have two sides of a 60° triangle. 
Measuring 11% inches out from these 
sides, draw a parallel line on each side 
(D). These are the saw guide lines for 
the sides of the dolly. Mark off 10 inches 
up from the bottom edge along the cen- 
ter line (E) and connect this point with 
a sawing line tangent to the left and right 
arcs (H). 

Six inches up from the 10-inch mark 
establish the center of the steering 
column hole on the center line (F). Bore 
a ¥%-inch hole through the plywood at 
an approximate angle of 60° toward the 
back (Illustration 4). Now cut out the 








dolly along the saw lines. Sandpaper 











eco Study 
PROFESSIONAL PHOTOGRAPHY 
IN BEAUTIFUL 

SANTA BARBARA, CALIF. 








PROFESSIONAL 
PORTRAITURE 


@ 


ILLUSTRATIVE 
PHOTOGRAPHY 
Advertising 
Fashion 


General 
Commercial 
Pictorial- 
Journalism 


LEGAL-INVESTIGATIVE 


COLOR PRINTING 
PHOTOGRAPHY 


AND TECHNIQUES 


Study with world-famous instructors at the 
only photographic school with a sracious 
campus. Brooks Institute offers a complete 
24-month course, plus specialized courses 
for qualified students. Co-educational.., 
approved for veterans. 


Write for outline of 
courses and complete 
information. 
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Finest precision coated lenses. 
“D" mount fits most 8mm movie cameras. 
TELEPHOTO: Fixed Focus, |” £:3.5 
$9.95—I'/." £:3.2 $12.95—Focusing 
Mount, I!/2" £:3.2 $17.95—I!/." £:2.5 A 
$26.95—I'/2" £:1.9 $38.95—1'/2” £:1.5 
(click stops) $42.50—WIDE 
ANGLE: 6mm f:1.9 $39.95 
ASK FOR ELITAR 
At Better Dealers Everywhere 
Write for free literature M 


MANTERSTATE PHOTO SUPPLY CORP. 
28 West 22nd Street, New York, N. Y. 


Unusual Color Titles 


‘ Put ZIP into your shows. Delight 
, your friends with a humorous 
“professional” touch. For real 
showmanship, introduce these 
titles at the right time and wait for 
the raves. Different-cleverly 
designed 2 x2 color slide titles— 
using pretty Hollywood models. 
ACT NOW— Set of 4-$1.50. 
Free Catalog and sample slide 
title—Send 25c to cover mailing. 


HOLLYWOOD 
SPECIALTY PRODUCTS 


%%. 6253 Hollywood Bivd., Suite 1028 
“= Dept. M8, Hollywood 28, Calif. 


35mm. POSITIVE 


PROJECTION 


SLIDES 
from ANY size negative or photo 
Individually Exposed By 
Photo-Cell on Safety Film 

































PLEASE SAY YOU SAW IT IN MODERN 





Mopern PHotocrRAPHY 



















iling. 


D 
UCTS 


1028 
. Calif. 








thoroughly, rounding all sharp edges 
slightly. Also sandpaper to a smooth fin- 
ish the top surface of the dolly. 

Note on the drawing the arcs in- 
dicating the tripod stop locations. There 
are seven of them. Cut seven 4-inch 
lengths of rubber tubing with a knife 
for the tripod stops, locating three (G) 
on each side, spacing them 5 inches 
apart, measuring from the arc centers. 
Also, one goes at the front of the dolly. 
Bend the tubing in a U-shape. Nail each 
stop with three 2-penny nails, one in the 
center and one at each end (Illustration 
2). To attach the bumper, start 4%, 
inches from the center of the cut-in (E), 
and nail every 3 inches with 2-penny 
nails all around the edges of the dolly, 
finishing 4% inches from the center 


point (E). 


Attaching the column 


Bore a half-inch hole through the 
l-inch dowel 34 inches from the top to 
receive the half-inch dowel handle. 
Round the top of the steering column 
and the ends of the handle with a file 
and sandpaper, and file glue grooves in 
the center portion of the handle covered 
by the column. Glue the handle into the 
column (at F) with Duco cement. Taper 
slightly the bottom of the column with a 
file and sandpaper for a wedge fit of the 
column into the 60° angle hole. When 
not in use the column assembly can be 
removed and the dolly tucked away in a 
minimum of parking space. 

Locate the casters (Illustration 3) at 
the apexes of the triangle (B and C), 
one fixed type for each back leg and the 
swivel caster in front. The fixed casters 
must be parallel with the vertical center 
line (A) of the dolly. Bore lead holes 
for the screws part way through the ply- 
wood with a hand drill and attach the 
casters with a washer between the screw 
head and caster. 


Finishing the dolly 


There are many methods of finishing 
the dolly. The simplest is two coats of 
clear lacquer, the second coat applied 
after the first has thoroughly dried and 
been lightly gone over with 000 steel 
wool. Lightly steel wooling the final coat 
after it is thoroughly dry produces a 
pleasing satin finish. Or, if you wish, the 
dolly can be stained and several coats 
of shellac applied and steel wooled; or 
it may be painted with gay color enamel 
to suit your taste. If you paint, first apply 
one or two coats of white Firzite as an 
undercoating if you want to hide the 
“wild grain” of fir plywood. 

Making the dolly ready for applying 
the finish shouldn’t take more than five 
or six hours—much shorter with power 
tools—and it will open the door to many 
new and thrilling movie techniques and 
adventures in your films, THE END. 
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ANOTHER PHOTOGRAPHIC LEADER 


with its World Famous 


Yo) WV) | 08 Pictures-in-a-minute” 


SELECTS 


RAPAX SHUTTER 


for the new, deluxe 
PATHFINDER 
CAMERA 


—= After extensive tests Poloroid Corporation selected the 
wWilt7y ees Wollensak Raptar. lens’ in Rapax shutter for its new, 
KO) f° deluxe: camera, the Pathfinder. The Pathfinder, the fin- 
ieee, est ““pictures-in-a-minute’’ camera, required the ave 
i ea lens and shutter (the heart of every camera). Polaroid 
re found, as have so many other leading camera manu- 
facturers, that there is no finer lens and shutter than 
Raptar lens and Rapax shutter. For a new thrill in pho- 
tography try the new Pathfinder camera by Polaroid. 
~ with the Raptar lens in Rapax shutter by Wollensak. 


OPTICAL COMPANY. ROCHESTER 21, N 
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For $298.50 you can own a Rex Reflex 
complete with normal and long focal 
length lenses. Board-mounted lens 
pairs are interchanged easily, rapidly. 


Interchangeable lenses featured 


on novel French 


When photographers aren’t dreaming 
about the grainless film capable of tak- 
ing pictures in a darkened pit, they’re 
probably conjuring up visions of a twin 
lens reflex with interchangeable lenses. 
The film will have to wait but the 
French have a word for the camera. The 
word is “Rex” and the camera thus 
named is available with two sets of lenses 
to anyone with $298.50 burning a hole 
in his pocket. 

The Rex Reflex, manufactured by 
Photorex, St. Etienne, France, is the 
first available attempt at a 214 x 214 (12 
negatives on No. 120 film) twin lens re- 
flex with interchangeable lenses. It is 
equipped with two complete optical sys- 
tems each of which is mounted on a 
metal lensboard. Each system com- 
prises a viewing lens, taking lens and a 
Prontor shutter, flash synchronized, with 
speeds from 1 sec. to 1/300. One board 
accommodates a Berthiot or Angenieux 
optical group—a 75mm, £/3.5 taking 
lens and a 70mm, f/2.9 viewing lens. The 
other board mounts a long focal length 
150mm Berthiot £/5.5 taking lens and 
a 100mm viewing lens. These two groups 
are interchangeable in a matter of sec- 
onds by means of two levers, one on 
each side of the lensboards. Both lens 
groups are focused by turning milled 
rings surrounding the lens mounts. The 





twin lens reflex 


normal length lenses revolve in their 
mounts as they are focused, while the 150s 
move straight forward, in and out, the 
milled rings operating helical focusing 
mounts. The film is advanced automati- 
cally by a lever on the camera’s side 
after the first frame has been set by 
means of a red window on the back. 

The 150mm Berthiot lens bears some 
explaining. It was necessary, say the 
manufacturers, to couple the 150mm tak- 
ing lens with a 100mm viewing lens as 
the taking lens’s maximum aperture of 
£/5.5 would not have allowed sufficient 
luminosity on the ground glass for focus- 
ing. Any larger viewing aperture at 
150mm focal length would have been 
impossible to mount since the increased 
diameter of the viewing lens barrel 
would then have interfered with the 
mounting of the taking lens. Accord- 
ingly, the viewing lens is a 100mm, £/3.5 
so geared that it focuses accurately with 
the 150mm taking lens. The ground glass 
of the camera is marked with special 
lines outlining the framing for the 
150mm lens. A sportsfinder in the hood 
is also marked with the framing for both 
the 75 and 150mm lenses. 

Two pairs of close-up attachments are 
supplied with the camera, allowing the 
long focal lens group to be focused to 

(Continued on page 91) 


MODERN sent Benn Mitchell with the new Rex Reflex to photograph some children at play. Normal lens produced picture at 
left. Long focal length lens produced photograph at right from same camera position. Both taken at 1/300, f/11 on Super-XX. 


84 








No More Disappointing Money-wasting Failures! 


"| \ZO®! SEE YOUR PICTURE 


, the 


- | BEFORE YOU TAKE IT! 


some “eee RTS — 

y the , 

n tak- 

ms as @ Look into the ground glass. 

ire of Twist a knob. And presto! . . . there’s a razor-sharp preview of* 

_— the shot you’re going to get! Cut-off heads, fuzzy out-of-focus 

ange results are a thing of the past. Think of the money you'll save on wasted 
y Heed film alone! Think of the extra pleasure you'll get with your 
nana album full of prize-winning pictures! 


| 
ye You can choose from five CIRO-FLEX models (three with 


ccord- built-in flash) . . . each with coated, color-corrected lens; steel- 
, £/3.5 welded body; magnifier and sports-finder in viewing hood; 

y with field lens for extra brilliant images. Yet three models 

| glass are priced below $100! See them at your dealer’s. CIRO-FLEX 


pec = has every important feature of cameras twice the price! 
r the 


> hood 
r both 
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America’s Most Popular 
Twin-Lens Camera! 


NOW $ Case $8°° 
ONLY 560 Flash Unit $14'° 


Model C (illustrated) $97.65 @ Prices subject to change. 


LEX 
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Grafiex Inc., Dept. 105 
Rochester 8, New York 


Please send me details on CIRO-FLEX 
and accessories. 
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EUMIG 88 


The First 8mm Movie Camera 

With Automatic Built-In Expo- 

sure Regulator! The Camera 
That Thinks For You! 


ELECTRIC 
BRAIN 


ELECTRIC 
EYE 
<_ 


EUMIG 88, With Color Corrected, 
Anastigmat f1.9 Coated Lens. 
\ | See $139.50 


Popular in Europe For Years! 
Now Available In The U.S.A.! 


The outstanding Eumig 88 actually 
prevents incorrect exposure whether 
you use color or black-and-white 
film! The unique built-in coupled 
photo-electric cell which controls 
the diaphragm opening automati- 
cally regulates the correct exposure 
required. 


In addition, you will find other 
technically advanced features to 
bring professional picture quality to 
8mm movies — precision clockwork 
motor with more than average run, 
single frame release for cartoons 
and trick work, continuous run lock 
to take pictures of yourself, auto- 
matic film gate for simple thread- 
ing and precise frame registration, 
and wide range of speeds for slow 
motion photography. 


Ask your local dealer to demon- 
strate the EUMIG 88 or write for 
booklet Z. 





Exclusive Distributor In The US.A 
CAMERA SPECIALTY COMPANY, INC. 





50 West 29th Street New York 1, N. Y. 











FILTERS FOR COLOR 
(Continued from page 55) 


some blue and a little green light. It has 
a delicate pink color. 

Tests have shown that it works as ef- 
fectively with Ansco Color as with Ekta- 
chrome or Kodachrome. (No filter of 
any kind need be used with Koda- 
color.) The Skylight filter effectively 
“warms up” all the blue shadow areas 
of pictures taken in bright sunlight, gives 
more natural and pleasing flesh tones to 
portraits taken in the shade (see page 
54), cuts down the cold, dismal, bluish 
look of pictures taken under an overcast 
sky. Yet, the nicest thing about this filter 
is that it does not cause noticeable or 
objectionable distortion of the colors in 
the scene. And, even if you use the Sky- 
light filter for some bright sun shots, it 
probably won’t do any harm—the effect 
is merely to “warm up” the scene slight- 
ly, and the human eye is very tolerant 
of this. There’s an exception here. All 
lenses aren’t made out of the same kinds 
of optical glass. The Leitz Summitar, for 
example, delivers slightly “warmer” 
color slides than the Leitz Elmar. There 
are many “warm” lenses. It’s possible 
that the combination of such a lens, 
bright sun and a Skylight filter may pro- 
duce a picture too “warm” for your 
taste. In that event, use the Skylight filter 
with discretion. No exposure increase is 
necessary with the Skylight filter. 

Color pictures of distant landscapes 
or over-water scenes often show a bluish 
tint. This is caused by ultraviolet light 
rays hitting fine dust or water vapor in 
the air and being scattered. The film has 
actually photographed this atmospheric 
haze, with the result that distant objects 
are veiled, appear less sharp, and also 
look bluish. Some people like this dis- 
tant bluish effect in the picture. If you 
don’t like it, you can cut out a certain 
amount of it with the Skylight filter with- 
out distorting other colors in the scene. 

Planning to take a few aerial color 
pictures? Daylight type film plus the 
Skylight filter will probably give the 
most satisfactory results. 


The ultraviolet filters 


The ultraviolet, or UV filters, as their 
name suggests, absorb much ultraviolet 
and a very little blue light from the 
sun’s rays. Thus, they are useful for 
“warming up” shadow areas, counter- 
acting the effect of overcast skies, and 
reducing the bluish tint, of atmospheric 
“haze, much in the manner of the Skylight 
filter. There’s a notable difference, how- 
ever. UV filters frequently tend to add a 
yellow-greenish cast to the areas which 
would have been bluish without the use 
of a filter. Under a cold, overcast sky, 
where the resulting color picture would 
be quite blue over-all, a UV filter will cut 
the blue but the entire scene is likely to 
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have a characteristic tinge. This is shown 
with reasonable accuracy in the picture 
of the tugboat and barges on page 54. 

Ansco makes UV filters in several 
densities: UV-15 for slight haze correc- 
tion; UV-16 for medium haze correction 
(this is probably the most commonly 
used one) ; UV-17 for greater haze cor- 
rection. No exposure increase is neces- 
sary with any of these three filters. 

Some people prefer the characteristic 
tinge of the UV filters to the result pro- 
duced by the Skylight filter. It’s very 
much a matter of choice. Here’s an easy 
experiment which will tell you much 
about the action of these filters. 

On a completely overcast but bright 
day, when everything looks blue gray, 
put a roll of daylight type color film (the 
kind you generally use) in your camera. 
Focus on an average scene with various 
colors in it and make three exposures: 
one without filter, one with a Skylight 
filter, one with a UV-16 filter. If you feel 
ambitious, finish off the whole roll of 
film that way, using various subjects and 
different lighting conditions. 


The conversion filters 


Because a color film is designed to be 
exposed with light of a particular color 
quality, special films are made for use 
with tungsten light. 

Ansco simply labels its film “Tungsten 
Type,” and it is balanced for the kind 
of studio lamps (3200° K is the technical 
name) used by ;xofessional photogra- 
phers. It comes in rolls, sheet film, and 
35mm sizes. Also, for amateur movies. 

Eastman’s_ corresponding film is 
Kodak Ektachrome, Type B, for use 
with professional studio lamps. This is 
made only in rolls and sheet films. 

The common photofloods which most 
amateurs use for home movies or stills 
have a slightly “colder” color quality 
than the professiona] studio lamps. To 
match these lamps Eastman has pro- 
vided Kodachrome, Type A, film in 
35mm and amateur movie sizes. 

Although these films are designed for 
tungsten light they may be used in day- 
light with considerable success, provided 
that a conversion filter is placed over the 
lens. The conversion filters are salmon 
colored. They “warm up” daylight to 
match the color quality of tungsten light. 
At the bottom of page 55 is a chart show- 
ing exactly which conversion filter 
should be used with each brand of tung- 
sten type film. 

How good are daylight pictures taken 
on tungsten film with a conversion filter? 
A lot of heat has been generated in ar- 
guments about this. If you expose day- 
light type film and one of the tungsten 
types plus conversion filter in daylight, 
under identical conditions, with the same 
subject and camera, it will be hard to 
tell much difference between the two. On 
the average the tungsten type slide is 


MoperN PHOTOGRAPHY 




















shown 
icture 
ge 54. 
everal 
orrec- 
ection 
monly 
‘e COr- 
neces- 


eristic 
lt pro- 
3 very 
n easy 
much 


bright 

gray, 
n (the 
amera. 
arious 
sures: 
cylight 
ou feel 
roll of 
sts and 


J to be 
r color 
‘or use 


ngsten 
e kind 
chnical 
otogra- 
m, and 
vies. 
Im is 
or use 
This is 
. 

hh most 
yr stills 
quality 
ips. To 
aS pro- 
film in 


ned for 
in day- 
rovided 
»ver the 
salmon 
light to 
on light. 
rt show- 
1 filter 
of tung: 


»s taken 
n filter? 
d in al- 
se day- 
ungsten 
jaylight, 
he same 
hard to 
two. On 
slide is 


‘OGRAPHY 








likely to look a bit “warmer” and have 
slightly softer colors than the daylight 
type. Some photographers who specialize 
in 35mm color portraiture prefer this 
“warming” effect on the skin tones, and 
use Type A Kodachrome in daylight. 

Because the tungsten-conversion filter 
combination does give slightly “warm- 
er” pictures, it has been in some vogue 
for taking snow scenes, seascapes, moun- 
tain views and other subjects which tend 
to go a bit bluish for reasons explained 
earlier in this article. 

It cannot be said that these trends ex- 
cite an outburst of sympathetic approval 
among the color experts of the Eastman 
Kodak Co. They agree that the tungsten- 
conversion filter combination usually 
produces an acceptable picture, and 
perhaps even a beautiful one. But they 
stoutly maintain that people who take 
pictures by daylight should stick to day- 
light type film, with or without a Sky- 
light filter as conditions demand. 

The technicians point out that due to 
the presence of the conversion filter it is 
undesirable to add a second filter, such 
as the Skylight, in case further correc- 
tion is needed. They say that skies aren’t 
as good as they are when photographed 
with daylight type and Skylight filter. 
Finally, they point out that if you have an 
old conversion filter you had better get 
a new one. The dyes used in making the 
older conversion filters were much less 


stable than other filter dyes; they might 
have changed color due to age, exposure 
to sun or heat, with resulting false colors 
in your slides. However, conversion fil- 
ters made within the last two years are 
as durable as other filters for color film. 

This much can be said for the tung- 
sten-conversion filter combination. If you 
have been taking color pictures indoors 
on tungsten film and you then want to 
shoot color outside, you don’t have to 
waste the film or have two cameras. The 
proper conversion filter will give quite 
acceptable results in daylight. This is 


handy when photographing indoor-out- | 


door events such as weddings. 


Other types of color filters 


There are numerous other filters for 
color film. Some will “warm up” trans- 
parencies much more than any of the 
filters mentioned here. Others are blue 
tinted, to produce “colder” tones. Some 
skilled professionals, like Jerry Cooke, 
keep and use a regular arsenal of filters. 
Fritz Henle, on the other hand, says he 
hardly ever needs or uses a filter of any 
kind with color film. His photographic 
needs are different. 

The amateur, however, falls some- 
where between these two extremes. Try 
one of the filters whose use has been 
described. You’ll improve your color 
slides and the savings in film will soon 
pay for the filter —THE END. 





New photo books 


LENSES IN PHOTOGRAPHY, by Rudolf 
Kingslake, 246 pages, 8's x 53 ins., Gar- 
den City Books. Price, $2.95. 


The subtitle of this little book is “The 
Practical Guide to Optics for Photog- 
raphers” and that it is to a great ex- 
tent. There’s information here for the 
person who just wants to know what 
makes a Tessar different from a Da- 
gor; there’s also more than enough in 
the way of formulas and physics for 
the fellow who wants more than super- 
ficial knowledge of lenses. 

Rudolf Kingslake is Director of Op- 
tical Design for Eastman Kodak Co. 
He has written frankly, clearly and 
engagingly about a subject on which 
he is one of the top authorities. This 
is a book that any serious amateur or 
professional photographer ought to 
have handy.—J. W. 





PEARLMAN ON PRINT QUALITY, by Alec 
Pearlman, 116 pages, many illustrations. 
Available through Rayelle Publications. 
Price, $3.25 


Alas, the grass always seems greener 
in someone else’s field. Pearlman, early 
in his volume, states that there is no 
reason why the British photographers 
cen’t make prints to equal the best 
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produced in the United States. Photog- 
raphers here, on the other hand, have 
been wondering for years how to equal 
the technical excellence of the Euro- 
peans. 

Aside from this evident fact—that 


the volume is aimed at British photog- 


raphers—the American reading it can 
gain a very interesting insight into the 
mind of the British photographer and 
his technical difficulties. The volume 
has limited appeal to the U. S. photog- 
rapher as a technical volume.—H. K. 


SHOULD | WET MY LIPS?, by Frank 
Adams, 128 pages, 123 cartoons. The 
Vanguard Press, Inc. 


Frank Adams captures the hectic 
world of the photographic fiend more 
adroitly and amusingly than perhaps 
any other cartoonist, alive or dead. 
This book contains many of Adams’ 
best published cartoons plus some new 
ones. No gathering of two or more 
photographers should be without a 
copy. Also it should make a first class 
gift to the photo demon who seems to 
have every gadget except those in the 
weird photo world of Frank Adams. 
Oh yes! If Adams’ style seems familiar 
to many of you, it should. MODERN has 
been publishing his cartoons ever since 
Adams’ photo fiends began arriving in 
the office years ago.—H. K. 


All of these books are available through 
MODERN PHOTOGRAPHY Book Store, 251 
Fourth Avenue, New York 10, N. Y. 
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for 2'%x2% and 2x 2 Slides 
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‘300 warts SLOWERCODLED 


Glorify your color slides with brilliant, big- 
as-life projection. Get the Golde REFLEX— 
America’s finest projector. DOUBLE VALUE; 
| 2x2 Adapters with every REFLEX give you 
_ two projectors for the price of one. 
Performance-proved and tested GoldE . 
features give you more lasting value: 
1, Rotiit. 3. Automatic Leveler | 
4. $-m-o-o-t-h Slide / 
Transport ————- aN 
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. Finger Con- 
denser Mounts oe 


Cast aluminum construction—powerful 
bee, aig, Peme a fone mean ger | 
Complete with and deluxe tweed case. 
Built right into the case! (F.E.T. inc.) 

Write for free “Projector Gems” Booklet, 
en powng en 
_ Complete with glass and changeable Tite Tobe 
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The Kinax Ardennes—three cameras in one! 8, 12 or 16 
pictures per roll of 620 film — 2% x 3% for black and white, 
2% square for color transparencies and ’ 620 for economy. The 
Ardennes is a precision-made instrument that will meet all the re- 
quirements of the professional and discriminating amateur. The 
Ardennes has an F4.5 Kinn Berthiot 105mm coated anastigmat 
lens, double exposure prevention device, 10 speed shutter from 
1 second to 1/350 and B, 2 masks and swing-away viewing guide 


for smaller sizes. Economy-priced at $57.50. 
















































Kinax folding cameras are world renowned for dependable results. 


defects in material or workmanship. Beautiful pictures really are 
‘a snap with Kinax, economy-priced from $22.50 to $76.00. 


Write for name o 


KINAX S. A. 14 
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DREAM JOB 
(Continued from page 51) 


the rounds of garment manufacturers. 
No one seemed interested in her cos- 
tumes until she met manufacturer Jack 
Darling who agreed to produce six new 
designs each year to retail at from $5.95 
to $10.95 each. These costumes now ap- 
pear on the market under the trade name 
of “Darling Suits by Pat Hall”. 

Pat still uses a classified telephone 
directory as her workaday Bible. Travel- 
ing the model’s safari between New 
York and Hollywood, she seldom joins 
a modeling agency. “I’ve nothing 
against agencies,” she asserts. “I free- 
lance simply because I do best this way. 
Instead of waiting for an assignment 
to come through an agency, I can be out 
making new contacts. I arrange my own 
schedules, save the fee an agency would 
collect, and avoid being ‘cast’ for 
specialized kinds of work as so often 
happens with an agency girl.” 

Although she has had bit parts in 
several movies and is now appearing 
quite often in TV and fashion work, 
Pat’s strongest forte in the past has 
been cheesecake. The photographer 
largely responsible for her early suc- 
cess in this field was a G. I. stationed in 
Europe who chanced upon one of the 
sample prints she had mailed to editors 
and art directors. Before the war, the 
photographer had specialized in babies 
and pets; one look at Pat and he de- 
cided to change his postwar subject 
matter. Back in the states he located 
Pat, sold her upon his plans, and set 
about photographing her for a tremen- 
dous stock file of pictures. The photog- 
rapher’s name is Peter Gowland. 

Brief as they are, Pat feels that her 
Bikini-type suits are more modest than 
the average bathing suit. “On that point, 
though,” she adds, “not everyone agrees. 
When my first cover picture appeared 
on a magazine, J sent a copy home to 
my mother. Some months later I went 
to Aberdeen, Washington, to visit my 
folks and noticed that the cover picture 
was nowhere in sight. Finally, my curi- 
osity led me to ask what had been done 
with it. Mama gave me a tight-lipped 
look. ‘Why, I put it in the incinerator 
where it belongs!’” 

Pat, now 24 years old, is still adding 
to the two trunkloads of cheesecake 
costumes she has designed, but her 
interests have swung more and more 
towards fashion and illustration photog- 
raphy. “My figure isn’t going to last 
forever,” she says matter-of-factly. “I 
don’t know what I can do in other fields 
of modeling but I think it’s time I was 
finding out. Eventually I’d like to work 
behind the camera instead of in front 
of it; that’s why I am studying photog- 
raphy on the side. What kind of pic: 
tures do I want to shoot? Babies and 
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pets—but mostly cats and kittens.” 

Girls who think they might like to 
take up modeling are always asking Pat 
if she would advise them to enter a 
“model training school”. Pat believes 
that such schools can be helpful, but 
are by no means essential. “In my 
opinion,” she says, “photographers 
themselves are the best teachers. From 
Peter Stackpole I learned patience, from 
Zia Kadri—who had me climb up a 
sheer, windy cliff—I learned to take 
personal discomfiture with a grin. I 
could go on and on but the main thing 
is that any girl can learn her art from 
the photographers she works with if 
she will simply listen, observe—and re- 
member. I think if I were to start over 
again, I’d do exactly as I have done. Be- 
ginning with amateur photographers I 
would add to my ‘know how’ until I was 
ready for a full-time career.” 

Pat discredits the stories of “two- 
way mirrors”, “hidden cameras”, and 
other devices supposedly used by un- 
scrupulous photographers on naive 
models. “I’ve worked with at least a 
thousand photographers throughout the 
country and never once encountered 
such gimmicks,” she asserts. “As for 
the ‘studio wolf,’ he is nonexistent 
among better photographers and easily 
tamed among the second-raters. If a 
girl is offered an assignment by some- 
one who arouses her suspicions, she can 
consult the Better Business Bureau, the 
classifié€ telephone directory, or one of 
the various photographers’ associations. 
If nothing else, she can say she 
has a date with her fiance, but will be 
glad to pose if she can bring him along 
to the sitting. If the suspect is a true 
wolf, mention of a fiance’s presence 
will quench the fire in his eyes.” 

Pat does not feel that the field of 
modeling is over-crowded in the upper 
brackets. Too few girls are willing to 
take the time to learn their business and 
become worth a fee of $15 to $25 an 
hour. Moreover, the turnover is quite 
high. Those who should never have 
tried modeling drop by the wayside; 
others discover too late that the camera 
is a jealous master. Late hours, too 
many cocktails, or dissipation of any 
sort are preludes to obscurity. Finally, 
a few years of glamour lights are all 
most girls care for. After that they are 
ready to step into other professional 
careers, or an ivy-covered cottage. 

Pat, characteristically enough, has her 
eye on both the other career and the cot- 
tage. For awhile she would like to splash 
round in fashion work and, perhaps. do 
a little work behind the camera. But 
her ultimate goal is to become the wife 
of some guy who likes cats and kids. 
“I don’t know how many cats I'll want,” 
she says solemnly, “but I have it all 
figured out about the kids. Four is a 





nice number, don’t you think ?”: THE END. 


\ucust, 1952 











FOR BETTER OUTDOOR 
PICTURES, TOO! 


A Heiland SYNCHRO-MITE Flash 
Unit on your camera not only means 
more picture-taking fun indoors 
and at night, but better daylight 
pictures, too. With it you can 










SYNCHRO-MITE 


Only $10%5 


(Camera not included) 





pose your subjects in the shade for 
clearer, more relaxed, more 
natural portraits; shoot against 


the sun for beautiful backlighting The SYNCHRO-MITE has a Centro- 

Thrust lamp ejector, extension sock- 
et for multiflash, and many other 
extra-quality features usually found 
only on higher priced units. It is built 
with the same precision engineering 
that has made Heiland first choice of 
news photographers everywhere. See it 
at your dealer’s soon, 


effects; fill-in undesirable 
shadows. For family portraits, 
candid shots of hobbies, sports, and 
other pictures ideal for 
midget bulbs, you'll find the 
SYNCHRO-MITE simple to 
operate and a pleasure to use. 


“+2 hand 


THE FINEST NAME IN FLASH 
130 E. Fifth Ave. Denver, Colorado 


New York, Chicago, Los Angeles, Kansas City 
Atlanta. In C da: Arrow Films, Ltd., Toronto 


WRITE FOR FREE CATALOG 
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Your finest 35mm caméra buy ta’ the under1100 price class | 


Compare! The world-famed Bolsey contains more features— 


“Cae ate 
~ MODEL & 
= LENS REPL E 


more important features — than any other camera in its class! 


ail 






color brilliance + Semi-wide angle 44mm lens 
widens picture area, depth of focus « Built-in flash 
synchronization; no dangling wires 
+ Split-image, built-in 
rangefinder for fast, 
razor-sharp focusing 


focusing to two feet 
* Exclusive no-double- 


| extra pictures per roll. 
See the precision- 
engineered Bolsey at 
your dealer teday! 








A BOLSEY MODEL C...twin lens 
reflex camera 109.50 “Cinel, Fed. a 


BOLSEY wee B-2 
73.50 (incl. Fed. 1) > 4 


You take better pictiarie with a 





BULSEY 


best buy among the better 35mm cameras 


BOLSEY CORPORATION OF AMERICA * 118 EAST 25TH STREET, NEW YORK 10,N.Y. (ix 
FREE Pocket Catalog * For new Exposure Guide add 15c stamps for handling. Dept. MP8 


exposure device-2to4 | 
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Fast F3.2 coated lens for better contrast, sharpness, — 


+ Unusually close 














Capture the FULL COLOR of SUMMER 
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MAKES COLOR SLIDES 
AND MOVIES 
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B CRYSTAL BEADED 
PROJECTION SCREEN 


The remarkable brilliance of WHITE MAGIC 
recaptures the lush color of summer year 
‘round ... year after year! Da-Lite's exclusive 
WHITE MAGIC is whiter, brighter . . . stays 
whiter, brighter—longer! Controlled manufac- 





now with 





Da-Lite DE LUXE 
CHALLENGER® Screen 

Portable Screen... 
“WHITE 
. MAGIC"'! Quick, 


ture enables the snow white projection surface , easy to set 
to hold many more crystal beads which means 3 ap Br yen 


infinitely greater color brilliance . . . wider 
viewing angle ...no fading or yellowing! See 
the complete line of WHITE MAGIC Screens 
priced from $3.50 to $520.00 at leading photo 
stores everywhere. 





DA-LITE SCREEN CO., Dept. M 
2729 N. Pulaski Rd., ‘Wie 39, Mlinois 
Please rush me a FREE copy of the new ‘‘WHITE MAGIC"’ 
booklet for improving my movie and slide shows. 


Exciting New 
FREE BOOKLET 








..@ treasure chest of tips on how Oe 
to gain added brilliance and color 
from your slides and movies. Mail Address... 
| 
your coupon today! City ONO. :.<...1 i sssctéctcosecceces 
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extra rigidity. 
In all standard 
sizes. 


CONTEST 
(Continued from page 69) 


SHADOW 


Third Prize: Don Ollis, Santa Bar- 
bara, Cal. Bolsey B-2 Camera. 

Fourth Prize: Chet Janas, Minneap- 
olis, Minn. Flexmaster Lighting Unit. 

Twenty-five Honorable Mentions 
which carry with them one-year sub- 
scriptions to MopERN PHOTOGRAPHY: 

Anthony Licamara, Lodi, N. J.; 
Edwin W. Rigdon, Massillon, Ohio; 
Lois A. Murkland, N. Y. C.; K. L. Suen, 
San Francisco, Cal.; Ken Ross, Mem- 
phis, Tenn.; Edloe Johnson, San Fran- 
cisco, Cal.; T. V. Matthews, Tulsa, 
Okla.; Don Ollis, Santa Barbara, Cal.; 
L. D. Hanson, Minneapolis, Minn.; Else 
Tholstrup, Chicago, Ill.; Larry Silver- 
stein, N. Y. C.; C. H. Riedel, Chicago, 
[ll.; Nydia Price, Brooklyn, N. Y.; 
E. O. Wilson, Brooklyn, N. Y.; J. P. 
Rodela, Northridge, Cal.; J. W. Rosen- 
feld, Portland, Ore.; Harold Merton, 
Pueblo, Col.; W. W. Wises Lakewood, 
Ohio; Michael Petruccelli, Copiague, 
L. 1. N. Ys Eeikea Conder, N.. ¥. C.; 
Norman Sufian, Brooklyn, N. Y.; Theo- 
dore ‘Schwab, Brooklyn, N. Y.; J. 3. 
Marimonde, Reno, Nev.; R. A. Owen, 
Bedford, Va. 

Twenty-five Honorable Mention Cer- 
tificates of Merit signed by the editors 
of MopERN PHOTOGRAPHY: 

L. L. Ineze, Lewiston, Me.; R. A. 
Gregg, N. Y. C.; C. A. Perkins, Roches- 
ter, N. Y.; J. W. Smith, Drexel Hill, Pa.; 
A. F. Standish, Allegan, Mich.; Harley 
Riley, Boring, Ore.; H. Schnibbe, 
Brooklyn, N. Y.; Howard Munson, Alex- 
andria, Minn.; H. M. Wang, New Haven, 
Conn.; J. L. Clarke, Auburndale, Mass.; 
Viola Mayall, St. Louis, Mo.; Irving 
Kovalsky, N. Y. C.; J. F. Aiello, Potts- 
ville, Pa.; Chet Janas, Minneapolis, 
Minn.; E. J. Shore, Baton Rouge, La.; 
J. E. Bills, Glendale, Cal.; A. J. Timmes, 
Middle Village, L. I., N. Y.; M. Q. Wil- 
son, Springhill, Ala.; T. V. Cashen, 
Jacksonville, Fla.; R. W. Wandruff, 
Henderson, Nev.; R. B. Lowe, Brooklyn, 
N. Y.; Marjorie Ericka, Lockport, 
N. Y.; Mrs. C. J. Lippard, Portsmouth, 
Va.; Mrs. A. C. Hamilton, Vernon, Cal.; 
Mrs. L. A. Murkland, N. Y. C.—rTHE END 
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- and by tilting this lamp straight 
up you can use it for washing prints!” 
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REX REFLEX 
(Continued from page 84) 
» either 3 or 444 ft. depending upon the 
pair of close-up lenses used. Without 
r them the lens group will focus no closer 
than 9 ft. Markings on the ground glass 
RS indicate the parallax compensation nec- 
b- essary when these attachments are used. 
Green and yellow filters plus a sunshade, 
5 all fitting the long focal length group 
0; only, are also included in the purchase 
nN, price. The $18.50 camera case, which 
m- is extra, will accommodate either lens 
an- group when attached to the camera. 
sa, The long focal length lens group will 
1. 5 appeal to photographers for two uses. 
Ise First, the everlasting quest to bring some- 
er- thing far away nearer. Secondly, in por- 
£0, traiture, where photographers have long 
Ee recognized that the standard focal length 
r. lenses on twin lens reflexes often cause 
en- distortion when working close to the sub- 
on, ject, making hands or arms appear much 
od, larger than they actually are. 
C: A brief trial 
1€0- This report is more in the nature of 
B. a news item on an important develop- 
yen, ment in the camera manufacturing field 
than a complete camera article. A brief 
Cer- examination and trial of the camera, 
tors however, revealed that it is advisable 
to interchange the lens groups between 
7 loadings of the camera or in a dark- 
hes- room. If this is not done, one or possi- 
Pa.; bly more frames are fogged by removing ‘ 
ley the mounts which, of course, also hold gives your shots more 
bbe, the shutters. (A check with photog- 
\lex- raphers who have also been experiment- 
iven, ing with models of the camera indicates 
ASS. 5 that fogging more than one frame may 
ving be peculiar to our test model only.) Also, | | C) ( AC Ter 
ots: the shutters must be cocked by hand and 
rolis, include no double exposure prevention _ - 
La.; although it is impossible to advance the 
nen film until an exposure has been made. a a 
Wil- The film advance and exposure counter , Y P 9 ¥ 
sc could have worked more smoothly, at pictures. -- tell a truer, more revealing 
ruff, least on our test model. (The American ; photographic story, you want a Leica camera. 
klyn, distributor explains that acertain amount EN Leica lenses, made to the highest exist- 
of film winding tightness has been caused — ' nia : a ; 
— by the difference in spool diameters be- ing standards of optical precision, give you definition crisp and clear 
rs “ tween American and French films. He | . as you can get... exceptional color fidelity, too. Their superb light- 
. a says that all cameras are now being ad- gathering qualities make possible amazing results by “existing” light, 
justed to correct this.) The ground glass indoors or out. 
was quite brilliant to the corners when ‘ . : 
using either lens group and loading was The Leica's almost automatic ease of operation... its compact 
?) simple. All-in-all however, interchange- design and ready maneuverability make it easier to “pick-off” 
ability of the lenses is the point that hard-to-get action shots or catch the “mood” of any picture. 
marks this instrument as a major ad- i ; . 
vance in the rather slow-moving field of And the Leica is a camera that you never will outgrow. For its 
camera design. —Herbert Keppler ever-increasing family of over 200 important accessories provides 
| ; : for outstanding pictures in any field of photography. Get the full 
Editor’s note: Readers interested in fur- story from your photo expert Leica Dealer. 
| ther information on the Rex Reflex, as 
He | well as the names of stores which will Leica makes better pictures easier 
| sell the camera, can obtain such litera- 
Se ceedl ture by writing: The Camera Editor, E. LEITZ, Inc., 304 Hudson Street, New York 13, N. Y. 
raight Movern PuorocraPHy, 251 Fourth | tEiCA CAMERAS AND ACCESSORIES + LEITZ MICROSCOPES 
ints!” Avenue, New York 10, N.Y. BINOCULARS ¢ SCIENTIFIC INSTRUMENTS 
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EQUIPMENT FULLY GUARANTEED 
FOR 1 YEAR! 
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Canon 1! B, ctd. Secrenar 1.9, ihe NOW......c00eee 49. 
Leica 1! F, coated Eimar 3.5, like new.. + 165.00 
Leica 1! F, coated Summitar F: :2, like new 215. 
Leica I! F, coated Summarit 1.5, like ne 275. 
Leica 11! F, coated Elmar 3-5, like new 225. 
Leica 118 F, coated Summitar F:2, like new.... 275. 
eica ttt F, coated Summarit 1 s, like new 335. 
Serenar 3.5, 35 mm, chrome, like = 52. 
Nikkor 3.5, 35 mm, chrome, like new...... 62. 


td. 

td. Summaron’3. 5, 35 mm, chrome, Vike new 74. 
td. Elmar 2 5, 50 mm, chrome, like n le 
ur F:2, 50 mm, like ne 
td. Nikkor 1.4, 50 mm, chrome, like new. 
td. Summarit 1.5, 50 mm, chrome, like new 
td. Super Rokkor 2.8, 85 mm, chrome, I. n..... 
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REFLEX CAMERAS: 


Argofiex 11, all-metal, 4.5, 
Exakta (127 size), Tessar "33 3, Hg new 









irofiex E, ctd. 3.5, 

Graflex ara 5 'sept. 
orale Reflex 1 sonar 2.9, like new 
Rolleicord 1! A, “trio 





rd Settet, ctd. Tessar + 5, like new. 
Auto Rolici, Tess. 3.5, Heiland “wi , 


1951 Auto Rollei, T-ctd. Tess. 
1952 Auto Rollei, ctd. Xenar 3.5 Sane x), 1“ 
pocdctnt Auto Rollei, T-ctd. Tess. 3.5 (M-X), “a: 


THIGHES CASH PRICE OR 


LIBERAL TRADE-IN 
ALLOWANCE FOR YOUR USED CAMERA, 
LENSES AND EQUIPMENT. 

WRITE TODAY for FREE ESTIMATE!!! 


ROLL FILM AND PRESS CAMERAS: 
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Bessa 46, Skopar se me Compur, like new.......... $ 29.50 
Monitor 620, chrome, 4.5, Kodamatic, |. n..... 29: 
rimset Compur, 1. 39.50 


Recomar 20; x3Van. ce 5s n 
Monitor 620, ct . 4.5, Flash Supermatic, |. n. 45.00 
i n 
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a Ikon T-ctd, * Tess. 3.5, synch... 119. 
Medalist Il, Gi. SRd.’extar 3.5, Synch., I. n., c. 165. 
MOVIE CAMERAS, PROJECTORS: 


Revere 55, ctd. 2. ~i Autom. vases like new.. 30. > 





Ampro 350. 
bimplex Pockétte, 
oda +16 mm 
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’ ‘NEW, case.. 
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Golde Reflex 2iax2te, 
ee 





mm, chrome, f. . 

35 mm, eg f. Cont, ts 

Contax, | © Reseee 

. ‘c HIA-HTIA, I. on. 
n 


Ll alah al 
NWUNSEKOKKRONeW 















sar 
Steinheil ctd. 6 9 
Ruka 10x40 Binoculars, C.F., “like ‘new 


AC F CAMERA 
EXCHANGE 


136 EAST 58th STREET, NEW YORK 6-22, K. 1. | EAST 58th STREET, NEW YORK 6-22, WN. Y. 























the Camera Clubs 








by MABEL SCACHERI 


The leaves hang limp on the trees, 
the air is thick and hot as bean soup. 
Is this a time to think about camera 
clubs, with all the members scattered 
for the summer? Sure it is. Naturally 
you do this thinking in an air-condi- 
tioned room, or under a tree beside a 
cool lake. 

One thing to think about, under these 
ideal circumstances, is a club bulletin. 
A newly-organized club seldom gets a 
bulletin started during the first few 
months. Indeed, you can skip the whole 
bulletin deal, if the members prefer it 
that way. It does add a few shekels to 
the cost of running the club, and hence 
to the dues. 

There are a good many advantages 
to having a bulletin, however. It is a 
monthly publication, mimeographed or 
printed, long or short, which discusses 
club activities, past and future. There, 
in plain English, is the dope on when 
the next meeting is due and who will 
be the speaker. Also, a terse report on 
the speaker at the previous session, 
for the benefit of those who missed it. 

Then there are the personal items, 
news of the members, who has broken 
a leg, or been married, or had a new 
baby, or moved to a new house. Also 
reports on how Joe turned on the light 
and fogged all those shots in the tank 
with the lid off. 

All such things entertain the mem- 
bers, even though they may sound 
somewhat like the news columns of the 
Bingville Gazette. The bulletin will ob- 
viously be just as dull or bright, just as 
silly or useful, as the guys who compile 
it. Don’t be too hard on them, for this 
is quite a job you have handed them. 
And don’t say a word unless you have 
helped by contributing some news. 


Assigning members 


One way for the editor of a club bul- 
letin to get hold of amusing bits and 
tips is to assign a half-dozen members 
to report, each one keeping an ear 
out for the doings of his closest pals in 
the club. Maybe the ones who live near- 
est him, whom he sees oftenest. Just 
asking the members, “Please let me 
know of interesting news items” never 
yields any kind of crop.: But if Pete 
knows that he is to listen to the yak- 
yak of Hank, Bill, Jim and Elmer, as a 
bulletin reporter, the chances are he 
will come up with something. 

If you have decided on a bulletin, 
July might be a good time to phone 
around and see if you could pick up a 
good buy in paper for the mimeo- 
graphed monthly, or to consult print- 
ers and get the best price. The printer 
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might also run off some pages giving 
each member’s name, address and 
phone, for distribution to all members. 
That list might be quite unnecessary 
in a small city, but in some cities it is 
a very good idea, helps members keep 
in touch. 

Naturally if one of the members 
has a mimeographing machine, or has 
access to one, and a lady member is 
sharp and accurate at batting out sten- 
cils on her typewriter, you can save the 
club a good bit of money on the bulle- 
tin. An artistic member may make line 
drawings, appropriate to the season or 
the theme, to embellish the bulletin. 
These can be worked in on a mimeo- 
graphing job, and you do see them in 
most club publications. 


What not to do 


There is one use to which a club 
bulletin should NOT be put. If you 
send notices of club meetings to your 
local paper, do not send them the bulle- 
tin. Send a specially written brief no- 
tice. All of us newspaper characters 
have terrible dispositions, and readily 
blow our tops if we have to plow our 
way through four pages of mimeo- 


- graphed hoo-hah in order to find those 


few grains of newsworthy matter 
which nobody even took the trouble to 
underline for us in pencil! 

As I said earlier, the job of getting 
out the bulletin regularly, on time, 
with all the space occupied by interest- 
ing material, is fairly sizable and time- 
consuming. Don’t pick some guy to do 
this who always has lots of time. The 
reason he has lots of time is because 
he never does anything. Pick some 
busy fellow, the good executive type. 
He will be smart enough to rope in 
several other members to help him, 
and make some sort of a party of the 
monthly sessions for editing, writing, 
and whacking together the material. 

Aside from saving the bother of 
mailing out cards each month notify- 
ing members of forthcoming club activ- 
ities, the bulletin is useful to send or 
hand to prospective members. A nice, 
cheery, folksy bulletin can go far to- 
ward convincing a prospect that here 
is a friendly bunch of screwballs he'd 
like to join. 

Many clubs whose members read 
Modern Photography have been kind 
enough to mail in bulletins which I 
have scanned with great interest. The 
genus shutterbug, I find, runs quite 
true to type the country over. Now 
let’s see what sort of items they put in 
their bulletins. 

Nonsense verse, by poetic members. 
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The finest selection 
of Figure Photography 


in a single volume 


THE 


FIGURE 


FROM 
U.S. CAMERA 

















HE WORLD’S greatest photographic 





| A scoreboard showing standing of 
| members in monthly print and color 
slide contests. News items about mem- 
bers who are traveling, who have just 
got married, or had a new baby, or won 


Addresses of members in the armed 


| an award, or are laid up with illness. 
| 


forces, so their friends can write to 
them. Notices of contests and salons 
to which members may want to send 
prints, complete with address of con- 
test manager and closing date for en- 
tries. Names and addresses of new 
members. Names of club officers and 
committee members. Formulas given 
by last month’s speaker, or the low- 
down on how to give prints chalk-red 
tones. Lists of items members want to 
swap or sell. 


A suggestion or two 


As you can see, this is all very useful 
information, suitable for bulletins. I 
have one or two minor suggestions. 


| Wouldn’t it be better to state, under 


masters have always turned their cam- | 


era on the human figure. Here, in an- | 
| edge of each bulletin, and having 


swer to those who have asked for a col- 
lection of the best figure studies from 
U.S. Camera Annual and ‘U.S. Camera 
Magazine, is the top book of a decade. 





THE 


FIGURE 


PROM 


US.CAMERA 








$5.50 


DON’T DELAY—ORDER TODAY! The 
edition of “The Figure from U.S. Cam- 
era” is limited, order your copy at once! 





U.S. Camera Publishing Corp. mp8 
420 Lexington Ave., N.Y. 17, N.Y. 
Gentlemen: 

Please send me a copy of “The Fig- 
ure From U.S. Camera.” 

OC $5.50 remittance enclosed 

Add 3% Sales Tax in N.Y. City. 
Add $1.00 for foreign postage. 


Name 
Address 


City Zone___State___ 
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the title of the bulletin, the name and 
address of the camera club, and its 
meeting days? Often this material is 
buried further back in the bulletin. 
Also, how about punching holes in the 


binders for sale so that members can 
keep a bulletin file? It would automat- 
ically give them a club history, and 
keep useful data from getting lost. 
The writing style varies a good bit, 


of course. Some bulletins are very | 


8x1 


sprightly and gabby, others are quite 
pedestrian. I guess a prosaic statement 
of fact is better than forced wit. But 





| 


usually there are one or two merry | 


souls among the members who can 
contribute a few bright paragraphs of 
comment and thus make the bulletin 
more readable. I don’t think the style 
matters too much, however, what the 
club members want are the facts clear- 
ly presented. 


Keep it compact 


Some bulletins seem to me kind of 
lengthy. The same material could be 
condensed into less space. Most of the 
bulletins I received do quite a good job 
of classifying the information, setting 
it off with headlines, or the use of 
words and names written entirely in 
capital letters, so that details can be 
picked out quickly. 

Several foxy press chairmen, in | 
sending in bulletins, have suggested I | 
give their club a plug, or benevolent 
paragraph, in this column. Ah-ah and 
oh-ho. Give one club any such ponies | 
and all the others want the same 
recognition. Then where’s the column 
gone to? Years of dealing with camera 
clubs have taught me all about these 
rivalries, and trained me in the art of 
walking on eggs. But I give sincere 
thanks to the many clubs who have 
turned in helpful information—THE END 


Editor's note: Our supply of free book- 
lets on how to plan and organize a 
camera club is nearly exhausted. If 
your request reaches us after the last 
one is gone, please allow us time to 








receive a shipment before inquiring. 
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with the ILOCA’ STEREO 


And although it yields the most breathtaking 
lower than for stereo cameras which do not 


you’ll choose the Iloca Stereo II. 


Once again, you are there. 


Pictures so startling, so life-like — you actually feel 
transported back to their original setting! The Iloca 
Stereo II gives you this amazing 3-dimensional, full 
color realism — yet is as simple to use as any ordinary shutter, 1 sec. to 1/300th. Fully flash syn- 
camera. A gem of German craftsmanship, the Iloca 
Stereo II has earned world-wide acclaim for its I ‘ - 
precision construction and superb optical system. coupled for fast, simple operation. Color- | 17TH ANNUAL WESTERN ONTARIO INT. 


pictures of them all, you'll find the price actually cartridges, vivid color or black & white. 


its quality. Shop the field — and like so many others, projector. 


TODAY’S GREATEST VALUE IN 3-DIMENSIONAL PHOTOGRAPHY °]25 color prints. Write A. E. Adams, 
Write for illustrated booklet on Iloca Stereo 11 on ace. London Ontari o, Canada ve 


ERCONA CAMERA CORP. Dept. S-10, 527 Fifth Ave., New York 17, N. Y. fair traded 


salon calendar 


*2ND CLEVELAND (OHIO) INT. SALON 
OF PHOTOGRAPHY. 
Closes August 15. Exhibit, Sep- 
tember 8-26. Fee, $1 plus postage 
for prints and slides. Write Mrs. 
Mary Jane Matheson, 12317 
McGowan Ave., Cleveland 11. 
































13TH SWEDISH MASTER COMPETITION, 

STOCKHOLM, SWEDEN. 
Closes September 1. Exhibit, 
October. Fee, $1 for set of 3, 
black and white only. Medals 
awarded for set only. Write 
Swedish Master Competition, 
Box 3221, Stockholm 3. 


*8TH NEW ZEALAND INT. SALON OF 
PHOTOGRAPHY, ART GALLERY, HAMIL- 
TON, N. Z. 
Closes September 1. Exhibit 
opens October 4. Fee, $1 for four 
prints or slides. Write Hon. Sec’y, 
H. A. Larsen, Box 324, Hamilton. 
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Double exposure preventive. All controls 


stereo Corrected Ilitar F/3.5 coated lenses. 29 | saLON OF PHOTOGRAPHY, LONDON, ON- 
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AMATEUR PHOTOGRAPHERS AND EXHIBITION, CHICAGO ZOOLOGICAL 


door, and your camera. 


CAN TAKE PIN-UPS” by Mike F. Olive to: 


THE PIN-UP MAN only) $6; 6-file (case only) $9. The cor- 


643 Bailey Ave. San Antonio 10, Texas! | | ¢-s1e (case only) $6. 


6TH INT. ZOO PHOTOGRAPHY CONTEST 


PARK, BROOKFIELD, ILL. 


Closes September 15. Exhibit, 
* October 1-31. No fee. Send re- 
turn postage for 6 prints or 


slides. 23 cash prizes. Write Ben 





NO ADDITIONAL EQUIPMENT NEEDED Hallbert, Chairman, Chicago 
Zoological Park, Brookfield, Il. 
STUDIOS 4TH PITTSBURGH (PA.) ALL-COLOR INT. 
EXHIBIT. 
FLASHES 0 N LY Closes September 23. Exhibit, 
$ 00 October. Individuals may send 
4, clubs 6 prints or slides. Write 
FLOODS — James Dixon, 219 17th Ave., 


Homestead, Pa. 


REFLECTOR 

*8TH MISSISSIPPI VALLEY SALON OF 
GADGETS PHOTOGRAPHY, ST. LOUIS, MISSOURI 
Prints close September 24. Ex- 
hibit, October 5-19. Fee, $1 plus 


GIMMICKS postage for 4 prints, color or 
monochrome. Slides close Oc- 
GISMOS tober 22. Exhibit, November 5-8. 


Fee, $1 plus postage for 4. Write 
' E. A. Tucker, Chairman, 3625 
NUTTIN Carter Ave., St. Louis 7, Mo. 


Just your sweetheart ; your wife; or the girl next *Follows P.S.A. practices. 





For detailed instructions, send only one dollar for 
é ; 4 : GOLDE AD CORRECTION 
your beautifully illustrated copy of “How you 


In the ad for GoldE index file cases 
on page 88 of the July issue the follow- 
ing price error appeared: 4-file (case 





rect prices are: 4-file (case only) $4; 
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STEREO PORTRAITS 
(Continued from page 47) 


better counsel, for our subject against 
a sky background, even with the cloud, 
has little or no reference point in planes 
of depth and the true impact of three- 
dimensional photography is lost. The 
tree and telegraph pole cannot disturb 
our picture because they assume their 
true positions at a distance behind the 
subject and in no way appear to be con- 
nected with it physically. 

We mentioned in a previous article 
that extreme closeups in stereo can be 
very effective if properly made. Penetrat- 
ing and intimate pictures are often possi- 
ble when we close in on the face to cap- 
ture an expression, or on the hands to 
document their grace or usefulness, or 
other appealing lines and angles that at- 
tract us. Though dangerous to do in 
planar with normal lenses, because of dis- 
tortion, such closeups can easily be made 
in stereo if we are careful to have the 
subject well forward of any framing ob- 
ject such as overhanging branches, arch- 
ways or other objects. Disregard the 
need for reference planes in depth and 
utilize the plain sky or a smooth lawn, 
the wall of a building or other plain 
background. 

Conversely, a common error among 
novices in stereo is to place the subject 
too far from the camera to capture suc- 
cessfully any real feeling of intimacy. 
Just what the correct distance is can 
best be determined by studying the 
picture in the viewfinder, remembering 
that no cropping is possible later. It is 
also good to connect the subject with 
the foreground with a path, or a wall, 
or some object leading the eye force- 
fully to what you are most interested in 
portraying. Certainly the distance will 
not be closer than six feet for normal 
close-up shots, and should not be more 
than 15 or 20 ft. 

Although very effective pictures are 
presented in planar in soft focus, with 
diffused or out of focus backgrounds, 
these simply will not do in stereo. Ev- 
erything must be needle-sharp from the 
immediate foreground to the _back- 
ground or infinity. This, of course, is be- 
cause of the realism of stereo. It would 
be unnatural to see someone out of 
focus, and all details of a good stereo 
slide are as sharp and clear as the 
scene is to normal vision (page 46, 
bottom). 

Now to lighting—The best lighting 
for people is the natural light from a 
single source, the sun, or reflected sky 
light, in which we customarily see them 
out-of-doors. To attempt to improve 
upon this lighting, for dramatic effect 
or otherwise, seems a bit pointless. 

Even in strong sunlight, which in 
planar distorts the features, we can 
easily recognize them. But color film 
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lacks the latitude to penetrate the deep 
strong shadows caused by direct sun- 
light upon the irregularities of a face, 
and we must often supplement sunlight 
with a weaker light that will fill in these 
shadow areas. 

There are two simple ways to do this 
balancing: the first is by reflected light 
from the sun itself, using any light-re- 
flecting surface such as a towel, or white 
cardboard, or a special folding-type re- 
flector, easily made of aluminum foil 
and carried with you (page 47, top 
center). Such supplementary light costs 
nothing to use and provides an excellent 
light balance from the main source vir- 


tually automatically and with little prac- | 


tice. The second, and perhaps more pro- 
fessional, supplementary light is exten- 
sion flash fill-in, discreetly used so as 


not to overpower the main light from | 


the sun. 

You should almost always remove the 
flash from the camera to obtain the de- 
sired angle of fill-in. The Busch Vera- 
scope B-C Flashing unit (Busch Cam- 
era Corp., Chicago, Ill.) has this ad- 
vantage: it may easily be used off the 
camera. Sometimes you will want to re- 
move the light as much as 6 ft. from the 
camera to reach the proper light bal- 
ance and a short extension cord is in- 
valuable for this. 


Get a meter 


Anyone working in color should soon- 
er or later avail himself of a good light 
meter to serve as a guide in selecting 
proper exposures. This meter is also 
very useful, almost essential, to read the 
difference between the main light on the 
subject and the fill-in light supplied by 
the reflector or reflecting surface. Al- 
though latitudes of contrast as great 
sometimes as 3- and 4-to-1 may be used 
with color film, it is wise in the begin- 
ning to attempt to keep fill-in light closer 
to the 2-to-1 ratio. Complete data on the 
use of reflected light and fill-in flash are 
available from both film and flashbulb 
manufacturers. 

One helpful hint about shooting closer 
to the subject than the distance recom- 
mended for balancing fill-in flash with 
sunlight: a white handkerchief over the 
bulb and reflector cuts down consider- 
ably in its power, and will often prevent 
the overbalancing effect of the flash 
which would otherwise be too strong and 
give an unnatural appearance to the 
picture (page 46, top). 

Portraiture is successful only when 
you can direct your subject into the 
graceful naturalness characteristic of 
that person. To do this consistently and 
effectively demands honest criticism of 
your own results. Constantly seek to 
capitalize upon the freedom of composi- 
tion possible only in stereo to re-create 
with realism that which first caused you 
to make the picture—THE END 
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60 YEARS WITH SAIL 
(Continued from page 61) 


or f£/32 necessary to obtain adequate 
covering with the old R.R. lenses. 

The worst bugbear in working afloat 
is how to protect the apparatus from fly- 
ing spray. Salt water spray will ruin 
metalwork (particularly aluminum) and 
spoil the lens. For the amateur using a 
precision camera I would recommend 
that the whole instrument be enclosed 
with waterproof material, leaving only 
the lens exposed. 

A word about the highly important 
viewfinder. This should be direct vision. 
One is thereby enabled to hold the cam- 
era high, and so secure a clear view of an 
approaching object. It should cover less 
field than the camera so there will be 
scope when printing to arrange the sub- 
ject to best advantage and to get the sea 
line (or horizon, if you prefer) dead 
level and at the desired height. 

Not less important is the method of 
shutter release. For myself, I have hand- 
grips fitted on either side of the camera 
to support it at eye-level, while the arms 
act as shock absorbers. To keep the cam- 
era perfectly steady both hands must be 
in use. How then to release the shutter? 
I use a rubber tube and ball, holding the 
ball in my mouth, and biting it at the 
exact instant to expose the plate. (I re- 
call an occasion when I had been ab- 
sent-mindedly sitting down with the ball 
lying in a patch of Diesel oil! ) 

The foregoing hints and suggestions 
perhaps apply more to the professional 
or very serious worker out for tip-top re- 
sults every time. 

For the amateur, a camera not smaller 
than 3% x 414 should be used, having a 
focal plane shutter. This will give result- 
ing enlargements up to 11 x 14, probably 
almost up to professional standard, al- 
though the professional has to produce 
30 x 40 enlargements, which is hardly 
practicable with the 314 x 414. 





PLEASE SAY YOU SAW IT IN MODERN 


It has to be borne in mind that the ob- 
ject on the 314 x 414 plate is often little 
bigger than a postage stamp. Whereas 
on the 64% x 8% plate, with the long 
focus lens, the object would most likely 
cover a 344 x 44 plate, making enlarge- 
ment a much easier business. 

To revert for a moment to my own per- 
sonal outfit. From experience I have 
evolved a mahogany camera making neg- 
atives 644 x 81% in size. The front will 
extend about ieee inches, giving suffi- 
cient extension to focus on relatively 
close, small craft, say a 12-foot sail- 
boat—and racks back to infinity. I em- 
ploy a good anastigmatic lens of 12-inch 
focus (a Ross Xpres), working at f/3.5, 
its maximum aperture, for poor weather 
conditions. In fine weather, on the other 
hand, exposures can be at £/16 or £/22. 

Although not many people use them 
nowadays, I prefer glass plates to film. 
If properly cared for they will last longer 
than film—I have some more than fifty 
years old which are still perfect. I use 
panchromatic plates ‘with antihalation 
backing and frequently with a medium 
or dark yellow filter. The plates are fine 
grain developed for full detail density. 

With the many grades of contrast 
available in bromide papers, small diffi- 
culty should be found in producing per- 
fect or well-nigh perfect print results. 

But in all this neglect nothing, leave 
nothing to chance. Have all your gear 
as good as can be got—camera, lens, 
shutter. You cannot afford a failure any- 
where. For the picture lost at sea can 
never be regained. 

By way of example, please glance at 
the illustration of Susanne on page 57. 
Imagine this fine ship coming towards 
you with thousands of square feet of can- 
vas impelling her with irresistible power 
through the water. What you desire is a 
close-up, coming toward you. How long 
may you safely hang on before signaling 
to your boatman to bear away? When I 
took this picture we avoided the huge 





Do not think you must have big yachts for action pictures; come in close to the 
small craft in a stiff breeze and you will see more than enough action to capture. 
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boom sweeping over us soon afterwards 
by lying flat in the launch—to the amuse- 
ment of Susanne’s crew, but not ours. 

Again, I remember photographing the 
famous schooner Rainbow in a near 
gale—a grand vessel being sailed hard 
in heavy weather. The roaring of the 
wind through the rigging and gear com- 
bined with the hiss of the sea was like 
the thunder of an express train. 

Perhaps such subjects are best not at- 
tempted by those who are not themselves 
yachtsmen, or at least much accustomed 
to being afloat. After all, many people 
consider that the most attractive subjects 
are sailboats in a group. Often they form 
themselves into most pleasing patterns, 
such as those on pages 58 and 59. 

You need to develop an eye quick to 
anticipate, for the pattern changes sec- 
ond by second. Still, by watching and 
following up as the speed of your launch 
permits, you will not lack for opportuni- 
ties. The speed of sailing yachts is slow, 
after all, compared with many other sub- 
jects today—the fastest recorded of a 
yacht being not much over 14 knots— 
though, as was mentioned earlier, in 
making an exposure the speed and gyra- 
tions of your own boat must be allowed 
for. This is the important factor. 

Bear in mind, also, to watch carefully 
for reflection effects whenever you may 
be out on a calm day, when hardly a 
breeze ruffles either the sails or the 
water. An example is on page 60. With 
such subjects the use of panchromatic 
material is essential. Commonly we use 
a medium or deep yellow filter, and as 
often a pale red filter to retain the deep 
blue of a summer sky. 

The late King George V was a most 
enthusiastic sailor, racing as often as he 
could in the historic royal cutter Britan- 
nia. He always asked for me at the end 
of Cowes Week, the great yacht regatta, 
to display my pictures, of which he was 
always most appreciative. 

The illustration of the Britannia 
(page 61) shows her sailing at her best. 
In this picture there is a dramatic in- 
cident. At the foot of the mast one of the 
crew is attempting to rescue his mate, 
who is in the white foam along the deck. 
Presently he was washed towards the 
stern, where I saw him catch a loose rope 
by which he was pulled back on board. 
We learned that he had a broken ankle. 

As I look back on my marine photog- 
raphy experience I am reminded of the 
words of a leading British yachting writ- 
er. He said that photographing big sail- 
ing vessels had much in common with 
big-game shooting—it was always as ex- 
citing, and could be as dangerous. The 
day of the great yachts is almost over, 
what with taxes and costs, but there are 
even more small pleasure sailing craft 
now than ever before. Thus the oppor- 
tunities are multiplied for marine 
photographers. Perhaps the character of 
the boats is different, but the beauty is 
still there, and the excitement.—THE END 
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Notice the complete absence of distortion, the true 
perspective. Only by using a lens of long focal length 
can you get such results. For the owner of an Exakta 
or Leica, the new 85-mm f2.8 Steinheil is the ideal 
lens to use for portrait and figure studies. With this 
lens subject is at ease because she’s not “hemmed 
in” by the camera; yet the image completely fills 
your 35-mm negative. 


85-mm f2.8 Steinheil Culminar $68 for the Exakta; 
$84.50 for Leica. Camera Specialty Co., Inc., 50 W. 


TEINHE! 





29 St., N. Y. 1. (U.S. representative for C. A. Steinheil.) 
G ERMANY Other fine Steinheil lenses: 
FOR THE EXAKTA 
Y a r 135-mm. 4.5 Culminar Telephoto. ........ $60.00 
| Since 1826 Steinheil has 40-mm. {3.5 Cassaron Wide-Angle... ...... $49.50 


FOR THE LEICA 

135-mm. £4.5 Culminar Telephoto, rangefinder cpid. $75.00 
35-mm. £4.5 Orthostigmat Wide-Angle, rf. cpld . . $84.00 
Wide-Angle Viewfinder for 35-mm. Wide-Angle lens $10.50 
IN PRESS-COMPUR SHUTTER 6” 4.5 Unofokal . $63.90 
FOR 8-mm. MOVIE CAMERAS 

200” 02.8 Concer Telephete 2 ww ccc cee $29.95 

All lenses are factory coated. 
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Equipment 
G-R-O-W-S 


Acclaimed by foto fans 
everywhere . . . 
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never buy another gadget bag. 
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FILM OF YEAR 
(Continued from page 76) 


film is apparent in many parts of Chick’s 
Day although I would not dare to com- 
pare my work seriously with Reed’s. 

I spent many days at my bedroom win- 
dow above my mother’s café observing 
the habits and peculiarities of the boys 
on the corner. Then I chose my cast and 
molded the characters into the story, try- 
ing to give them all a few common char- 
acteristics while preserving the individ- 
uality of each. By mid-April I had com- 
pleted the full story-treatment, which I 
then submitted to Probation Officer 
Scott. Here is the manuscript he read: 

It is morning in Stenton Row. Small 
boys are playing football on the street. 
There are tired women hanging out the 
wash in dreary backyards. You see Chick, 
a youth of sixteen, rising sluggishly from 
bed. He washes carelessly and rummages 
about in the filthy room for the breakfast 
dishes. His mother, an alcoholic with a 
hangover, shuffles into the room in her 
nightgown. They quarrel. She throws 
Chick out of the house. 

He wanders off and meets a pal. After 
a stealthy meeting with a bookie, they buy 
beer and sandwiches, and drift along to 
a public park where they are soon joined 
by the rest of the gang. It is here in the 
woods that they assemble for the 
daily crap game. They are interrupted 
in the middle of the game and it breaks 
up. Chick decides to visit a middle-aged 
cripple who lives in a cottage nearby. 
They have a friendly, aimless talk. It 
seems clear that the older man exerts a 
restraining influence on Chick. 

When Chick leaves he meets his friend 
Jerry, who suggests that they break into 
a house on the corner which he thinks is 
unoccupied. They find a wallet in the 
bureau drawer, but are discovered by the 
lady of the house at the same time. They 
are as alarmed as she is, and seize her 
in panic. She faints. They run off. In the 
safety of the wood they argue over the 
wallet. There is a fight. Jerry lies still, 
apparently lifeless. 

Hounded by fear, Chick runs blindly 
to the cripple’s cottage, but he cannot 
face him and, like a wounded animal, 
makes for home. But the door is locked. 
His mother is entertaining the bookie. 
Her screams of drunken laughter drown 
the hammering of his fists. 

Mr. Scott approved the script. And by 
then, I knew exactly which locations I 
would want, and I had already ap- 
proached householders for permission to 
use some of their rooms for interiors. 
They readily agreed to cooperate. 

I am not keen on detailed shooting 
scripts. I prefer to leave as much as pos- 
sible to improvisation on the spot. I think 
this makes for more naturalness and 
spontaneity. (I feel that the best mo- 
ments in Chick’s Day are those which 
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were not pre-planned.) [ scripted only 
some sequences—and departed quite 
considerably from them in the course of 
, filming. 
k's My equipment is not elaborate and is 
y equip . . 
nad in many respects insufficient for my 
’ needs. I have a Bell & Howell Filmo 70 
~_ (without turret head) but only one 
ing lens—a 1 in. Dallmeyer {/1.5, which I 
ie use with a wide range of Kodak filters. 
and I have two sets of photofloods (six re- 
iry- flectors in all) and two small individual : 
=e reflectors. For outdoor sequences bed- iW | 
vid- sheets or newspapers are often used as YOUR FILMS FOREVER as | 
om- reflectors. Be sure that v fil eceives tl ->w PORIUM . 
+h : S lik ’ I | d ' k e sure vat your 1 =p asaagh eed the new / 2 | 
0, like every amateur, | had to take TREATMENT. All films developed (at PANO- | 
sepa into account the many limitations that RAM LABS) receive the PORIUM TREAT- 
ad: ; 3 s ees MENT automatically to insure indefinite life and | 
ll would be imposed on me, but I know, too, freedom from damage against scratches and | 
na that they are a most valuable stimulus to finger marks, due to handling, packaging and | 
a. the exercise of imagination. I admit that — 4 caus ak iene ear Ce cae _ | 
— my ambition is to own a Kodak Special over a period of ten years and is now brought to | 
uc > one day. but I hope that if that day ever you at no extra cost—exclusively at PANORAM. | 
— comes I shall not permit myself to get NO OTHER LAB CAN MAKE THIS OFFER!! 
om lost in a welter of tricks. 
ge Before shooting began I spent a couple EXCLUSIVE COLOR PRINTS | 
th a wee <= ‘ ~~ 
So of weeks briefing Johnny Graham AND PROCESSING!!! | 
(Chick) and Gerard Cahill (Jerry). | 
rows eee oe rehearsi if 
making sais tests and rehearsing them 20 Exp. 35mm Roll Ansco processed and mounted I 
ft in their fight scene. But I found that re- ... 1.00 ea., 2 for 1.60, 3 or more .70 ea. | 
“a hearsals were tending to make them 120 size Ansco or Ektachrome processed | 
y nd stale. | wanted them to be completely - 1.00 ea., 2 for 1.60, 3 or more .70 ea. 
ag to ies. 
. natural. but they were beginning to 
“en “act”. The rehearsals were dropped. PROMPT SPEEDY SERVICE ; 
® a The first two scenes to be filmed were RETURNED FIRST CLASS MAIL | 
aid the interiors at the beginning and end 6 for 1.00 | 
'p be of the film. They had to be done together Simm FAITHFUL COLOR DUPLICATES } og for $2.00 | 
co because the owner of the house we were 
te using allowed us to mess it up on condi- TH LD FFER 
4 tion that we completed our shots during OUT OF IS WOR 0 
: two Sundays at the start of May. The e ° 
a ) Any 12 Wallet Size....... 
_ house was then due for re-decoration. Y . a ; 
‘end On the first morning of shooting we | 
rienc rose early and by 9:30 A.M. Betty Her- Note: Inquiries on large quantity duplication | 
k into ; a ke . solicited. On all orders of 15.00 an additional 
hs te ron and Sadie Curran had applied Meg discount of 5% may be deducted. I 
in the Parker's (Chick’s mother) make-up—a On all orders of 25.00 or over a discount of ! 
‘ is long process, since she had to be aged a 10% may be deducted. l 
They number of years and to appear coarse l 
e “wa and sloppy. No snags were encountered 
een during this first day’s work on the film, 
é though I made many changes in the 
er the A : hing 
: script. We finished shooting at 4 P.M. 
s still, 5) 
when we had almost half the total num- 
Jindly ber of shots required “in the can.” 
cannot r 
aimel Eleven re-takes 
{ . JUST PLUG 
wanes Ou the fellewing Friday when th 
nookie. n the lo owing Friday when the IT IN 
Auvun rushes were viewed it was found that collastion Fully autometic! 
many of the shots were underexposed, vt Y 
And by necessitating eleven re-takes. This meant HERE'S MAXIMUM RESULTS FROM YOUR COLORED 
et | that the second Sunday's shooting would SLIDES AT A LOW COST! PROJECTOGRAPH AUTOMATI- 
dy ap- be hectic, as the drunken orgy sequence CALLY PROJECTS WITHIN THE UNIT. PICTURES ARE PRO- 
Ta (which occurs at the end of the film) DUCED IN BRILLIANT COLOR ON THE NEW PATENTED 
cailiane, had to be done on the same day. “POLOCOAT" SCREEN—clear and sharp from ny angle. 
7 We began with the re-takes (which did 
—_— not require Meg Parker. who in any case SALES CAMPAIGNS PIC-DISKS, exclusive PROJECTOGRAPH fea- 
hooting q - J ture, holds 14 slides each. You can change 
as - had got into bed and had fallen asleep) VISUAL EDUCATION them as easily and quickly as a phonograph 
I fs k and managed to complete them by 2 P.M. MANUFACTURES, etc. record. Remote control stops and starts pic- 
“4 a After a fifteen minute break we finished CONVENTIONS Sees ot any game. 
est mo- the first sequet:ec, and by 3:30 P.M. were If your dealer can't supply you write PROJECTOGRAPH, Oshkosh, Wis. 
» which (Continued on next page) 
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(Continued from page 99) 
able to line up for the drunk scene. 

I was determined that this scene 
should seem authentic. Any amateurish- 
yess would have looked horrible. So Meg 
and John Murdoch were supplied with 
real gin and whisky, and by the time we 
had rehearsed the shots and done three 
takes of the first two, they were well in 
character! We were able to stop work 
at 5 p.m., by which time Meg and John 
were really happy. When we had com- 
pleted these two scenes we found we had 
only two 100-foot reels of Kodak Super X 
left, so the following week we had to 
search feverishly throughout Glasgow, 
ultimately unearthing ten 50-foot reels, 
well outdated. 

It was now possible to go ahead with 
the burglary scene. The house to be used 
was only available on a Saturday after- 
noon and as the shooting was bound to 
occasion the occupants a great deal of 
trouble, we decided to rush it. The un- 
fortunate result is apparent in the film. 
It is the weakest scene we made. Even 
Johnny Graham was not quite his usual 
self that afternoon. To add to our trou- 
bles, photofloods kept popping out at an 
alarming rate. 

The immediate exteriors were filmed 
on the same day, with a great deal of 
rushing hither and thither. Had the film- 
stock position been less disastrous I 
would have re-shot this entire sequence. 
As it was, we were lucky to finish the 
film at all. 

It was now a question of getting to 
work on the rest of the exteriors. As a 
relaxation from the violence of the 
scenes made until now I elected to film 
the cottage scene and the gambling 
scene together on the following day, a 
sunny Sunday. The person I had asked 
to play the part of the cripple was Mr. 
McHolm, himself a cripple, and he re- 
sponded magnificently to my simple 
direction. He did not need to act. He 
simply had to be himself—and was. 
Johnny captured the mood of the scene 
perfectly. 

A short distance from the cottage 
Jimmy Craig was assembling the “gang” 
for the gambling sequence. It was thus 
possible to switch immediately to this 
scene, filmed with the aid of bedsheets 
under the trees. The game was started 
and the boys told that it was much more 
important than the camera, which they 
were to ignore. It took only half an hour 
to shoot this part of the film. 

In the afternoon the sun forsook us 
but we went ahead with the park se- 
quence, surrounded by about a hundred 
interested spectators. Later on, during 
the same afternoon, we shot the scene 
near the end of the film featuring the 
gang at the street corner. Graham and 
Cahill had been looking forward to the 
fight and they enjoyed making the scene 
very much, though at one point it became 
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a little too realistic, for in rolling down 
the slope Graham hurt his head, but he 
refused to quit. 

The final outdoor sequence showing 
Chick returning to his home in the eve- 
ning was shot with a deep red filter on a 
sunny afternoon. Graham surpassed him- 
self in this scene. There were not many 
of us present and I think he managed to 
get into the feeling of the part. 

Shooting (at weekends only between 
rainy spells) had lasted until the end of 
June. The cutting took nearly two 
months. I had done a certain amount of 
pruning before the final shooting, but 
there were now many difficulties, such 
as the matching of unevenly exposed 
shots, to be faced. 

I think that my general intentions are 
fairly apparent in the finished film. For 
example, at the start Chick is filmed for 
the most part in close-up in order to 
emphasize the domineering side of his 
character, but in the final sequence he is 
shown as a tiny figure against the same 
background, in order to convey his mis- 
ery and helplessness and suggest that he 
is the butt of circumstances.—THE END 





DR. CINEMA SAYS 
(Continued from page 71) 


details on such things as subject dis- 
tance and framing. Once you’ve set up 
the procedure the entire routine is sim- 
ple thereafter. 

If you want to take a little more time, 
you can whip up your own versatile set 
of closeup attachments very inexpen- 
sively, employing spectacle lenses 
(dime store variety) for the purpose. 
These lenses usually are marked in 
diopters. Don’t let that throw you: a 
diopter is the reciprocal of the focal 
length in meters. A meter is 39.37 
inches. Thus a spectacle lens of two 
diopters has a focal length of 44 meter, 
or 19.68 inches. You’d be perfectly safe 
in using 20 inches for your focal length 
(lens-to-subject distance) here. 

You can see how with a few well- 
assorted spectacle lenses you can ar- 
range to focus sharply at quite a variety 
of close shooting distances. 

The spectacle lens can be held in posi- 
tion against the front of the regular lens 
with cellulose tape or by any other 
method you care to devise. 

Don’t worry about exposure compen- 
sation when using one of the auxiliary 
lenses mentioned here. What difference 
there may be won’t be worth bothering 
about. 

The closeup attachments mentioned 
will cost you less than $5 each, including 
adapter ring. The spectacle lenses, of 
course, can be had for a few cents each 
—or for nix, if you can get hold of 
Cousin Fred’s discarded cheaters before 
the kids do.—THE END. 
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time and effort! Be sure YOU get correctly 
fitting accessories for your Kine Exakta. 
Join the many thousands who now get all 
the information about latest Kine Exakta 
developments from the only Kine Exakta 


Specialists in the U.S.: from SEYMOUR’S. 
Let’s get acquainted! Write us TODAY! 


SEYMOUR’S 


THE KINE EXAKTA SPECIALISTS 
354-M West 31 St., New York 1, N. Y. 











FRANK BARBEAU WILL SELL! 
AGFA KAROMAT . . . New—with F.2 


Schneider coated, and Eveready case... 
value $189.50, our price $135.00 
CONTAX IA with Tessar 3.5, 50mm and 
Eveready case . . . $396.00, with F.2... 
$500.00, with Sonnar FI.5 . . . $550.00 
EASTMAN KODAK REFLEX [A—with 
case... $99.50 
BARBEAU PHOTO SUPPLIES 

OSWEGO 6 NEW YORK 

















FOR ALL COLOR FANS 
This book, by Fred 


Bond, the specialist on 
this subject, describes 
what the color worker 
wants to know, in sim- 
ple yet comprehensive 
terms. Covers every 
phase, movie 

©.) and still. Cost 7. 50 
Add om tax for delivery in New York City 


MODERN PHOTOGRAPHY Book Store, 251 4th Ave., N.Y. 10, NY. 


KODACHROMI 
EKTACHROMI 
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Saeeeeeeeaeeeaeee INTRODUCTORY COUPON OFFER @@#@eeeeeeeee2% 


& more can 15 years expericnce in the h 


1 FAST PROCESSING SERVIC 


COLOR MOVIE FILM 


Guaranteed Fresh, Not Sub-Standard or War Surplus 
§ Now! A brand-new FULL- COLOR movie film at prices you can afford 
ome movie 

utdoor (for ret ry i B (for artificial light). All prices include the famous SOLAR 


16mm 


. + backed by SOLAR’S 
field. Available in standard types and speeds. 





Double 8mm Spool 


$2.75 


with coupon 
(Reg. Price $3.29) 


lémm Magazine 


$4.50 


with coupon 
(Reg. Price $5.49) 


16mm 100 ft. Spool 


$7.50 


with coupon 
(Reg. Price $8.59) 





====COUPON 


Iilinois Customers Please Add 2% 
LIMIT: 3 ROLLS (May Be Assorted) WITH EACH COUPON! 


' COUPON EXPIRES AUGUST 29, 19: 52, so CLIP THIS COUPON NOW and come in or enclose it with 
your order and remittance (no C.O0.D.’s) and send it by mail. Take advantage of this opportunity 


Sales Tax 


re Nedeneduadane 


§ to buy color film at LOWER than black and white prices! FREE LITERATURE ON REQUEST. : 


' SOLAR CINE PRODUCTS, Inc. 


4247 South Kedzie, Chicago 32, um. § 


Revchenabnanaeneinanben INTRODUCTORY COUPON OFFER biewtedeseones 
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| SASH 35 nm FILM COST ecg 
Walston FILM LOADER PRINTS 


LIKE GETTING 75% OFF Reloads for less than a 






































All Orders Returned Ist Closs 


f ANSCO COLOR & EKTACHROME 
eee, er ee : ROLLS PROCESSED 120, 620, AND 


ggg oe vent — , 
ife. Takes Eastman, Leica 

ca ek ae Codie : 35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 
MONEY BACK = NO C.O.D.'S—MINIMUM ORDER $1.00 
GUARANTEE—Only Lo-PRICE COLOR PRINTS 


5 = 
ECTION MODEL $19.95 anaes ‘aeeil —_ . ne 
3$ ? See Your Deale? or write tar Catalog W. , 2 Vex: Y4.. --30¢ Bx41/....80¢ 4x5....75¢ ExT... B1-28 







ne Photographic Equipment for over 54 year 


BURKE & JAMES, | Inc. 


NO OTHER TRIPOD G} 
WITH ELEVATING ACTION PRICED 50 LOW 
, WRITE FOR FREE itenarune TESTRITE INST CO INC. NEW YORK 3 


ACME COLOR PHOTO L 


Box 3004-M Linden Hills Station, Minneapolis, Minn. 





321 So. WABASH AVE CHICAGO 4, ILL., U.S.A. 





















may T TTT’ ” 


FLASH 












Finest Quality Ansco 














































COLOR PRINTS Pz 
2% x 3% $0. “46 BULBS A 
$27 iia 1.75 NEW LOW PRICES! <= 
8 x10 Mtd . 3.08 World’s Greatest 

EKTACHROME AND ANSCO BINOCULAR VALUES! NO % : 
COLOR PROCESSING WRITE FOR C.0.D.'s DISCOUNT 
senaninmanaie 35MM 20 Exp mtd,” 1.00 NEW FREE (CASE LOTS) Ship Prepaid 

119 120 & 620 Rolts....... 1-09 | | | CATALOG! ra yeep nt sea GENERAL ELECTRIC AND SYLVANIA 
: e , eee sake, Sor ecg # S.M.-S. tie =. - 
35 ‘ompore 'S before you #50r25 ulbs)....... ” 

. on pe oa ‘= oe buy. Send for FREE — ond se at Thy ye . 13.50 
CUSTOMCRAFT Un tep.ras, tenet ize )|| COLUMBUS PHOTO SUPPLY CORP. 
PROFESSIONAL PHOTOGRAPHIC SERVICES ey ASUSHNELL ELL Dinocubars. ”***: esata pe ggg 1949 BROADWAY EW YORK 23, N. Y. 


Dept. MP P.0. Box 6618 


FREF A Sample of the World's “prTTER PICTURES” } = | Miocer 














Fastest Film Bind 
astest Film Binder PRINTS 


a 
ON REQUEST! a 


e All Sizes 






/ 





ATine 





20c Ea. 


— 
- From Any Size 
a Transparency 




















+ Self-Sealing 35 mi $ 1 80 COLOR PRINTS COLOR SLIDE 
¢ No Water —No Heat m eee e 25c ea. DUPLICATING 
¢ Complete Film Protection! 35mm a8 agrusves, vepersted. tedivigueliy enlaress.. 50c ea. 35mm only 25c ea. 
ments 34%x4le—6e each. No. 127 split candid rolls— .60c ea. 3 from one Original 20c ea. 
For sSum D.F., 35mm S Fe Bantam, Robot, 16 exposures—enlarged to 31/4x412—85c. No. 127 and 120, 85c ea Mini Order $1.50 
6mi S.F, Each 8 exp. rolls enlarged to 31/2x5—60c. No. 120 or 620, 12 ‘ - inimum Order 9°. 
exp. rolis enlarged to 31 3 75¢. 120 or 620, 16 | Bxl0 ....................... 1.75 ea. No C.0.D. 
Soe Pusscelyeeala GIGS Ae Se Si Siae you mailer 
Py box @ $2. 30. with acetate, Protectors $3.4 = — bape oa , . COLOR ae. $ 00 
314x4 For V4x3 Ya, 2¥4x2¥q an 4x15@ either e fine-grain a im and individually enlarge eac 35mm-20 exp. Mounte 
ax 1 : ed y 9 
ie bie or GLEE Cr 0 mie aceieee sroeoioes WA: Ld frame. Sualit ty work—prompt service. Send roll | 120-620 Ansco-Ektachrome 


Realist or Busch Vera. 1/16” thick 24 pack and money today. 


Bi aides St a BE beet ‘el BETTER PICTURES VALLEY COLOR LAB 


FG. & SUPPLY CO. 2523 Lawrence Ave., Dept. M, Chicago 25, Illinois | MOME:CharltL mk, 2 OLE CMMs UT oe ery 
er Sunset, Dept. M-8 Los Angeles 26, Cal. 


COLOR PRINTS 


From Your Transparencies 



































35 
suipe FITLES 
in COLOR! 
set of 
FOUR $1. 50 
TB1. Here We Go 
TB2. Wait’ll see aati one. 
TB3. Short ee gia 
m TB4. This is the 
“*Tex & Belle’’ Series FREE LI ST! ! 
See your dealer or write direct. Sorry, no C O D's 
TITLE SLIDES, 1440 Broadway, N. Y. 18, N. Y. 


Photographic Studies 


for the student of drawing 

Series 1V vol. 8 Male Torso 
six 8x10 studies $4.50 
Send 25c for illustrated 

brochure and sample print. 


studio twenty-two 
Box 72, Village Station 
N. Y. 14, N.Y. 














Electronically controlled for 
superb results. 3-day service 
and satisfaction guaranteed. 

















































































Prints from any size 
transparency: aaa 
ANSCO COLOR JOIN or SEPARATE CAMERA | < 
. WO FULL-LENGTH 
como andTRIPODinSPLIT SECONDS ( p g ] f bE EP TANKS. FOR 
4x515x718x10 with sensational | 3 oe) ROLL FILM. 
© ' 4 TANKS STORE DEVELOPER & FIX- 
50¢ $1 $2 ba ‘J juctiesados {1 - ER OR FOLD ve WHEN EMPTY. 
PROCESSING: ANSCO & EKTACHROME Roll Film : i aides: ped eel g- Bend ee ee -oT brackets: file: 
24 hours—120-620, 35mm mtd. . . Only 9c roll Exclusive U.S. Distributors chain slides them apart , o—. ioe . beackets, film clip and 
COLORFAX een yt GENERAL PHOTOGRAPHIC SUPPLY CO. ay 
Dept. M- 82,Box 3521, Georgetown Sta. 7,0. CG 136 Charles St., Boston 14, Mass. } GLEN CAMERA PRODUCTS Sea no! z, 
pan SAVE ON NEW 35 mm FILM 
neve. treat, actor" packed, frame numbered safety FLASHBULBS CAN EXPLODE!! DYE-TRANSFER 
“SPLUS-K""SUPER-XX"""SUPREME™ 26 COLOR PRINTS 
20 exp. cartridges — 6 for $2. Add Postage PLAY SAFE! USE A BROOKS FLASHIELD Professional quality Dye-Transfer print en- 
36 exp. cartridges — 4 for 50 “che on your flash reflector. Standard model with diftuser, largements of your favorite color films. 
“WE DO'NOT SUBSTITUTE—WE SHIP wna 6 “onDer” $2.25. BLUE FILTER to fit standard model tor color 5x7 Print, from any make film, only $2.50. 
When in Los Angeles visit our modern work, S0< JUNIOR FLASHIELD, $1.50. Buy from Duplicates of same 5x7 print, only $1.25 each. 
camera store on ‘the miracle mile’. your dealer. Seod penny postcard for literature Write for complete price list or send film. 
8370 wi tt E A R KR 2o™ $, Calif. BROOKS MANUFACTURLNG COMPANY ROCHESTER PHOTO COLOR 
. 1514 Groesbeck Cincinngt: 24. On Box 1623 Rochester, N.Y. 
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study PHOTOGRAPHY 
in scenic ARIZONA 


Modern techni 

mercial, portrait, er field tage 
Small Groups, personal attention. 
Fully equipped school; competent, 
thorough instruction. Full course 
Oct. 20 to June 19; also Intensive 
Short sessions. Located in sunny desert 
and mountain wonderland. Co-educa- 
tional. Booklet B on request. 
ALFRED A. COHN director. 


* ARIZONA SCHOOL of 


Route 5, Box 258 
Tucson, Arizone 


‘PIN-UPS’ 


By BERNARD of HOLLYWOOD 








BREATHTAKING BEAUTIES 


POPULAR EDITION 

68 large (11x14 in.) pages 

GIANT DE LUXE EDITION 

9 $3.00 

Send 25¢ for Sample Photos 
and Illustrated Literature 


132 pages with plastic bindin 


BERNARD OF HOLLYWOOD 
Box 16961 MP, West Branch 
Los Angeles 46, California 





PHOTO MART... 








5x7 Obs 


Color Prints from any ROLL FILM 

size transparency PROCESSING 
i: i as 35mm 20 EXP. 
37% *,*% san $1 00 row 

x 10..... NUS2100 620-120 .............. 33-99 














Minimum So. 
No C.0.D. 


eee ott COLOR LAB. 


@ LOS ANGELES 46 CALIFORNIA 



















EXPOSURE 
ee Gane 


CARTRIDGES 


SUPER XX PLUS X DUPONT #2 

20 EXP.........25¢ Ea. 36 EXP. 40c Ea. 

Bulk $4.25 per 100 ft. — $2.25 per 50 ft. 
ANSCO COLOR RELOADS 

20 Exp. Daylight or Tungsten (A.S.A. 12) $1.25 Ea. 


EASTMAN KODACHROME FILM. 
Daylight type—20 a $2.25 
Price of Kodachrome ludes fre i All 
fresh, clean safety film. Satisfaction. ‘guaranteed or 
money back. Please include (0c extra per order to 
cover postage and packing. 


EASTERN PHOTO LABS, Dept. "B" 
1405 N. Charles St. Baltimore 1, Md. 


















DARKROOM NECESSITY! 


RICHARD PRINT WASHER 
$22.50 


(No Excise Tax) 


e White Plastic 
on Spun 
Aluminum 

eTriple Jet 
Action Con- 
stant Motion 

eContinuous 
Drain from 
unin Romine Aine Randics gy 9. 
9" y ie min so ha es ef!0-Day 
11 14’ Th id n us 

See waar Camera Store. a Write for Money-Back 

e Fold Guarantee 
RICHARD MANUFACTURING co. 
1502 E. Colorado Glendale, Calif. 


35m cui FINISHING 


Our nation-wide service, specializing 
in custom quality 35mm. finishing 


= 3o) 8 te aed at ne 
's—Quality 

Materiats-—Individuat Fil Film Process- 

ee ane Pasty 3g Service. 

3s sae Alecia 











KODAK 
ALBUM 
PRINTS 
36 EXP. ROLL sioos at $3 tally low prices 


vu 

FAST S' ERVICE ! All necrae completed 

5 50 First Class Mail 
yithin 24 h . Write Ret 


py ontarged to3 


KODAK Asem Pause NEAT FOLDER 


REP 
Bovenuss: Be 4 and enlarging ot 
16 »sure rolls and other 












Mailing Bag and Price List, or senc 
roll and money today 


CAPITOL PHOTO CO. 






FORMERLY 


MINIPIX LABS. BOX 973, DEPT. MCBRCLEARWATER, FLA 








MOVIE FILM 


FOR CAMERA USE en “Y 
16 mm.—100 ff. FOU oc eeeeeene 2.50 
8 mm.— 25 ft. dbl. roll . 
8 mm.— 25 ft. dbi. mag. ....... $1. ‘75 

48 hour service. Price includes processing. 
REB FILMS, Dept. M-5 


630 Ninth Avenue, Film —_— ones 
New York 36, N. Y. Tel. Cl 




















COLOR PRINTS 


WALLET SIZE C ea. 
Vgx4 
4 fe Bx10 $2. 80° 2Y4x3 Ve 
To insure faster service, all orders shipped 
First Class Mail 
Color Slide 
Duplicating, ea. 25¢ 
Min. Order $1.00 #_| 
No C.O.D. 


Color Processing 
35mm 20 Exp. 
Mounted, Roll $1.00 
Ansco, Ektachrome 
120-620, Roll $1.00 


Premier Color 
x 8626 


oO. 
Cole Branch « Los Angeles 46, Cstitente 














De HYPO wasin 


Efficiency Plus for 
Sink or Bathtub 


Nothing to Rust or Break 
Professional Results $9 


NLY 
(TAX INCLUDED) 
At Better Dealers Everywhere 


SPEED-EZ-ELS 


Compact—No Adjustments 
Easy Focusing—No Eyestrain 
6 Popular Sizes—Budget Priced 

Special Sizes on Request 



























At Better Dealers Everywhere 
A. J. GANZ CO. 
Hollywood 46, Calif. 
-— 
36 EXPOSURE 
35 MM FILM ONLY 
Developed fine grain, 
hardened. Each ry en- 4 
larged to 3'¢ x 
glossy. 20 exp. - “si ox 
Reprints - 5¢ each 
Free: SAMPLE PRINTS, PR peice 
P. 0. BOX 72, WILKES-BARRE 
PENNA. 
aa m&- 
NEW 2" x 2" 
towrnceo SLIDE PROJECTOR 
_ Mansfield’s Newest Photographic Sensation 
: with F.3.5 
a Gruenel Protak 
™ PROJECTION 
d LENS 
only 
: am TAX INCLUDED 
© Die Cast Design—Beautiful Crackle Finish 
@ Low cost 100 watt bulb delivers maximum efficiency 
@ New Thermo Cooling reduces heat, protects valuable 
color slides. 
If Your Dealer Can't Supply, Write Direct 
MANSFIELD INDUSTRIES, INC. 
Dept.M,1227 Loyola Ave., Chicago 26, Illinois 








Automatic oye Developing Tank 





rl 

. 

ae 

_ @ 

a 

. 

. 
Write for Free Literature. Dept. M 
R 225 West 28 St. 
NewYork (,N.Y. 




















For FREE illustrated folder on Synctron 
Flash see your dealer 


or write: 





Professional 
ELECTRIC & MFG. CO., , oy poe 


5 Hadley Street Cambridge 40, Mass. Other 









$“250 
35 
Order by mail 


if not available 
in your city. We 
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Greater magnification 
f). "pay postage. 
Chromat O Sccpe 426 S. Spring St., Los Angeles 13, Calif. 
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—_ fine grain developed, 
“vaporated to prevent a cae 
Enlarged to 314% x 4% 
greasy, a $1i/50. Double weight 
portra eer $2.25. 20 exp. roll 
oesy. wghsto— o-1 ea, P= = oo 
tacRosse. 20, WISCONSIN 


PRINTS ........ ---ecc0s 30¢ 
Write for Free Mailers! fic 
MINICAM PHOTO LABS. 
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COLOR PRINTS 


x =? 
COLOR 8 x10-"1:. 


PRINTS COLOR FILM 
24x3q . 25 ea. PROCESSING 


3'/4x4'/2 . 50c ea. 


20 exposure (mounted) $ § OO 
4x5... . 75¢ ea. 
Sx7...$1.00¢a. Extachrome sss, OM 





Minimum Order $2.00, No C.0.0. 


P&J COLOR PRINTS 


PO BOX 8575 © COLE BRANCH © LOS ANCELES 





PRT ti TRL Mt WU i 















PHOTO MARTI. 









BOI 


Have aH-your uncoated lenses 


Camera - Projector - Enlarger 


ACRA-COTED 


You know the value of coated Ienses. The cost 
of Acra-Cote, the original heatless hard coat- 
ing, is extremely modest... the photographic 
benefits so apparent. - 





Send your Jenses to us thru 
your dealer or mail direct, 


parcel-post insured. We'll 
quote you individual Jens 
prices by return mail be- 







If you own one Argus C2 or C3, 
of these cameras...... (iutpeeuneaaal 


Contax or 
similar camera 


You can take pictures 
like THIS! 


Shull SPEED-°-COPY 





Simple, quick, accurate, Speed-O-Copy adds positive, critical 


fore proceeding withorder. | groundgiass focusing to your 35mm camera. 
A Division of Write for Acra-Cote sample. See your dealer or write for illustrated folder to Dep, MP8 
PACIFIC UNIVERSAL PRODUCTS CORP. 
168 VISTA AVENUE PASADENA 8, CALIFORNIA 

















DARKROOM VENTILATORS 








SINGLE UNIT $14.95 
(Cap. 85-100 cu. ft. per Min.) 
DOUBLE UNIT. $21 -50 





(Cap. 170-200 cu. ft. per Min.) 
Slightly higher in the West 
At Your Dealers or Write To 


ELKAY PHOTO PRODUCTS, INC. 


287 Washington St. Newark 2, N. J. 











LEARN THE SECRETS OF FINE 
PORTRAITURE 


FRED ARCHER shows 


just how to make vivid 
portraits of superb qual- 
ity with the equipment 
you have. 

Special Sections on Cor- 
rective Portraiture, Pos- 
ing, Make-up, _Retouch- 
ing, Glamour “Portraits, 
Creative Portraiture, etc. 
4 282 superb illustrations 
































‘35mm COLOR SLIDES Ea. Se 


mounted in 2x2 mounts made from your Koda- 
color negatives ready for — or view- 
ing. Minimum Order $1.7 


Color Slide Duplicating 


Made from Transparencies 


35mm Ps ely to 4x5. Min, Order 20c ed. 


CoLor FILM 100 eoeee, 
35mm Ansco Color 20 120-620 $900 
exp. roll mounted..... pate “TR 
Se add, for each or u 
additional frame, Chrome. ” 
Min, Order $1.00. No C.O.D, 


MULTI-COLOR COMPANY 


P.O. Box 370, Van Nuys, California 











Only $5.75 Send for FREE Book Catalog 
Camera Craft Pub. Co. 


95-M Minna St., San Francisco 5, California 






















8BMM-IG MM 
SILENT. 


TRAVELS*WESTERN*ATOM BOMB 
WAR THRILLS © HISTORICAL SITES ©NOVELTIES 


Hollywood §-16mm EDITOR 





A Bargain 
only $32.95 


2UX2% 
{Free descriptive literature on request) sharp picture 





SCHOEN PRODUCTS 
15029 S. FIGUEROA ST., GARDENA, CALIF. 








Big 105 Subject Catalog... ... 3 in stamps 


Kodachrome “WAIKIKI” sample $1" (Specis size) 
*NO COD's « NO FOREIGN se oars ° 





















Learn NEGATIVE RETOUCHING 


Now for the first time in the history of  Pho- 


pages describing in_ detail HO! : 
2. ae wae ng @ eosin g @ Etching” @ Collect- 
@ Proof Reto woe Fd a @ Commer- 


cial “ Theatrical Retoue 
Pius full set of pap a Kosa! 
dition ‘refund /s.'Send for in oo $195 
DE GORE PHOTO PLAQUE CO., 
Dept. XN, 3723 Fullerton Ave., Chicago ay, U. 








| j* DEVELOPING? Fine Grain, by Inspection 
_ ee Individual Attention 
le COPY WORK: Black & White and Color - 


, The Laboratory For Professionals 
’ And Advanced Amateurs 

; ae Quality Workmanship 

for Price List, Literature and Mailing Bags 


sk P, 11 W. 42nd St., N Y. 18, N.Y., LA 4-2317 


STEDEO tk 


PROCESSING 
COLOR FILM AND 35mm Kodachrome 20 
PRINTON c 


G Ansco Color mounted. 
Dealer Inquiries Invited 
New Ansco Approved 
Type Vane Agitation COLOR PRINTS 
Equipment ' a. 
ROLL FILM ROLL 
120 G 620 1.10 
35mm (20 exp.) 
mounted 
YOrk 0658 


STEDCO PHOTO 12s enseies 46 cons 











on your vacation 
take inexpensive 24 x 2% 


COLOR SLIDES 


with _your Press Camera 
: 7 Suydam 
ROLL FILM 
ADAPTERS 


are made for all popular 
size GRAPHIC GRA- 
FLEX, 6.5x9 & 9x12 
Cm. Press Cameras. Uses 
120 Film. + $12.75. 
(4 x 5, $13 

Do you co J 2% x 
2% color slides on roll film cost less than 25¢? 

WRITE FOR LITERATURE 


E. SUYDAM & CO. 2202, i jHNcot ave. 

















MALE PHOTOS for 
Artists & Sculptors. 
DeLuxe = apne 


Se : . 
18—4x6........ $3.00; 10 $2.00 
Three samples........$1.00 
Ill. catalogue with each order, 
Dr. Frank J. Thompson 
919 N. 4th, Manhattan 2, Kan. 

















nor war sug Sm FILM Sn 
A 


7, Ft. Bulk $1.00 
ha gs EE 3.50 


36 ExP. RELOADS—3 Ter $1.00 Tadd 20% Fed. Tax) 











IN CALIF. ADD SALES TAX—ALL PRICES POSTPAID 














ANSCO COLOR PRICES ON REQUEST 
UR 0 












afte Wey = these 
. Machine processing. 





, Lots of 6 Lots of 12 
m, -$1. $1.49 $1.39 
ao 5 - 2.9 2.65 2.40 
- 3.45 3. a 3.00 

Chicago 90, tH. 





16mm: 


16mm, 100 F 
RADIANT CINE Las 

















720-€, 





























‘Fim FOTO FINISHING 


FASTER SERVICE. Your film processed 
same day recd. Quality work. Encl. 25¢ 
addi. for air mai) return. Free mailing 
bags. SATISFACTION GUARANTEED. 


PHOTOCRAFT LABORATORIES 


Department A-1) Post Office Box 13307 
West Los Angeles Station + Los Angeles 25, California 











PER ROLL 
8 35 












LOW PRICED SCHOOL & CLUB FOLDERS 
PHOTO MOUNTS 


Send $2.00 for large variety sample 
assortment folders and easels. 


Musical, 

Non- Musical 
Wedding, Baby 
Stereo 


JOSEPH ROBIN Dept. M8 
262 W. 22nd St., New York 11, N. Y., WA. 9-5044 





















GUARANTEED FRESH DATED 
ANSCO COLOR Safety Film 
35mm RELOADS 
Type 235 Daylight Type 234 Tungsten 
20 EXP. ROLL.....$1.20 5 ROLLS......$5.65 

ARROW CAMERA EXCHANGE 
464 East 96 St. Brooklyn 12, N. Y. 
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PHOTO MA 








itt 





_ New Low Prices J e —D i Ea SAVES 
PRINTS 2OP |\|ca59 / 


: 24x34... .25¢ (any ten 20¢ ea.) 











By dipping your own 


sail 120-6 
ad nego 2a va film will be bulbs in Jen-Dip Ble 
a eseesnedeoswad 40¢ 5x7 .. meoeoreoa we B you get better 


color shots with daylight 
color film, indoors or out, 
better results than when 


60¢ Hs 10 
4 hr. Film Developing $1.00 
Ansco or Etachrome Sizes soe ¢ ¥ Slide Mounts) 
B82 or 120, PB20 o 


DUPLICATING. 
35 mm Color Slide Duplicating at 20c per slide you use factory blue bulbs 
Write our technical department concerning you or flash-shields. 


problems on any reduction ow enlargement from oF 
to a transparent color positive. 
Minimum Order $1.00, Include Postage 


Washington Color Photo 
P.O. Box 1605 Washington 13, D. C. 


Write for booklet MD 
JEN PRODUCTS SALES CO. 


419 W. 42 St.,N.Y.18,N.Y. 




















RTr.. 








Immediate Delivery on 


FLASH BULBS 


(CASE LOTS ONLY) 


# 5 (120 bulbs) $10.92 
SM (120 bulbs)... 11.76 
#11 (120 bulbs)........ 12.60 
Check or Money Order with order. 
Shipment Prepaid 
NO C.O.D. 
FLASHBULB SALES DIVISION 


356 Glenwood Ave., E. Orange, N. J. 














BIKINI SUITS 


She will be flattered with a gift de- 

signed especially for art photographers 

and pin-up models. Perfect for play in 

sun or sea, 

Tailored Bikini Suits, bra ties in back, 

elastic holds briefs snug, trimmed in 

white ruffling. Choice of pre-shrunk cot- 

ton, in following prints: 

* Eye-catching Deck O' Cards print 

* Red and White Candy-Stripe 

* White Polka-Dot on Blue 

* Breath-taking Leopard-Skin Terry 
cloth (without ruffling) 


$7- -85 each 


C.0.D. (plus fee) or ond check 
or M. O. Specify sma me- 


Better Enlargements 


ENLARG-0 
FILTER 
HOLDERS 


For 


“Varigam" Filters $3.00 - 


Holds TWO filters, or filter and diffuser, at once. 
Fits lenses up to 134” diameter. Rugged, all-metal 
beautifully finished. Only $3.00 ppd. Money- 
back guarantee! 

Also, ENLARGO-ARM for positive fingertip aper- 
ture control. Fits all enlarging lenses. Stops 
darkroom fumbling. Only $2.00 ppd. Guaranteed. dium, or targe size, oa’ print 
design. A.P.O. orders welcome. 


Free literature describes both. ; No Foreign orders. 


H. L. INSTRUMENT CO. pept. m-8 


313 W. Valley Bivd., San Gabriel, California 7 T RMINGHAM 5. ALA 














WEST COAST 
COLOR HEADQUARTERS 


ANSCO COLOR AND 
EKTACHROME SPECIALISTS 


Sensitometric Controls 
One Day Service 
Custom Printing 

All Work Guaranteed 


California Color 
971 Howard St.—Dept. M 


San Francisco 3, California 
California’s Oldest Color Finisher 








A great album Value 
+ WALLET ae) fe) Victor Wedding Album, for 12 8x10 Photos, with re- 
N 4: versible inserts that can be used For Vertical or Hori- 
wy zontal, with White Kivar Cover, richly gold stamped 
PR | NTS “Our Wedding”’ only $5.00. With White Satin Cover in 
Rose Pattern. $6.60. Extra double inserts only 55 
cents. Immediate delivery. Also send for Free 72 Page 
catalogue, with greatest values in Mounts, Frames, 


Albums and Mailers. International Sales Co., 414 E. 
Baltimore Street, Baltimore, Md. 











PROCESSING 
















20 Exp. 35m 2x3 Vy. . +» « » 25¢ FRESH 35MM ANSCO COLOR FILM 
Mounted, Roll. $1.00] 214x432 ° > >= 836 Tungsten Type ==234—Safety Base 
Ansco, Ektachrome 8x10 . “00 , rolls $6.75 ie vons nae 
120 620, Roll . $1.00 | “Minimum Order $1.50 Fresh Plus X film Black & Whit 
Slide Duplicating 25c ea. No C.0.D res us iim Blac ite 





27'2 s $1.00 100’ rolls $3.50 


IMMEDIATE DELIVERY POSTPAID—NO COD's 


PHOTO MAIL ORDER SPECIALISTS 


Box 241 Hollywood 28. Calitorma 


CANYON COLOR COMPANY 


P.O. Box 2036, Wilshire La Brea Sta., Los Angeles 36 











"FOR SAFER FLASH PICTURES 
MODEL ASK YOUR DEALER FOR A 





nl Bas pen 


6’ width x 8’ high, $19 
With 2-stands........$34 
Seamless cloth to 150” 
Inexpensive Draw 
Backgrounds on track. 
Velour, Monks or Rep 
(send sizes, prices, 
samples). 


CAMDEN ARTCRAFT CO. 
180 North Wacker Drive 
Chicago 6, IMinois 


53P 





QUICK ~ DETACHABLE 
FLASH SHIELD 





5” Par. shield & diffuser $1. os: 
with blue shield added $2.7 


SPEAR PRODUCTS COMPANY, 
812 Huron d., Cleveland 15, oO. 











MIDG-0 
THE AMAZING 


NEW PRINT 
DRYER 


For the Advanced Amateur & Professional 


e Dries Glossy as well as Matte P nad 
e Dries Prints up to 11 x 14 Size e 
Dries a Full Load of 50 8x10 or 400 

3x5 in One Hour with no Steady Attendant e Sesto to 
Operate e Two Dryers in One e No Furled Edges—No 
Blisters e Takes only 14” x 20” of space. 


Send for brochure (PATENTED) 


MIDG-O CO. 


8863 AVIS DETROIT 9, MICH. 

















Custom ca Developing & Enlarging 


THE ULTIMATE IN FINE PERSONALIZED 
PHOTOFINISHING 3S5~- SERVICES 
And ROLL FILM 
ConeEneNS CoLeES STUDIO and SALON ENLARGEMENTS 
PHOTO 


corms — ff 'rojection Print senvie 











ENLARGEMENTS 97 UNIVERSAL CIT ALIFORNIA 





Classitied Ads 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house. Terms: 35¢ a word. Each word, 
including each item in the address, counts as one word. Send cash with order. 5% discount for 6 consecutive insertions. Forms close on the Ist of each month. 











Pe MINOX EXPOSURE METERS IN STOCK, 
cameras, equipment for sale $27.95 with case and chain; LEICA IIIf, 
SUMMITAR f2, feet, never used $315.00 de- 
livered; SUPER IKONTA C 3.5 like new 
$70.00; SUPER IKONTA B f2.8 coated, flash 





DISCRIMINATING AMATEURS ONLY, latest, like new $159.00; LEICA IIf, SUM- 
after you have tried everyone else, prescribe com- MITAR f2, feet, like new $215.00; CONTAX 
pletely your requirements for super-fine lenses and Ila, £3.5 TESSAR, demonstrator-guaranteed 
cameras. $255.00; CIROFLEX C eee JAY 

Not capitalizing on confusion! Principally serv- 10i2 RUSH, CHICAGO 1 


ing the experts, Jay offers prompt, personal, 





and understanding service to you who desire SPECIALISTS IN BUYING—and selling 
ae a -fine ip vo mong aap apovesate extra effort top German cameras in top condition, unusual 
jus square dealing. No postcards l s Si as . ho k 

JAY REED, CHROMOPTICS, 1012 Rush near | JAY REED. CHROMOPTICR. 101e Rock: 


Oak, Chicago 11, Illinois. Chicago 11, Illinois. 





ASK THE MAN WHO KNOWS: JAY 
REED, CHROMOPTICS, 1012 Rush, Chicago 
11, Illinois. 

4 x 5 Super D Graflex, coated 190mm F5.6 
Ektar, spotless, $165. Altman’s, 64 E. Monroe, 
Chicago 3, Il. 

Super Ikonat B, T-coated F2.8 Tessar, syn- 
chronized, equal to new, $165. Altman's, 64 
Monroe, Chicago 3, Ill. 

2% x 3% Crown Graphic, coated F4.5 Ektar, 
rangefinder, flash, accessories, spotless, $165. Alt- 
man’s, 64 E. Monroe, Chicago 3, LIl. 














2% x 3% Crown Graphic, coated F3.7 Optar, 
rangefinder, flash, accessories, spotless, $175. 
Altman's, 64 E. Monroe, Chicago 3, Ill. 
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Nikon, Fl4 coated Nikkor, case, spotless, 
$265.00. Altman’s, 64 E. Monroe, Chicago 3, 
Illinois. 

Leica telephoto lens buy of the year!!! 13.5cm 
F3.5 coated Angenieux, new, coated, introductor. Hf 
price, $70. Altman’s, 64 E. Monroe, Chicago 3, Il 

Contaxflex, F2 Sonnar, almost new, $185. 
Altman’s, 64 E. Monroe, Chicago 3, Ill. 

Automatic Rolleiflex, coated F3.5 —— flash 
synchronization case, almost new, $165. Alt- 
man’s, 64 E. Monroe, Chicago 3, IIl. 

2% x 3% Super Linhof Technica, 3 lenses, 
all coupled, a cameraman’s dream, $575, trades 
invited. Altman’s, 64 E. Monroe, Chicago 3, Ill. 

Stereo Realist, spotless, $125. Altman’s, 64 E. 
Monroe, Chicago S, 3m. 

2% x 3% Pacemaker Speed Graphic, coated 
F4. s° Optar, rangefinder, accessories, spot- 
less, $185. Altman’s, 64 E . Monroe, Chicago 3, 
Ill. 























4 x 5 Pacemaker Speed Graphic, coated F4.7 
Ektar, rangefinder, flash, accessories, spotless, 
$195. Altman’s, 64 E. Monroe, Chicago 3, IIl. 

Rolleicord Ill, coated F3.5 Xenar, case, syn- 
chronized, spotless, $120. Altman’s, 64 E. Monroe, 
Chicago 3, 

Contax S, coated F2 Biotar, pre-set, case, spot- 
less, $265. Altman’ s, 64 E. Monroe, Chicago 3, IIl. 

Automatic Rolleiflex, M-X, coated F3.5 aenas, 
dual back, case, spotless, $195. Altman’s, 64 
Monroe, Chicago 3, 

Medalist I, coated F3.5 Ektar, spotless, $95. 
Altman’s, 64 E. Monroe, Chicago 3, Ill. 

FREE Photographic Bargain Book packed with 
hundreds of sensational values in still and movie 
cameras, lenses and latest accessories. Super sav- 
ings for you in new and used equipment. Liberal 
trade-in allowances, too, on your own equipment. 
Write now for vo free copy to Central Camera 
Company, Dept. 55H, 230 S. Wabash Ave., Chi- 
cago 4, Ill. (Photographic Headquarters Since 
1899 3 

HARD COATING and COMPLETE LENS 
REPAIR SERVICE. Send lenses or write for 
free estimate. Gould Lens Service, 25M7, Frank- 
lin Ave., Binghamton, : 

German repair expert for all foreign make 
cameras, Guarantee. Boeger, 78 Tacomastr, Roch- 
ester, N. 

Bolsey B 2 New, $54.00. Free Catalog, 1001 
eee DEAL ER’S MART, <a MP38A, 11 
Willard Ave., Mt. Vernon, N 

Argus C-3, case, flash, LESS $51.90. 
Free catalog, 1001 bargains, DEALE R’S MART, 
Dept. MP8, 11 Willard Ave., Mt. Vernon, N. Yy: 

Trade-in? Get our deal first! EMPIRE replies 
same day with HIGHEST offer anywhere. Dept. 
MP2. EMPIRE i. ee 58 GARTH ROAD, 
SCARSDALE, N. 


BUY SHOTOGRAPHIC SUPPLIES 
WHOLESALE. Films, cameras, projectors. Ex- 
pert camera repairing. Free Catalog. Capitol 
Photo Supplies, 2428 Guadalupe, Austin, Texas. 


New Demonstrators golde nu-manumatic & case 
$59.95. Exacta XV F/2.8/¢ Tessar $215.95. Bolex 
—Rolleiflex—Bolsey. Hill Associates, Los Alamos, 
New Mexico. 

Repossessed Bargains From Conway Camera’s 
Four Big Stores in Chicago! Standard Rollei, 
Zeiss Tessar £3.5. Very excellent condition. = 
cial $69.50. Hundreds of other bargains. Write for 
catalog. CONWAY CAMERA CO., 34 N. Clark, 
Chicago 2, Ill. 









































camera registration 


photo finishing (Con’t) 





STOP THIEF! STOP TRAFFIC IN 
STOLEN CAMERAS! Protect yours with life- 
time registration for only one dollar. 

Request registration forms now, stating how 
many cameras and lenses you own. NATIONAL 
CAMERA REGISTRY, 67 E. Oak, Chicago 11. 





wanted to buy 





IMMEDIATE Airmail Payments for precision 
cameras, lenses, all types; Specialists in German 
equipment: Jay Reed, -aeemnpten, 1012 Rush 
near Oak, Chicago 11, ‘IN. 


HIGHEST prices in America for Leica, Rollei- 
flex, Retina, Kine-Exakta, Polaroid, Bantam 
Special, etc. Will airmail cash immediately. Items 
held 10 days for epocevel. Reitman Camera Ex- 
change, 1900 E. 9th St., Cleveland 14, Ohio. 


LENSES, AERIAL CAMERAS, MOTION 
PICTURE CAMERAS. CASH AIRMAILED 
IMMEDIATELY ats THESE AND AERIAL 
LENSES, INCLUDING 7” AEROEKTARS, 
20” and 40” BAUSCH. AND LOMB, ETC. SHIP 
NSURED OR WRITE. Gordon’ Enterprises, 
5362 N. Cahuenga, North Hollywood, Calif. 


BONUS for: Retinas, Ektra, Contessas, Ban- 
tam Specials. Coniax, Contaflex, Hasselblad! 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif. 

BONUS for: Leicas, Excats, Foton, Rolleiflex, 
Rolleicord, Stereo, Graphics, Bolex, Bell & How- 
ell! American nares Exchange, 210 W. 7th St., 
Los Angeles 14, Calif 


HIGHEST cash air-mailed immediately: all 
types fine cameras, lenses, equipment! Prompt, 
courteous service! American Camera Exchange, 
210 W. 7th St., Los Angeles 14, Calif. 




















“Expert Camera Repairs. Expert on Rolleis 
and focal _plane_shutters. Nylon curtains in- 
stalled in Leica, Foth, Korelle cameras. Built-in 
sync all shutters. Precision machine work. Send 
camera insured to Jay S. Simms, 3344 Barham 
Blvd., ,, Hollywood, California. Prompt estimates 
given.’ 





camera repairs 


PHOTOMURALS A SPECIALTY, 20x24, 
-. 50; 20x30, $3.00; 30x40, $3.75; 40x60, $7.50. 
Send negatives, prints, or transparencies. New 
Negatives 50c and up. Estimates and PRICE 
LIST for larger sizes upon request. Marvel 
PHOTOMURALS, 1544 Seabury Place, New 
York 60, N. Y. 


B&W Photo Finishing. All Prints 4 x 5—10¢ 
each—extra prints 8¢ each. Processed day Recd. 
Satisfaction guaranteed. We pay return postage. 
Harding pamemagenten, Ellwood Station—Box 
3156, Lubbock, Texas. 


PHOTOMURALS. Any size, 3 feet up. Your 
own negatives or hundreds of our pictures to choose 
from. Catalog 25c. Photomammoth Murals, 12048 
Vanowen Street, Dept. P, North Hollywood, Calif. 


EKTACHROME AND ANSCO color film 
processing. 24 hour service. 120 & 620, $1.00; 
35mm. 20 apne mounted, $1.25. Cut film 6 
sheets, $2.00. Please include return Me ool 
AXEL BAHNSEN COLOR LABORATORY, 
17 Glen Street, Yellow Springs, Ohio. 


ENLARGEMENTS, CUSTOM MADE. IM- 
MEDIATE SERVICE. B&W or warmtone. 
DOUBLE-WEIGHT Glossy, Semi-matte. Silk, 
Matte. sage, 5x7, 25c; 8x10, 40c; 11x14, 80c: 
16x20, $1.75. New Negatives, 50c. COMPLETE 

RVICE, yt. 2. ar Hand Oil Col- 
sy Print Toning. PHOTO ENLARGING 
=e 1476 Seabury Place, New York 

















At last a service for the discriminating photog- 
rapher. The best prints available from your film. 
All prints approximately 3x4 on heavy paper 
cropped to best advantage. Mounted in special 
album _ unlike any finishers use. Roll developed 
50c. Prints 25¢ each. We will charge, statement 
with finishing. JERRY’S, Box 1231, Lansing, 
Michigan. 


ANSCO COLOR PROCESSING. Free 2x 
(2%x3%) color print with each roll. 35mm Mtd. 
$1. 00; 620, 120, 35mm Unmtd. 85c. Arrow Cam- 
era Exchange, G.P.O., Box 563, Brooklyn 1, N. Y. 








movies, movie film 





FREE MOVIES. Thousands of subjects. Inter- 
esting. Entertaining. Fascinating. New directory— 
only 50c. NATIONAL CINE, 126 Lexington, 
New York 16, N. Y. 





SPECIALISTS in Foreign and Domestic camera 
repairs. Lens Fclishine, re-cementing, re-focusing, 
Bellows installed, Rangefinders repaired, sync. 
Repairs guaranteed up to one year. Chicago Cam- 
era Specialists, 17 N. State St., Chicago 2, Illinois. 


LENS MAKING and REPAIRING OUR 
SPECIALTY. Lenses cleaned, repolished, re- 
cemented, duplicated, hard coated. Binoculars 
also repaired. Prompt service. Workmanship ab- 
solutely guaranteed. Send lenses or write for 
estimate. Gould Lens Service, 26M7, Franklin 
Avenue, Binghamton, ¥. 


Foreign cameras: Six years with the inventor 
of the Contax (Zeiss) assure you 100% repairs on 
all foreign and domestic cameras. Internal syn- 
chronization installed on Contax, Leica, Rollei, 
Ikonta, etc. All work guaranteed and conscien- 
tiously done. Strauss, Photo-Technical Service, 
930 “F” Street, N. W., Washington, D. C 











100 POWER telephoto lens, 500mm fi., for all 
cameras with focal plane_ shutters. $5. 00. Tele- 
scopic Camera Company, Manorville 3, N. Y. 


Special attention given orders for Bell-Howell, 
Exacta, Argus, DeJur, Busch, Keystone Equip- 
ment. Best prices. Elmhurst Camera, 8261 Broad- 
way, Elmhurst, N. 


GREATER VALUES IN LENSES AT CON- 
WAY CAMERA! 12” Carl Meyer Anas. F4.5. 
Ctd. Betax Shutter . - $129.50. 360mm Schnei- 
der Telzinar F5.5 telephoto for 4 x 5 Graphic. Re- 
duced from $124.50. Special . $99.50. Hun- 
dreds of other bargains. Write for ‘catalog. When 
in Chicago visit our newest of 4 stores in the New 
re Terminal in the Loop. Conway Camera 
ca. . Clagk St., Chicago 2, Ill. 


ae 35, latest model, case, $58.50. Argus C3, 
like new, $49.50. Medalist II, £3.5 Ektar, spotless, 
$174.50. Kodak Portable Miniature enlarger, 
Ektar lens, $48.50. Complete line of new and 
used Leica cameras, accessories! Voigtlander 
Vito II, £3.5 Skopar, synchronized, $39.50. Kine 
Exacta Il, f2 Biotar, $168.50. New Exacta VX’s 
from $224.00—Highest trades offered! Contax 
equipment galore! 1951 Rolleiflexes from $169.50. 
Used 1952 M-X Rolleiflexes from $216.00. Full 
line Rollei accessories. 244x2% National > eg 
f2.8 Tessar, $79.50. 3% 4x44 Super D Graflex, 
coated Ektar, accessories, $159.50. 4x5 Pacemaker 
Speed Graphic, Kalart rangefinder, coated Optar, 
flash, etc., $196.60. 244x3%, 3%4x4%, 4x5 Press 
cameras, some outstanding outfits from $94.50. 
All fully guaranteed! Largest selection—write 
for quotation! Visit our new, enlarged downtown 
showroom! American Camera Exchange, 210 
7th St., Los Angeles 14, Calif. 











COMPUR, Wollensak, Graflex, Supermatic, 
Tlex, Leica, ’Prontor, Argus and Robot Shutter 
Repair Service a Specialty (Prompt 24 Hour 
Service). CENTRAL STATES CAMERA RE- 
PAIRS, 3116 E. Douglas, Wichita 8, Kansas. 


Insured and guaranteed repairs at trade prices. 


Camera Repair Corporation of America, Box 635, 
Church St. Station, New York 7. 








binoculars 





HUNDREDS of Subjects! Travels, Comedies, 
Adventure, free Etc. Best Movie Headquar- 
= < + ALL! Catalogs 15c. Turke Films, Hins- 

aie 


FULL COLOR GUARANTEED. 8mm, 16mm 
movie film. rite for details: MC GREGOR 
PRODUCTS oN 201 Grand Avenue, Rochester, 
New York. 


GUARANTEED FRESH 8mm roll, magazine; 
16mm roll, magazine movie films. Color, B&W. 
yee catalog. ESO-S, 47th Holly, Kansas City 2, 

issouri. 


EXCHANGE 16mm sound films. Also for sale. 
Bedner, 5300 So. Taiman, Chicago 32, II. 


MALE ACTION and posing shots of Mr. Amer- 
ica and other ‘omtaar developed men. All close- 
ups. 60 ft. 8mm—$3.50, 120 ft. 16mm—$6.00. 
Dr. Frank Thompson, 919 4th, Manhattan, Kansas. 


TWO 4x5 ENLARGEMENTS and negatives 
from movie frames or two color prints. Send 
frames and one dollar. CurioPhoto, 1187 Jerome 
Ave., New York 52. 

WE HAVE IT! Send 10c for special listings, 
1. a film strips. Reyelle, Box 12, Hammels, 























CARLSBAD CAVERNS, The Antarctic. Pit- 
cairn Island, others. 8mm-l6mm Home Movie 
Travels. Carlsbad Caverns sample color film $1.50, 
specify 8mm, 16mm. Catalogue 5c. “TEX” HELM, 
Dept. MMCA, Carlsbad, N. M. 











Binocular specialists, all makes repaired. Au- 
thorized Zeiss; Hensoldt dealer. Tele-Optics, 5514 
Lawrence, Chicago 30, Illinois. 





photo finishing 





NO NEGATIVE? Send $1.00 for new negative 
and two 5x7 enlargements from picture, trans- 
parency, colorprint, Stereorealist, Polaroid. Curio- 
Photo, 1187 Jerome Ave., New York 52. 


Retouching, Dyeing, Etching. Q. W. Piper, 2103 
Lawrence Ave., Chicago 25, Il. 


We will print from your = (Contact) 
Glossy photographic postcard—100 for $3—500 
$13—1000 mS — 50c if from photo). Photo 
Park, Canton, N 

Professionals, spite service and price list 


available, write today. Marvel Photo Services, 
1544 Seabury Place, New York 60, N. Y. 














KODACHROME MOVIES—projection sam- 
ple $1.00—SOF rentals, lists 10c; colorslides— 
views 10—$1.00, art glamour 3—$1.00, lists, 
sample 35c. Galloway Films, Box 6953E, Wash- 
ington 20, D. 


COLOR TURK FILM for the first time! Guar- 
anteed fresh, not substandard or war-surplus. Full 
details on how you save $$$$$$ by loading your 
own 8mm or 16mm spools or magazines, FREE 
= request. SOLAR, 4247 S. Kedzie, Chicago 32, 








CLEARANCE SALE of 16mm FILMS. Want 
a real buy in 16mm Sound Films? Take advantage 
of the I.C.S. 1952 Clearance Sale of 16mm sound 
FEATURES, Comedies, Cartoons, Novelties, 
Musicals—new, used. Send for our giant list “A” 
today stating machine you own (make and model). 
Institutional a Service, Inc., 1560M Broad- 
way, New York 1 , 2 

SAVE 50c on Double 8mm or 16mm _ roll 
movie film, with 24-hour processing service. Free 
nee. Fromaders, Box 637-G, Davenport, 
owa. 
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movies, movie film (Coni’d) 





WORLD’S BIGGEST SELECTION of new 
and used 16mm, and 8mm films, at the lowest 
prices anywhere! Good used 1-reel (300’) 16mm, 
— prints, $3.98 up; new, $6.95 up. Brand 
new l-reel (150’) 8mm prints as low as $1.98. 
Good used 100’ 16mm. Panoram reverse-image 
musicals, six for $4.99. Good used 16mm sound 
projectors—Ampros, Bell & Howells, DeVrys, 
Victors—often as low as $129.95. Bargains in 
reels, cans, carrying cases, splicers. editors, lamps! 
Blackhawk’s big new free catalo; is issued each 
month—ask for the edition you want—either 
16mm or 8mm. Blackhawk Films Inc., 1613 Put- 
nam Building, Davenport, Iowa. 

FREE CIRCULARS—listing our bulk movie 
film, chemicals, developing sets and instructions 
on developing movies. Fromaders, Box 637-G, 
Davenport, lowa. 








color slides 





Miami, Havana, Bahamas Kodachromes $2.50 
per dozen. Free Catalog. JACKSON’S CAME RA 
STORE, 60 West Flagler Street, Miami, Florida. 


60,000 SLIDES IN STOCK insures quick de- 
livery. Cover United States, Europe. England, 
Holy Land, Japan, China, Philippines, Cuba, West 
Indies, Mexico, etc. If you visited Washington 
or Williamsburg you saw RoLoc slides on dis>lay. 
Product — M. W. Arps, USN, retired. Cata- 
log, 3c. oc, Box 1715, Washington 13, D. C. 

STEREO “REALIST SIZE” Color Slides 
Carlsbad Caverns. Sample 75c. Catalogue 5c. 
“TEX” HELM, Dept. MSR, Carlsbad, N. M. 


COLORSLIDES. Travel, nature, etc. Free list. 
Sample 30c. Kelly M. Choda, Box 5, Los Alamos, 
New Mexico. 

FREE LISTS—sharp, true-color 2 x 2 Koda- 
chromes: famous places, tourist attractions, flow- 
ers, animals, ete. e.™ M. The EULO Company, 
Box 178, Denver 1, 

CARLSBAD CAVERNS—More New Interior 
Color Slides added. Sample 50c . . . New Illus- 
trated Catalogue with text s5e.. “TEX” HELM, 
Dept. MPICS, Carlsbad, New Mexico. 

UNUSUAL PIN-UPS. Most sensational collec- 
tion in the world! Twelve NEW sets. Eight 
glossy 4 x 5 Photos to set $2.00. Five color slides 
to set $2.00. 8mm 50 feet movies $3.00. BER- 
Rago. Box 16961 West Branch, Los Angeles 46, 

ali 























HAVE YOU SOMETHING YOU’D 
LIKE TO SELL, BUY OR 
EXCHANGE DIRECTLY WITH 
ANOTHER READER? 


You'll be surprised at how fast one of our 
readers will do business with you! Old 
cameras, lenses, projectors, or any piece of 
equipment will find a ready buyer or sell- 
er. Ads received by the end of month 
will appear in the issue out the second 
following month. Remittance, at 35c for 
each and every word, must accompany ad. 
Send to Miss Goodstein, Modern Photog- 
raphy, 251 Fourth Ave., New York 10, N.Y. 











Kodachromes of the West on approval. New 
catalog lists over 1000 slides of Mexico, Canada, 
and the National Parks. Douglas Whiteside, Yose-. 
mite, California. 

MAJESTIC MANHATTAN—New York Sky- 
line at night from Governors Island will be your 
most amazing slide. Copyrighted. Fifty cents each. 
Major Raymond Body + ponds 1609 19th St., 
N.W., Washington 9, D. 

NATURAL color, 2 x 2 slides. Hollywood’s 
best posed by the master. 4 for $1.00. 10 for $2 -00. 
Perry Pelton, Box 5967, Dept 14, Chicago » 
Illinois. 

GLAMOUR GIRLS. Strictly Amateur posed 
in latest swim suits. 10 for $1.00. Glossy 8 x 10 
FREE. Wineholt, Woodbine 34, Penna. 


PIN UP SLIDES. Different. Send $1.00 for 3 
and catalog. Wineholt Co., Woodbine 34, Penna. 


STEREO FANS. NAVAJO INDIANS, 
Ancient ruins. Wupatki, Betatkin, White House, 
Montezuma, Grand Canyon, Oak Creek, Petrified 
Forest, Supai, Rainbow Bridge, Zion. Desert wild 
flowers. Also 2 x 2s. Send $3.00, refundable, for 
brilliant Kodachrome Approval Set. Free Sample. 
James DuBois Scenics, 5864 Hollywood, Holly- 


wood, Calif. 


ORIGINAL COLOR’ SLIDES, beautiful 
models, five to set. Stereo, $5.00; 2 x 2, -00. 
X-L Color Specialists, Box 869, Milwaukee, Wis. 

CUSTOMCOLOR prints, Film 
Price list. Box 67, Nederland, 























processing, 
Texas 





WEST-VIEW KODACHROME SLIDES— 
ON APPROVAL. The finest quality obtainable 
at lowest prices for slides on Kodachrome film. 
“Tours of the West” you’ll be proud to show. No 
minimum purchase. Write today for first srreres 
set and free catalog. West-View, Dept. M, 1518 
Montana Ave., Santa Monica, Calif. 


Genuine oil painting . . Portraits or scenery 
beautifully painted from your color-slide or print 
. write .. Artcraft Studio, East Peoria, Illinois. 


WORLDWIDE-—Stereo or 2 x 2. Four samples 
and literature $1.00. Dave Harris, 2401 Pittsburg, 
Paso, Texas. 


SEE THE WORLD IN GORGEOUS 
ANSCO COLOR. Take a Je and see these coun- 
tries: U. S. A., FRAN SPAIN, EGYPT, 
yeah ws SWIT TERE LAND, ENGL AND. 

a a se CUBA, NEWFOU AND, TUR 
KEY, GREECE, JAPAN, TERICO. ISR: AEL, 
NAWAIL GUAM, TREL AND. Packaged in sets 
of ten slides for $1 .00. Slides and complete listings 
at your dealer. Tf not available write us direct. 

NATIONAL aS te sar =e COMPANY, 

134 West 32nd St., N. Y. C. 

BEAUTIFUL STAINE COAET Scenes. New 
a, Hudson Valley, Montreal, Halifax. 
Lists and 3 samples, $1.00. Maine Photos, Box 
1622 D, Portland, Maine. 


Comic Color Slides for your approval—Western 
Photo Slides, Box 1112, Santa Monica, Calif. 


SLIDE OF THE MONTH .... offers for 
your approval a new selection of 2”x2” color 
slides each month. The best in quality and sub- 
ject material embracing the field of scenic, travel, 
educational, and nature photography ... No 

““Arts.”” Also Stereo Slide of the Month Club for 
Stereo Enthusiasts. Membership FREE; no dues. 
Write for free booklet. PACIFIC COLOR 
= i CO., P. O. Box 305, W. Los Angeles 25, 

ali 

2 x 2 Projection slides from any negative, pho- 
tograph, colorprint. Curiophoto, 1187 Jerome, 
New York 52. 


Original Kodachrome views of Chicago. 8 for 
we Lucille Raschke, 108 Lyle Street, Elgin, 
llinois. 


See colorful Yellowstone National Park, the 
breathtaking majesty of the Canadian Rockies or 
countless other scenes on unsurpassed natural 
color slides. Only $1.95 for a set of eight slides. 
Be sure to get your FREE LIST of.all the beauti- 
ful transparencies of the scenic wonders of the 
world available to you on Meston’s famous color 
slides . . . ask your dealer or write Meston’s 
Travels, 2818 North Piedras, El Paso, Texas. 


SOUTHWEST. Brilliant slides from originals 
by professionals. Sample slide 25c. List free. 
CUSTOM COLOR SERVICE, Dept. S, P.O. 
Box 5036, Tucson, Arizona. 



































photos, b & w slides 





2x2 SLIDES from any size negative. Mounted. 
15c each. Miller Slide Service, Holdrege, Nebraska. 

B&W TRANSPARENCIES. Single frame 
strip 4c. Single frame mounted 7c. Double frame 
mounted 8c. Optical reductions from larger neg- 
atives mounted 13c. Kirwin Film Laboratory, 
Crystal Lake, Illinois. 


TRANSPARENCIES (b&w), Pin-up Modeis, 
4 for dollar. rye 7019 Georgia Avenue, N.W., 
Washington 12, D.C 

DRUM MAJORETTES, 32 Glossy Photos 
O45 DON. oo Forman, 868 Lorimer, Brooklyn 
22 


a 














2x2 SLIDES from any size negative 15¢ . 
PROJECTION SLIDE SERVICE, Box 1505, 
Lincoln, Nebraska. 


50 ENGLISH MODELS in artistic Figure-, 
Ballet-, Pinup-poses. Also: illustrated Art Photog- 
raphy Courses. Send 1-3-5 Dollars for Samples, 
Prospectuses, Lists. Studio Jordan, 17, Cheyne 
Close, London, N.W. 4, England. 


OUTSTANDING MALE PHOTOS—Power- 

ul . . . Superbly Posed! Eight 4 x 5” Photos 
$2. 00. FREE Gift with each $2.00 order. T. C. 
Dilbeck, Dept. X-3, Box 19007, La Tijera Station, 
Los Angeles 43, California. 


MALE PHYSIQUE PHOTOS—Exclusive 
Originals. Eight 4x5” photos $2.00. Free Gift with 
each order. Terry Thorne, Dept. MX, P. O. Box 
15535, Crenshaw Station, Los Angeles 8, Calif. 


U. S. NAVY OFFICIAL WAR PHOTO- 
GRAPHS. A collection of Navy, Marine Corps 
and Coast Guard pas og; meee by Captain 
Edward Steichen, $1.00. Book Department, MOD- 
ERN PHOTOGRAPHY, 251 Fourth Ave., New 
York 10, N. Y. 

















photo jewelry 








Mount your photos into pins, earring, tieclasps, 
etc. Amazing possibilities. Send 10c for illustrated 
brochure and complete — Milady-Fair 
Co., GPO Box 1328, NYC 1 
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salesmen wanted 





AD MATCHES! SELL AMAZING DE- 
SIGNS—20, 30, 40 and 240-light book matches. 
BIGGER SPOT C ‘ASH COMM: every business 
a prospect. Low prices for high quality. Repeats. 
Start without exp.; men, women; full, part time. 
BUY NOTHING. Sales kit furn. MATCH 
CORP., Dept. MD-1, Chicago 32, IN. 





schools and instruction 





PHOTOGRAPHY for pleasure or profit. Learn 
at home. Practical basic training. Long established 
school. Write for free booklet. American School of 
Photography, Dept. 2121, 835 Diversey Parkway, 
Chicago 14, II. 

OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or a profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
Coloring School, 835 Diversey Parkway, Dept. 

212C, Chicago i4, I 








miscellaneous 





MODELING Unmasked. 15,000 word exposé 
of photographers’ agents’ schemes: trick mirrors, 
call girl rackets, test photos, etc, Authentic. $1.00. 
Dept. P, Knight Press, 524 W. 25 St., N. Y. C. 

INDEX October, 1950 through December, 1951 
issues MODERN PHOTOGRAPHY. All articles 
indexed, three ways, now available. Send 25 cents. 
MODERN PHOTOGRAPHY, Book Depart- 
ment, 251 Fourth Ave., New York 10, N. Y. 


POUR AID GREASE stops caked bottle tops; 
messy pourings. Price ; The Amodel Co., 
5907 Sherry Ave., St. Louis 20, Mo. 


MODEL’S MANUAL—Omnibook of Photo- 
fraud Exposes. 1952 Edition. Illustrated. Exposes 
Phoney Agents, and Scouts, Blackmail, Por- 
segre hy, Divorce Rackets, Transparent pilevere, 

hapters on Postal Laws, Costumes, Market 
Bahaper Only $2.00 Postpaid. GOL DENRICH 
Press, Hastings 2, Nebraska. 


““PRESS” CREDENTIAL—IDENTIFICA- 
TION CARD. Wallet size—two colors—and 
PRESS CARD for Car Windshield or Hatband. 
Both for $1. Special prices for camera clubs. Ronni 
sales 3025 Mermaid Ave., Dept. M, Brooklyn 


MAIL 25c for 52-page camera catalog. AM- 
BERS CAMERA COMPANY, 4036 Armitage, 
Chicago, II. 


“Bikini” suits, for photo fun. New, different, 
by maureen of Hollywood! $5.00 each. Literature 
free, or send 25c for actual photo catalogue. 140 
So. Alvarado, Los Angeles 4, Calif. 

ADULT READING—Unusual—Fascinating, 
Arts, Novelties, Illustrated Comic Booklets— 
10 $1. 00. Catalogues 10c. 1032MP, 
Church Annex, New York 8. 

MODEL RELEASE FORMS. Protects you 
from legal trouble. 25c for a pad of 25. Limit 4 
to a customer. Modern Photography, 251 Fourth 
Avenue, New York, N. Y. 


PIN UP PLAYING CARDS 
Different Model on Each Card. $1.00 plus 15¢ 
handling. Sales, P. O. Box 75, Brookl lyn, N. Y. 


Permanize your photos in cellulose a a. Bill- 
fold size 3 singles or 6 back to back $1.00. 48 hr. 
service. Kiefer Studio, Garner, Ia. 

Detective training course only $12.00. Diplomas 
awarded. Details free, Virginia Detective Agency, 
Hampton, Virginia. 

Military-Police Jiu-Jitsu, 50c! Scientific Box- 
ing, 50c! Hirsch, Spring Valley 2, N. Y. 

Thirty 616 size photos, German atrocities, two 
dollars. Bernard Kobel, Frankfort 2, Indiana. 


Twelve 5 x 7 photos, highly tattooed men- 
women (choice) two dollars. Fifty different, five 
dollars, Bernard Kobel, Frankfort 2, Indiana. 

ALBUMS! Wedding, Baby, Personalized 
(photographers, customer’s names in gold). 8 x 10 
$3.95 postpaid! Free sales aids. Wholesale Cata- 
log! Crestwood, Independence 3, Missouri. 

BUY WHOLESALE. Send stamp. 
OMY, 249 Central, Saugus, Mass. 

LAMINATING. Preserve your favorite snap- 
shots. Have them pressed in plastic. 35c each, 3 
for $1.00. A. Gauthier, 132 Nye, New Bedford, 
Massachusetts. 

Cut your own hair with especially designed 
scissor. Price $2.50. No swindle. EOK-Haircutter, 
Box 2902, Los Angeles 54, Calif. 


Learn Candid Wedding Photography. Complete 
course—Promotion, Church etiquette, Technical. 
New !—Sensational! — 00. Harris Publishers, 
402 W. 8th, Erie, 

ADULT SOOKS—Tianrated Comic Booklets, 
12 for $1.00, 24 for $2.00. All  ~—— FREE 
Gift with each $2.00 order. V. —» rs, Dept. 
M, Box 14738 Cimarron Station, 4h ngeles 18, 
Calif. 
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Modern PHOTOGRAPHY'’S Book Store 


After a careful selection of current photographic books, Modern Phot. ~- 
raphy recommends the following to our readers. 


, SERSS ' 78 Photography with a Leica by Cash 
1 Universal Photo Almanac, 1952 issue. A practical book by a world famous Leica 
2 gold mine of information, including a user, on all aspects. $3.25 
hoto Market Guide. $1.75 . 
: 74 Leica Manual 
126 American Annual 1952 A complete, one volume manual on 35mm pho- 
aoe format and contents to a popular seller. tography. $5.00 
aper $3.00 Cloth $4.00 ” 
140 Leica Guide by WV. D. Emanuel 
COLOR PHOTOGRAPHY A Focal Press Book. $1.75 
127 Natural Color Processes by C. E. Dunn : 
All information needed to produce color prints 141 Exskte Caide by W. D. see o5 
in any of the processes now in use. $5.00 . me std 


142 Retina Guide by WV. D. Emanuel 


DEVELOPING AND PRINTING 

21 Mortensen on the Negative pee 
How to make perfect negatives, an exhaus- 76 The Bolsey Guide by Charles Abel and 

tive treatment. $5.00 Dr. Kenneth S. Tydings 
A mine of well illustrated and clearly written 
COMPOSITION information about these cameras. 95 
} The Model 143 35mm Photography with an Exakta 

by Wm. Mortensen by Kenneth Allinson 


igure wor d r- Outstanding new text, with many fine photos, 
Fig kan = illustrating all capabilities of this fine cam- 
traiture: Direction as $3.00 


A gecieg of wnddl. 
ng ang 144 Guide to Kodak Miniature Cameras 


Tells all secrets of 
: by Dr. Kenneth S. Tydings 
fine pene and how Another in the series of very helpful “‘Guide’”’ 








to make exceptional- books designed to help the Kodak owner get 
ly beautiful pictures! sure fire results from start to finish. $1.95 
Cs ienaiiiecdan.. ca 5.50 75 Kine Exakta Guide by Charles Abel 
ENLARGING and Dr. Kenneth S. Tydings 
A “must” for every Exakta owner. 1.95 
24 Complete Book of Enlarging by M. must” for every Exakta owner $1.95 
Gurrie 128 Modern Kodak 35mm Guide by Tyd- 
A modern guide to all darkroom techniques ings 
and fine print making. $3.95 Covers all Kodak 35mm cameras. $1.95 


GENERAL PHOTOGRAPHY 


33 Making a Photograph by Ansel Adams MOTION PICTURE PHOTOGRAPHY 
For the serious amateur, equipment and tech- 49 Amateur Movies and How to Make 


niques from exposure of negative to finish Them by A. Strassen 
of print. $4.00 Indispensable for the amateur. Covers every 
LIGHTING phase of taking movies. $4.00 

4] Photoflash in Practice by G. Gilbert 46 ACL Movie Book 
Tells exactly what to do and how. — $3.50 A guide to making better movies, published by 


. . Amateur Cinema League. Every owner of a 
40 Complete Book of Lighting by Don movie camera will want the expert advice 
Nibbelink given in this book. $3.00 

A guide to modern lighting techniques. $2.95 


43. “Strobe” — PICTURE BOOKS 
The Lively Light Wr Wh- | 133 Lucky, The Famous Foundling by 


by H.L Nina Leen and Ray Mackland 
y MH. Luran the Lively Lighi 100 photos of the puppy who was skyrocketed 
to fame by Life magazine. $2.00 


How it works. How to 
use it. If you are buy- 
ing strobe equipment, 
this is the book for 
you! Gives practical 
applications of this 
amazing new light 


SPECIAL SUBJECTS, TECHNIQUES & 
PROCESSES 


114 Candid Wedding Photography by 
Henry Lefebvre 





eo le “34.00 A man who has made a success at it tells how. 
121 Pictorial Lighting by Mortensen 145 Rolleiflex Guide by W. D. Emanuel 
Ideal for amateur for it requires a minimum A Focal Press Book. $1.75 

of equipment. $5.00 % he Fi 
MINIATURE CAMERA PHOTOGRAPHY 81 i agg of the Figure by John 
79 35mm Photo Technique by H. S. In compositional variety, photographic tech- 
Newcombe nique, and sheer beauty of subject matter and 


presentation, this book is the best of its kind 
we've ever seen. All of the pictures were made 


Book Store, 251 4th Ave., New York 10, N. Y. 


Answers every question you’re likely to have. 
$4.75 


If coupon is clipped send order anyway to Modern’s 








1 Modern PHOTOGRAPHY Book Store | 
| 251 4th Avenue, New York 10, N. Y. Amt. Encl. $ I 
| Please send me postpaid the books whose numbers I have circled. ; 
| I enclose the amount shown above in 00 Cash [J Money Order (J Check. 
1 126 127 21 84 24 33 41 40 43 121 79 78 74 , 
| 140 141 142 76 143 144 75 128 49 46 133 114 | 
145 81 70 89 104 77 129 134 135 136 137 138 
; 146 61 60 147 148 149 SUB |; 

Name | 
Address i 
| City State | 





| 8-52 ALL ORDERS ARE SHIPPED POSTPAID No C.0.D.’s, add 3% sales tax with awe for N.Y. City delivery ] 
add 25¢ per title for delivery outside U.S.A., except APO’s 
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SPECIAL OFFER 


Se any order for $20.00 or more we shall be glad 
‘0 include, at no charge, a one-year subscription ® 

| a Photography. Just circle the word SUB 

the coupon below. 


of a single model, and with very few excep- 
tions only natural light was used both indoors 
and out. $5.50 


Wall’s Dictionary of Photography 
—17th edition of a standard guide. 700 valu- 
able pages! $4.75 


Free Lance Photography by Town- 
send Godsey 


How to make money with a camera. $4.00 


Telephotography by C. F. Lan-Davis 

Explains the telephoto lens and its power to 

produce large pictures of distant objects. 
$2.00 


Stereo-Realist Camera Guide 

Usual methods of single lens photography do 
not apply. Study this book and you can’t help 
get results. $1.95 


There’s Money in Pictures by Leo 

Solomon 

Know when, where and how to sell your pic- 

tures. How to get them to the right editor, at 

the right time! $3.00 
‘ 


INDEX: According to subject, author and 
title, all articles published in Modern Pho- 
tography October, 1950 through December, 


1951 issues. $.25 
Should I Wet My Lips? by Frank 
dams 


Here’s hoping you don’t (or do!) recognize 

yourself in one of over a hundred hilarious 

cartoon exposures of the “camera fiend.” 
$2.50 


Photography, Its Materials and 
Processes by C. B. Neblette 

An important reference book covering every 
aspect of photographic technology, optics, 
color, etc. Recommended. $10.00 


Natural Light Photography by Ansel 
dams 

The author has specialized in this field and 

written a very helpful book. $3.00 


Dynamics of the Film by Joseph and 
Harry Feldman 

A theory of film art developed by two young, 
but expert critics. $3.50 


U. S. Navy War Photographs 
A collection of official U. 8S. Navy photos 
compiled by Capt. Edward Steichen. $1.00 


PORTRAITURE 


Portraiture, from Camerette Library 
Thorough how-to-do-it book. $3.50 


Fred Archer on Portraiture by Fred 
Archer 


Describes up-to-date 
practice in modern 
portraiture. Specific, 
| easily understood meth- 
ods by means of which 
the photographer can 
see when the lights he 
is using are correctly 
placed for the effect he 
desires. 212  photo- 
graphs, 70 diagrams. 
$5.75 





IMPORTANT LATE ARRIVALS 


Practical Photographic Chemistry )) 
O’Hara and Osterburg 

Gives a knowledge of what actually happens 
during development and fixation, and a gen- 
eral understanding of formulae. Removes 
mystery from Chemistry. $4.75 


Tested Money Making Ideas for Pho- 
tographers by Charles Abel 

Professional photographers will find the busi- 
ness getting, cost cutting ideas in this book 
very profitable. $3.95 


Photo Lab Index. 12th Edition 
Has world recognition as standard reference 
book. $17 95 
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oil coloring 


advertisers’ index 





OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or a profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
Coloring School, 835 Diversey Parkway, Dept. 

111B, Chicago 14, Il. 

Portraits—Professional oil coloring—6 years 
— experience. Home Art Studio, Portage, 








books and magazines 





FASCINATING BOOKS, 24 Real Illustrated 
Humor Booklets $1.00. Rare French Art. Illustrat- 
ed Catalog 10c. Aladdin Book Co., 210-MP Fifth 
Ave., New York 10. 

MAGAZINES (back dated )—foreign, domestic 
arts. Books, booklets, subscriptions, etc. Catalog 
10c (refunded). Cicerone’ s, 86-22 Northern Blvd., 
Jackson Heights, N. 

PHOTO MARKET GUIDE. Over 600 names 
and addresses of purchasers of saleable oo geen 
with their specific requirements, vetoes Jee. 
alone worth the price of the new UNIVERS AL 
PHOTO ALMANAC, $1.75. Book Dept., Modern 
ne 251 Fourth Avenue, New York 10, 











business opportunities 


Ace Camera Exchange................. : 

Acme Color Photo Laboratories 

Advertising Displays, Ime...........................00.06 
Amateur Fotographic Services, Inc......... 
American School of Photography 

Ansco . 

Arcadia Manufacturing Co.. 

Argus Cameras, Inc. 

Arizona School of Photography. 

Arrow Camera Exchange..................... . 


Barbeau Photo een. sep eeaaEkebnpennee ; 
Bass, Inc., Alfred.... . aaneeias 
Bass Camera Co............. 

Bell & Howell 

Bennett Company, The.. : 

Bernard of Hollywood.. 

Berndt-Bach, Inc. ‘ 

Better Pictures ....... 

Bolsey Corporation of America. 

Brooks Institute of Photography ” 
Brooks Manufacturing Company................ 
Brumberger Sales Corporation 

Burke & James, Inc. See 

Burleigh Brooks Company...... ‘ 
Bushnell Optical Corporation of America... 





Start Venetian Blind Laundry. Profitable life- 
time business. New Machine. Free booklet. H. R. 
Co., 101 S. 44th, Phila. 4, Pa. 

$10,800 PROFITS! YOUR OWN MaAIL- 
ORDER BUSINESS! No Capital Risk! ‘‘Success 
Plan” (worth $2) Free! Write today! Treasury, 
149 Storer, New Rochelle MP-1, New York. 


Photographers—Build big-volume, profitable 
studio or home business with our proved, quick- 
action plan. We did, so can you. Now grossing 
$50,000, annually. Details free. Studio D, Box 
4255, Tower Grove Station, St. Louis 16, Mo. 

Over 700% profit making finished pictures in 
2 minutes on the spot in daylight with new PDQ 
camera, without darkroom. No experience needed. 
Simple directions teach you quickly. Write PDQ 
Camera Co., 1161 N. Cleveland Ave., Dept. XMP, 
Chicago 10. Illinois. 

“Selling your Photographs”. Unique-Technique 
Book!! $5 postpaid. Volynnskey, 1411 Stebbins, 
New York 59. 

Free several money making offers. Copy home. 
Mail order plan. Address Jenkins, Lucasville, 
Ohio. , 


























You TOO Can Sell Your Pictures | 


DONOVAN on CHILD 
PORTRAITURE 


D. J. Donovan, 
F.1.B.P. 
This book tells how 
to get children 
where you want 
them—and how to 
keep them there! It 
deals with portrai- 
ture by daylight 
' and is full of hints 
j andtips. Illustrated. 
| 9%” x 65%” $3.50 
Add 3% for New 
York City delivery 


MODERN PHOTOGRAPHY BOOK STORE 
251 4th Ave. New York 10. N.Y. | 


} 








Over 600 names and addresses of purchasers of 
soleable pictures with their specific requirements, 
prices paid, and other details are alone worth the 
price of the new UNIVERSAL PHOTO ALMANAC. 
This, plus formulary, data, articles, all makes the 
new 1952 edition photography's best buy. Avail- 
able from Book Dept., MODERN PHOTOGRAPHY, 
251 Fourth Ave., New York 10, N. Y., at $1.75 net. 
Add 3% for New York City delivery. 














Direct from Germany, the home of 
the Leica camera... 
Leica Fotographie Magazine 
with English text 
published bi-monthly 


$4 


24 issues per aged 


Send ag to Modern Cpeteerenny look Store, 251 
4th Ave., New York 10, low x least 60 days. 
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California Color — 
Camden Arteraft Co.......... 
Camera Craft Pub. Co...... 
Camera Specialty Co., Ine... 
Canyon Color Company........ 
Capitol Photo Co.................. 
Castle Films 

Chinacolor Laboratories .. 
Chromat-O-Scope 

Cohen’s Exchange, Inc., , Abe. ie 
Colorfax Laboratories 

Color TV Film Labs 


Compceo Corporation 
Customeraft .... 


Da-Lite Screen Co., Ine.. 

Darkrooms, The 

De Gore Photo Plaque Co...... 

Director Products Corp... 

Dormitzer Electric & Manufacturing Co., Ine. 
Dowling’s ew 
Dura Electric Lamp Co. 


Eastern Photo Labs. 

Eastman Kodak Company ..... 
Eastman Kodak Company.... 
Edmund Scientific Corp..... 
Ednalite Optical Co., Inc. 
Elgeet Optical Company, Ine... 
Elkay Photo Products, Inc.... 
Ercona Camera Corp............ 
Exakta Camera Company 
Exakta Publications ‘ 


Faltin, Hans .... 

Federal Instrument Corp.. 
Flashbulb Sales Division 
Fotoshop, Ine. .... jase 

FR Corporation, The.. Tae 
Franklin Technical Institute. 


Ganz Co., A. J. sutnrepavbiedarncen 
Gartel Photo Supply Company dasdetoneper 
General Photographic Supply Co..... 
Germain School of Photography 

Glamour Life 

Glen Camera Products...... 

Goerz American Optical Com; any, c P. 
Golde Manufacturing Compan 

Graflex, Ine. ..... 

Graphic Photo Service 


Haber & Fink, Inc. 

Harrison & Harrison... 

Hartley Co., The 

Harvey Photechemicals, ‘Ine.. 
Heiland Research Corp 

H. L. Instrument Co... 
Hollywood Specialty Products.. 


International Sales Co.... 
Interstate Photo Supply Corp. 
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Jen Products Sales Co. 


Kalart + eel waned The deercteine Inc. 1d 


Kinax S. A... 
Klein, Inc., Sid. : 
Kling Photo Supply Corp. 


Leco .. 
Leitz, Inc., E. 
Lisco Products Co. 


Macmillan Co., Inc. 

Mail-Bag Film Service 

Mansfield Industries, Inc. 
Marshall Mfg. Co., Inc., John G. 
Meyer-Opticraft Inc. 

Mico Photo Products Co. 

Micro Record Corp. 

Midg-O Co. 

Minicam Photo Labs. 

Minifilm Camera Corp. ... 
Mitchell Camera Stores, Inc. 
Moody Machine Products Co., Inc.. 
Multi-Color Company 


National Photo Coloring School 
National Photo Laboratories 

New York Institute of Photography 
Nikon Camera Company, Inc. 
Nuclear Products Company 


Pacific Coast Film Co. 

Pacific Universal Products ae: 
Paillard Products, Inc. 
Panoram Film Labs... 

Peerless Camera Stores 

Penn Camera — 
Photocraft Laboratories ss 
Photo Mail Order Specialists 
Pictar a ; ‘ 
Pin-Up Man, The..... 

P & J Color Prints 

Polaroid Corporation : 
Porter Mfg. & Supply Co... 
Premier Color Company. 
Projection Print Photo Service 
Projectograph Corporation 


Rabinovitch Photography Workshop 
Radiant Cine Labs. 

Ray-Vogue School of Photography 
Reb Films ... 

Richard Manufacturing Co. 

Robin, Joseph 

Rochester Photo Color 

Ruko Company 


Saratoga Color 

Schoen Products 
Seymour’s 

Shull-Meyer Co. 

Slide Co. 

Solar Cine Products, Ine. 
Spear Products Company 
Spiratone .... 

Stedco Photo...... Satan 
Studio Twenty-Two 

Sun Ray Photo Co., Inc. 
Sunset Color Lab. 
Suydam & Co., E. 


Testrite Instrument Co., Inc. 
Thompson, Dr. Frank J... 

Three Dimension Co. 

Tiffen + sina Corporation 
Title Slides .... 


United Camera Exchange 
U.S. Camera Publishing Corp. 


Valentino, Inc., Thomas J. 
Valley Color Lab 
Viewlex, Inc. 


Ww ashington Color Photo 
Westen’s , 
White C ompany, Dav id 
Willoughbys 

Wollensak Optical Cc ompany 
World in Color Productions 


Zeiss, Inc., Carl 
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NO MATTER HOW 
YOU SHOOT YOUR 


Bind Them... 


(Stereo or Still) in... 


Brumberger BINDERS 


All steel with glass—Snap together—snap apart. For 
stereo, self aligning and centering. No kits, masks or tape 
required. 


#1155 2” x2” (for Bantam) Box of 120....... $8.95 
#1157 2” x 2” (for 35mm) Box of 120....... $8.95 
#1159 234" x 234” (for 21/4") Boxof72........ $9.95 


31166 (for Stereo) Box of 24 sets ... .$4.50 











eee 
Store Them... 


(Movie, Stereo or Still) in... 


Brumberger FILES & CHESTS 


Keep your movies in Brumberger Reels and Cans—all steel, 
baked hammertone finish. Store them in all steel Reel Chests 
—touch of tab moves reel forward. Stereo and Slide Files— 
handy, safe storage for treasured transparencies. All steel 
—portable, with handle, snap locks and index cards. 











FILES 
HII Single-tier for 50* metal or glass stereo 
binders (in groups) and stereo viewer... ... $3.95 
#1115 Two-tier, for 115* metal or glass stereo 
binders and stereo viewer............... $6.50 
#1116 Two-tier, for 150* metal or glass stereo 
ag aid oa 3 ce wea $6.50 


*Holds twice as many cardboard mounts. 


Slide Files available in all sizes. 
REELS and CANS 


PEOUOO MN TE «5.56 o.oo oicecewosws Reel 45¢ Can 45¢ 
MEI IE 66-5 s:-5ccsdiodonssewen panes Reel 55¢ Can 55¢ 
Co er Reel 55¢ Can 55¢ 
Ce — ae Reel 45¢ Can 45¢ 
#1026 l6mm 400’....................Reel 55¢ Can 55¢ 
REEL CHESTS 
#1008 Holds 12— 8mm 200’ reels and cans................ $6.50 
#1009 Holds 12— 8mm 300’ reels and cans................ $7.50 
#1010 Holds 12— 8mm 400’ reels and cans................ $7.95 
#1016 Holds 9—I6mm 400’ reels and cans................ $7.50 


COLOR 


PLEASE SAY YOU SAW IT IN MODERN 







TRANSPARENCIES 
THIS SUMMER... 
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View Them... 


(Stereo or Still) in... 


Brumberger VIEWERS 


Stereo Viewer of colorful lightweight polystyrene. Optically 
ground lenses. Push button light switch—battery operated. 
Versatile Slide Viewer (U. S. Pat. No. 2594390) centers all 
binders to 234”. Brilliant illuminated enlarged image. 


#1225 (for Bantam & 35mm to2!/,” transparencies). .$6.50 
#1265 (for Stereo) less batteries................ $9.95 




















WELCOME TO THE PSA 
CONVENTION—AUG. 
12th-16th—New York 
City. We'll be there, too! 
P.S.: SEE OUR NEWLY 
EXPANDED FACTORY— 
Drop in any time! 


IMPORTANT: 
The color slides you shoot 
this summer can be shown 
to their best advantage in 
the new BRUMBERGER 
PROJECTORS—at your 
dealer the latter part of 
this summer. 


WRITE FOR FREE CATALOG!?! 


BRUMBERGER 


34 Thirty-fourth Street, Brooklyn 32, N. Y. 
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.$6.50 
.$9.95 


Camera $99.50 Flash $10.00 Case $7.50 


CAnericas most distinguished Simm Camera 


argus c-four 


No other camera combines such amazing ease of oper- Combined rangefinder and viewfinder—to give you an 
ation with this exclusive array of precision features! in-focus “picture-window” view—even if you wear glasses! 


Ultra-fast f:2.8 Cintar coated lens—a truly great Superaccurate shutter. ..1/10 to 1/200 second—per- 
lens—to give you beautifully defined pictures in color fect complement to the critically sharp lens. Built-in flash 
and black-and-white—even in failing light! synchronizer. See the versatile Argus C4 at your dealer’s! 


America’s Favorite way to look at color slides—Argus 200 
Watt blower-cooled projector. See your highly-prized color 
slides in true, brilliant color. The “right-side-up” rotary 
slide carrier prevents upside-down pictures. Silent power 
blower protects valuable slides. It’s the perfect companion 
for any 35 mm camera! An unmatched value at $49.50. 


| = » argus 


y 

N. 1 2 ois ’ : : / », — — wr of 2 + . 

: © 1952 Argus Cameras, Inc., Ann Arbor, Mich. All prices include Federal —world’s large st manufacture 4 of 35mm cameras 
Excise Tax where applicable, and are subject to change without notice. 
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Picture Ahead... 


- Fz 
TF —s 


Whateveryyour camera, there are Kodak color films for you—and each film offers 


its own special contribution to your enjoyment of photographic color. 
= 


FOR MINIATURE CAMERAS, Kodachrome Film, No. 135 or 828. It yields crisp, 
sparkling transparencies—to be screen-projected, viewed in a hand viewer or table 
viewer, or used*to make full-color prints and duplicate transparencies. Two types— 
Daylight; and.Type A for flood and flash. Kodak processes it for you at no added 
charge, and returns it to you in standard 2 x 2-inch slide mounts, ready to view. Both 
types also in 8mm. and 16mm. movie film. 


FOR ROLL FILM CAMERAS, four great films. Kodacolor Film, Daylight, and Type A 
for flood and flash—high-quality films that permit snapshots in brilliant light even 
with simple-lens cameras. Return film to your dealer for processing at no added 
charge; and order prints and enlargements as you wish—37 cents for a big 34-inch- 
wide print, $4 for an 8 x 10. % And for larger color transparencies of exquisite 
delicacy—Kodak Ektachrome Roll Film, Nos. 620 and 120, Daylight and Type B. 
With proper filters, Type B can be used either for flood and flash, or daylight shots. 
Your Kodak dealer will advise you about processing service—or you can process 
Ektachrome Film in your own darkroom. 


FOR SHEET FILM CAMERAS, Kodak Ektachrome and Ektacolor Films in all reg- 
ular sizes, 2% x 3% through 11 x 14—the same quality and same processing 
facilities as Kodak Ektachrome Roll Film. 


For maximum color enjoyment this season—for maximum color quality in the 
pictures ahead—keep your camera loaded with a Kodak color film. 


* Pictured, top, Kodak Signet 35 Camera, $92.50; center, Kodak 
- ~. Duaflex Kodet, $14.50 (f/8 model, $22.30); bottom, Kodak 
> Master View Camera 4x5, $145 without lens. Prices include 
a, Federal Tax where applicable, and are subject to change with- 
out notice. 


k ___ EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


TRADE-MARK 





